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fTp% H E reader tvill probably cxpeft, that^ 
1 before I prefent him with the following 
Jnifceltany, I (hould give foitie account of thd 
pieces contained in it ; dnd (hould prove the aU* 
thenticity of thofe Eaftern originals, from which 
1 profefs to have tranflated theml indeed^ fd 
many productions, invented in France^ have been 
offered to the publick as genuine tranilations from 
the languages of Afta^ that I Ihould have wiChed^ 
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for my own fake, to dear my publication from 
the flighteil fufpicion of impofture; but there is a 
circuraftance peculiarly hard in the prefent cafe ; 
namely, that, were I to produce the originals them- 
felves, it would be impoQible to perfuade fome 
men, that even they were not forged for the pur- 
pofe, like the pretended language of Formofa. I 
ihall, however, attempt in this (hort preface to 
fatisfy the reader's expeSations. 

* The firft poem in the coHeftion, called Solima^ is 
not a regular tranilation from the Arabick language ; 
but moll of the figures, fcntiraents, and defcrip- 
tioQs in it, were really taken from the poets of 
Arabia: for when I was reading fome of their 
verfes on benevolence and hofpitality, which they 
juftly confider as their moft amiable virtues, I 
fclefted thofe paffages, that feemed moft likely 
to run into our meafare, and connefted them in 
fuch a manner as to form one continued piece, 
which I fuppofe to be written in praife of an Ara- 
bian princcfs, who had built a caravan/era with 

pleafant 
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T H E P R E F A C £• ix 

pleafant gardens for the refrefhment of travellers 
and pilgrims; an aft of munificence not un- 
common in AJia. I fhall trouble the reader with 
only one of the original paffages, from which he 
may form a tolerable judgement of the reft : 

Kad alarm iddhaifo wdl mojteduno 
Idha aghbara of km wababbat Jhemalan^ 
Wakbalat an auladiba elmordbiato^ 
JVa lam tar ainon lemoznin belalan, 
Beenca conto \rrahio el moghitho 
Leman ydtarica, waconto tbemalan^ 
Waconto^ nebara bebi Jhemfohoy 
Waconto dagiyyV lleilijibi belalan. 

that is; * tbe firanger and tbe ^Igrim well know^ 
when the Jky is darky and tbe nortb-wind rages^ 
when the mothers leave their fucking infants^ when 
no moijlure can be feen in tbe clouds, that thou art 
bountiful to them as tbe fpring, that thou art their 
chief fupport, that tbou art a fun to them by day, and 
a moon in tbe cloudy nigbt. 

* Sec this paflage verfificd, SoUma, liae 71. &c» 

The 
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The hint of the next poem, or The Palace of 
Fortune^ was taken from an Indian tale, tranflated 
a few years ago from the Per/tan by a very inge- 
nious gentleman in the fervice of the India-com* 
pany ; but I have added feveral defcriptions, and 
epifodes from other Eaftern writers, have given a 
different moral to the whole piece, and have made 
fome other alterations in it, which may be (een by 
any one, who will take the pains to compare it 
with the ftory of Rojhanay in the fecond volume of 
the tales of InatuUa. 

I have taken a ftill greater liberty with the 
moral allegory, which, in imitation of the Perfiatt 
poet Nezamif I have entitled ^e Seven Fountains 5 
the general fubjeft of it was borrowed from a 
ftory in a coUedion of tales by Elm Arabjhaby a 
native of Damafcus^ who flourifhed in the fifteenth 
century, and wrote feveral other works in a very 
polilhcd ftyle, the moft celebrated of which is 
An hljlory of the life of Tamerlane : but I have^ 

ingrafted 
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ingrafted upon the principal allegory an epifode 
from the Arabian tales of * a ihoufand and one 
nights, a copy of which work in Arabick was 
procured for me by a learned friend at Aleppo. 

The fong, which follows, was firft printed at 
the end of a Perfian grammar; but, for the fatif- 
faftion of thofe who may have any doubt of its 
being genuine, it feemed proper to fet down the 
original of it in Roman charaders at the bottom 
of the 'page. The ode of Petrarch was added, 
that the reader might compare the manner of the 
Aftatick poets with that of the Italians, many of 
whom have written in the true fpirit of the 
Eajlerns : fome of the Perjtan fongs have a ftrik- 
ing refemblance to the fonnets of Petrarch ; and 
even the form of thofq lie tie amatory poems was, 
1 believe, brought into Europe by the Arabians: 
one would almofl: imagine the following lines ta 
be tranflated from the Perfian, 

* See the ftory of Prince Agib, or the third CalandtiT in the 
Arabian tales j Night 57. akc. 

Aura^ 
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Jmra^ cbe quelle cbiome bknde e trefpe 
Orcondi^ e nwvi^ e fe" moffa da hro 
Soavemente^ efpargi quel Joke §ro, 
Efoi V raccogli^ e^n hei nodi Fincreffe. 

fince there Is fcarce a pdge m the works of HrfeTi 
and jam^ in which the fame image^ of the breeze 
flawing With the treffes of a heautiful prl^ is not 
agreeably and yarionfly exprefled. 

The elegy on the death of Laura was infertcd 
with the fame view of forming a comparifon 
between the Oriental and the Italian poetry: 
the defcription of the fountain of Valcbiufa^ 
or ValUs Clau/a, which was clofe to Petrarch*^ 
houfe^ was added to the elegy in the year 
1769^ and was compofed on the very fpot, 
which 1 could not forbear vifiting, when I pafTed 
by Avignon. 

The Turkijb Ode on the Spring was felefted 
from many others in the fame language, writ- 
ten 
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ten by Mejlhi, s, poet of great repute at Conjlanti- 
nopUj who lived in the reign of Soliman the Se^ 
condy or the Lawgiver : it is not unlike the Vigil 
of Venusj which has been afcribed to Catullus ; 
the meafure of it is nearly the fame with that of 
the Latin poem ^ and it has^ like that, a lively 
burden at the end of every ftanza : the works of 
Mejihi are preferved in the archives of the Royal 
Society. 

It will be needlefs, I hope, to apologize for the 
Pajloraly and the poem upon Chefs^ which were 
done as early as at the age of fixteen or feventeea 
years, and were faved from the fire, in preference 
to a great many others, becaufe they feemed more 
correftly verfified than the reft* 

It muft not be fuppofed, from my zeal for the 
literature of AJia, that I mean to place it in com- 
petition with the beautiful produftions of the Greeks 
and Romans ; for I am convinced, that, whatever 
changes we make in our opinions, we always rec- 
tum 
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turn to the writings of the ancients, as to the 
ftandard of true tafte. 

If the novelty of the following poems (hould 
recommend them to the favour of the reader, it 
may, probably, be agreeable to him to know, that 
there are many others of equal or fuperior merit, 
which have never appeared in any language of 
Europe; and I am perfuaded that a writer, ac- 
quainted with the originals, might imitate them 
very happily in his native tongue, and that the 
publick would not be difpleafed to fee the ge- 
nuine compditions of Arabia and Ferjia in an 
Efigti/h drefs. The heroick poem of Ferdufi might 
be verfified as eafily as the Uiad^ and I fee no rea- 
fon why the delivery of Perfta by Cyrus (hould not 
be a fubjeft as interefting to us, as the anger oj 
Achilles^ or the wandering ofVhfffes. The Odes of 
Hafez^ and of Mefthiy would fuit our lyrick mea- 
fares as well as thofe afcrihed to Anacreon ; and 
the feven Arabick elegies, that were hung up in 
the temple of Mecca ^ and of which there aro. fcv^- 

ral 
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ral fine copies at Oxford^ would, no doubt, be 
highly acceptable to the lovers of antiquity, and 
the admirers of native genius ; but when I pro- 
pofe a tranflation of thefe Oriental pieces, as a 
work likely to meet with fuccefs, I only mean to 
invite my readers, who have leifure and induftry, 
to the ftudy of the languages, in which they arc 
written, and am very far from infmuating that I 
have the remoteft defign of performing any part 
of the tafk myfelf; for, to fay the truth, I ftiould 
not have fufFered even the following trifles to fee 
the light, if I were not very defirous of recom- 
mending to the learned world a fpecies of litera- 
ture, which abounds with fo many new expreffions, 
pew images, and new inventions. 
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S O L I M A, 

AN ARABIAN ECLOGUE, 
Written iri the Year 1768. 

YE maids of Aden^ hear a loftier tale 
Than e'er was fung in meadow, bower, or dalo. 
The fmiles of Abelah, and Maia's eyes, 
Where beauty plays, and love in flumber lies; 
The fragrant hyacinths of Azza's hair, 
That wanton with the laughing fummer-air; 
Love-tinftur'd cheeks, whence rofes feek their bloom^ 
And lips, from which the Zephyr fteals perfume 5 
Invite no more the wild, unpolilliM lay. 
But fly like dreams before the morning ray* 

B Then 
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Then farewcl, love ! and farewel, youthful fires ! 
A nobler warmth my kindled breaft infpircs. 
Far bolder notes the liftening wood fhall fill : 
Flow finootb, ye rivulets ; and, ye gales, be ftilU 

Sec yon fair groves that o'er Amana rife. 
And with their Ipicy breath embalm the ikies; 
Where every breeze (heds incenfeo'er the vales. 
And every (hrub the fcent of muik exliales ! 
See through yon opening glade a glittering fcene. 
Lawns ever gay, and meadows e%'er green ! 
Then aflc the groves, and alk the vocal bowers. 
Who deck'd their fpiry tops with blooming flowers. 
Taught the blue ftream o'er fandy vales to flow. 
And the brown wild with livelieft hues to glow ? 
* Fair Soliraa! the hills and dales will fing; 
Fair Solima ! the diftant echoes ring. 
But not with idle Ihows of vain delight. 
To charm the foul, or to beguile the fight ; 
At noon on banks of pleafure to repofe. 
Where bloom intwin'd the lily, pink, and rofe ; 

♦ It was not eafy in this part of the tranflgtion to avoid a tuTK 
fimilar to tliat of Pope in the known dcfcription of tlie Man of 
Kofs. 

Not 
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Not In proud piles to heap the nightly feaft, 
Till morn with pearls has deckM the glowing eaft;— * 
Ah ! not for this fhe taught thofe bowers to rife. 
And bade all Eden fpring before our eyes : 
Far other thoughts het heavdnly mind employ, 
(Hence, empty pride! and hence, delulive joy !) 
To cheer with fweet repaft the fainting gueft; 
To lull the weary on the couch of reft ; 
, To warm the traveller numb'd with winter's cold ^ 
The young to cherifli^ to fupport the old; 
The fad to comfort, and the weak proteft ; 
The poor to fhelter, and the loft direft : — 
Thefe are her cares, and this her glorious talk | 
Can heaven a nobler give, or mortals aflc ? 

Come to thefe groves, and thefe life-breathing glades, 
Ye friendlefs orphans, and ye dowerlefs maids ! 
With eager hafte your mournful manfions leave. 
Ye weak, that tremble ; and, ye fick, that grieve; 
Here fhall foft tents, o'er flowery lawns difplay'd. 
At night defend you, and at noon o'erfhade ; 
Here rofy health the fweets of life will fhower. 
And new delights beguile each varied hour, 

B a Mourns 
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Mourns there a widow, bathM in ftrcaming tears ? 
Stoops there a fire beneath the weight of years > 
Weeps there a maid, in pining fadnefs left^ 
Of tender parents, and of hope, bereft ? 
To Solima their forrows they bewail; 
To Solima they pour their plaintive tale# 
She hears ; and, radiant as the ftar of day, 
Through the thick foreft gains her eafy way : 
She afks what cares the joylefs train opprefs, 
What-fickncfswaftes them, or what wants diftrcfs j 
And, as tliey mourn, fhe fteals a tender fighy 
Whilft all her foul fits melting in lier eye : 
Then with a finile the healing balm beftows. 
And fheds a tear of pity o'er their woes, 
Which, as it drops, fome foft-eyed angel bears 
'transformM to pearly and in his bofom wearsv 

Wh^n, chill'd with fear, the trembling pilgrim roves 
Through patlilefs d'eferts, and tli rough tangled groves, - 
Where mantling darknefs fpreads her dragon wing, 
And birds of death their fatal dirges fing, 
While vapours pale a dreadful glimmering caft. 
And thrilling horrour howls in every blift ; 

She 
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iShc cheers hts gloom with ftreams of burfting li^ht, 
By day a fun, a beaming moon by night ; 
Darts through the quivering fliades her heavenly ray, 
And fpreads with rifi43g flowers his folitary way. 

Ye heavens, for this in Ihowers of fweetnefs fhed 
Your mildcft influence o'er her favoured head ! 
Long may her name, which diflant climes (hall praife, . 
Live in our notes, and bloflbm in our lays ! 
And, like an odorous plant, whofe blufliing flower 
Paints every dale, and fweetens every bower. 
Borne to the ikies in cloudsl^f foft perfume 
For ever flourifh, and for ever bloom ! 
Thefe grateful foiigs, ye maids and youths, renew. 
While frefh-blown violets drink the pearly dew; 
O'er Azib's banks while iove-lorn damfels rove, 
A-nd gales of fragrance breathe from Hager's grove. 

So fung the youth, whofe fweetly-warbled ftrains 
Fair Mena heard, and Saba's fpicy plains. 
Sooth'd with his lay, the ravifli'd air was calm, 
The winds fcarce whifper'd o'er the waving pahu ; 
'Hie camels bounded o'er the flowery lawn. 
Like the fwift oftrich, or the fportful fawn; 

3 3 Their 
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Their fiiken bands the liftening rofe-buds rent. 
And twin'd their bloflbms round bis vpcal tent: 
He fung, till on the bank the moonlight flept. 
And doling flowers beneath the night-dew wept j 
Then ceas'd, and flu|iiber*d in the lap of reft 
Till the (hrill lark had left his low-built neft. 
Now haftes the fwain to tunc his rapturous. taks 
In other meadows, and m other valcs^ 
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THE 

PALACE OF FORTUNE, 

ANINDIANTALE. 

Written in the Year 1769. 

MILD was the vernal gale, and calm the day. 
When Mala near a cryflal fountain lay. 
Young Maia, faireft of the blue-eyed maids. 
That rovM at noon in Tibet*s mufky (hades ; 
Put, haply^ wandering through the fields of air. 
Some fiend had whifper'd — Maia, thou art fair ! 
Hence fwelling pride had fill'd her fimple breaft. 
And rifing paifions robb'd her mind of reft; 

B 4 In 
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In courts and glittering towers fhc wi(h'd to dvveU, 
And fcorn'd her labouring parent's lowly cell. 
And now, as gazing o'er the glafly ftreani. 
She faw her blooming cheek's reflefled beam. 
Her treffes brighter than the morning Iky, 
And the mild radiance of her fparkling eye. 
Low fighs and trickling tears by turns fhe flolc. 
And thus difcharg'd the anguifli of her foul : 

Why glow thofe cheeks, if unadmir'd they glow? - 
Why flow thofe trcfles, if unprais'd they flo^v ? 
Why dart thofe eyes their liquid ray fcrene, 
^ Unfelt th^ir influence, and thpir light unften ? 
« Ye heavens ! was that love-breathing bofom made 
^ To warm dull groves, and cheer the lonely glade ? 

* Ah, no : thofe bluflies, that enchanting face, 

' Some tap'ftried hall, or gilded bovver, might grace ; 

* Might deck tlie fcenes, where love and pleafure reign, 
< And fire with amorous flames the youthful train." 

While thus (he fpoke, a fudden blaze of light 
Shot through the clouds, and ftruck her dazzled fightt 
She rais'd her head, aftonifli'd, to the Ikies, 
And veil'd with trembling hands her aching eyes j 

When 
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When through the yielding air fhe faw from far 
A goddefs gliding in a golden car, ' 

That foon defcended on the flowery lawn, 
By two fair yokes of ftarry peacocks drawn : 
A thoufand nymphs with many a fprightly glance 
Form'd round the radiant wheels an airy dance, 
Celeftial fhapes 1 in fluid light array'd; 
Like twinkling ftars their beamy fandals play'd ; 
Their lucid mantles glitter'd in the fun, 
(Webs half fo bright the lilkworm never fpun) 
Tranfparent robes, that bore the rainbow's hue. 
And finer than the nets of pearly dew 
That morning Ipreads o'er every opening flower. 
When fportive fummer decks his bridal bower. 

The queen herfelf, too fair for mortal fight. 
Sat in the centre of encircling light. 
Soon with foft touch fhe rais'd the trembling maid. 
And by her fide in filent flumber laid : 
Straight the gay birds difplay'd their fpangled train. 
And flew refulgent through th' aerial plain ; 
The fairy band their fhining pinions fpread. 
And, as they rofe, frefh gales of fweetnefs fhed ; 
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Fann'd with their flowing fldrls, the Iky was xnikl; 
And heaven^s blue fields with brighter radiance tinil^d^ 

Now in a garden deck'd with verdant bowers 
The glittering ear dcfcends on bending flowers : 
The goddcfa ftill with looks divinely fair 
Surveys the fleeping objcdl of her carc; 
Then o'er her check her magick finger lays. 
Soft as the gale that o'er a violet plays, 
And thus in founds, that favoured mortals hear. 
She gently whifpers in her ravifhM ear : 

** Awake, fwcet maid, and view this charming iccne 
^* For ever beauteous, and for ever green; 
** Here living rills of pureft neSar flow 
*^ O'er meads that with unfading flowerets glow; 
♦* Here amorous gales their fcented wings difplay, 
♦* Mov'd by the breath of ever- blooming May; 
♦* Here in the lap of pleafure flialt thou refl:, 
^* Our lov'd companion, and our honour'd gueft." 

The damfel hears the heavenly notes diftil, 
J^ike melting fnow> or like a vernal rill, 
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She lifts her head, and, on her arm reclin'd. 
Drinks the fweet accents in her grateful mind : 
On all around fhe turns her roving eyes, 
And views the fplendid fcene with glad furprize ; 
Frefh lawns, and funny banks, and rofeate bowers, 
Hills white with flocks, and meadows gemm'd withflowcn; 
Cool fhades;^ a fure defence from fummer*s ray. 
And filver brooks, where wanton damfels play. 
Which with foft notes their dimpled cryftal roll'd 
0*er colour'd fhells and fands of native gold ; 
A rifing fountain play'd from every ftreaju, 
Smird as it rofe, and caft a tranfient gleam. 
Then, gently falling in a vocal fhower, 
Bath'd every ftirub, and fprinkled every flower. 
That on the banks, like many a lovely bride,- 
View'd in the liquid glafs their blufliing pride; 
Whilft on each branch, with purple bloflbms hung. 
The fportful birds their joyous defcant fung. 

While Maia,, thus entrancM in fweet delight. 
With each gay objefl fed her eager fight. 
The goddefs mildly caught her willing hand^ 
And led her trembling o'er tlie flowery land, 

Soda 
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Soon fhc beheld, where through an opening glade 

A fpacious lake its clear expanfe difplay'd; 

In mazy curls the flowing jafper wav'd 

O'er its fmooth bed with polifh'd agate pav'd; 

And on a rock of ice, by magick rais'd. 

High in the midft a gorgeous palace blaz'd; 

The funbeams on the gilded portals glanc'd, 

Play'd on the fpires, and on the turrets danc'd^ 

To four bright gates four ivory bridges led, 

Witli pearls illumin'd, and with rofes fpread : 

And now, more radiant than the morning fun, . 

Her eafy way the gliding goddefs won ; 

Still by her hand fhe held the fearful maid. 

And, as fhe pafs'd, the fairies homage paid: 

They enterM ftraight the fumptuous palace-hall. 

Where lilken tapeftry emblaz'd the wall. 

Refulgent tiflue, of an heavenly woof; 

And gems unnumber'd fparkled on the roof. 

On whofe blue arch the flaming diamonds play'd. 

As on a Iky with living fl:ars inlay'd; 

Of precious diadems a regal fl:ore. 

With globes and fceptres, ftrevv'd the porphyry flooy; 

Rich vefl:s of caftern kings around were fpread. 

And glittering zones a ftarry luftre flied : 

But 
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But Maia moft admir'd the pearly ftrings. 

Gay bracelets, golden chains, and fparkling rings. 

High in the centre of the palace fhone, 
Sufpenddd in mid-air, an opal tlirone : 
To this the queen afcends with royal pride. 
And fets the favour'd damfel by her fide* 
Around the throne in myftick order ftand 
The fairy train, and wait her high command ; 
When thus (he fpeaks: (the maid attentive fips 
Each wotd that flows, like neftar, from her lips.) 

** Favourite of heaven, my much-lovM Maia, know, 
*^ From tho all joys, all earthly bleflings, flow : 
*^ Me fuppliant men imperial Fortune call, 
" The mighty emprefs of yon rolling ball : 
(She rais'd Jier finger, and the wondering maid 
At diftance hung the dulky globe furvey'd. 
Saw the round earth with foaming oceans vein'd. 
And Ubouring clouds on mountain tops fuftain'd.) 
** To me has fate the pleafing tafk affign'd 
** To rule the various thoughts of humankind • 
*^ To cat^h each rifing wifh, ^ach, ardent prayer, 
** And fome to grant, and fome to wafte in air. 
r <* Know 
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** Know farther ; as I rang'd the cryftal iky, 

** I faw thee near the murmuring^ fountain He; 

** Mark'd the rough ftofm that gathcrM in thy brealt, 

** And knew what care thy joylefs foul oppreft. 

** Straight I refolv'd to bring thee quick relief, 

** Eafe every weight, and foften every grief j 

**"If in this court contented thou canft live, 

** And tafte the joys thcfe happy gardens give i 

** But fill thy mind with vain defires no more, 

" And view without a wilh yon Ihining ftore : ' 

** Soon (hall a numerous train before me bend^ 

•* And kneeling votaries my Ihrlne attend; 

** WarnM by their empty vanities beware, 

•♦ And fcorn the folly of each human prayer.** 

She feid ; and ftraight a damfel of her train 
With tender fingers touch'd a golden chain. 
Now a foft bell delighted Maia hears, 
That fweetly trembles on her liftening ears; 
Through the calm air the melting numbers floaty 
And wanton echo lengthens every note* 
Soon through the dome a mingled hum arofe. 
Like the fwift ftream that o'er a valley flows ; 

Now 
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Now louder ftill it grew, and flill more loud. 
As diftant thunder breaks the burfting cloud : 
Through the four portals ruQi'd a various throng. 
That like a wintry torrent pour'd along: 
A croud of every tongue, and every hue. 
Toward the bright throne with eager rapture flew. 
* A lovely {tripling ftepp'd before the reft 
With hafty pace, and tow'rd the goddcfs preft j 
His mien was graceful, and his looks were mild. 
And in his eye celeftial fweetnefs fmil'd : 
Youth's purple glow, and beauty's rofy beam. 
O'er his fmooth cheeks difFus'd a lively gleam j 
The floating ringlets of his muflcy hair 
Wav'd on the bofom of the wanton air : 
With modeft grace the goddefa he addreft. 
And thoughtlefs thus prcferr'd his fond requeft* 

** Queen of the world, whofe wide-extended fway, 
*' Gay youth, firm manhood, and cold age obey, 
*• Grant me, while life's fre(h blooming rofes fmilc^ 
•* The day with varied pleafurcs to beguile; 
*^ Let me on beds of dewy flowers recline, 
** And quaflF with glowing lips the fparkling wine; 

♦ Pleafurc. 

" Grant 
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** Grant me to feed on beauty's rifled charms, 

•* And clafp a willing damfel in my arms ; 

** Her.bofom fairer than a hill of fnow, 

*' And gently bounding like a playful roej 

^* Her lips more fragrant than the fummer air, 

•* And fvveet as Scythian mufk her hyacinthine hair; 

*' Let new delights each dancing hour employ, 

*' Sport.follow fport, and joy fucceed to joy." 

The goddefs grants the fimple youth's requeft. 
And mildly thus accofts her lovely gueft : 
*' On that fmooth mirror, full of magick light, . 
*' Awhile, dear Maia, fix thy wandering fight*'* 
She looks ; and in th' enchanted cryftal fees 
A bower o'er-canopied with tufted trees : 
The wanton {tripling lies beneath the fhadc. 
And by his fide reclines a blooming maid; 
O'er her fair limbs a filken mantle flows, 
Through which her youthful beauty foftly glow». 
And part conceal'd, and part difclos'd to fight. 
Through the thin texture cafts a ruddy light. 
As the ripe clutters of the mantling vine 
Beneath the verdant foliage faintly ihine. 
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Ahd, fearing to be view'd by envious day, 
'Their glowing tints unwillingly dilplay* 

The youth, while joy fits fparkling in his eyes, 
t'ants on her neck, and on her bofom dies ; 
From her fmooth cHeek lieftareous dew he fips^ 
And all his foul comes breathing to his lips. 
But Maia turns her modeft eyes away. 

And blufhes to behold their amorous play. 

1 

She looks again^ ahd fees with fact furpri^e 
On the dear glafs fair different fcenes arife : 
The bower, which late outlhone the rofy morn, 
O'erhuhg with Weeds flie faw^ and rough with thorn ; 
With flings of afps the leaflefs plants were wreathM, 
And curling adders gales of venom breath'd : 
Low fat the ftripling on the fadqd. ground. 
And in a mournful knot his arms were bound ; 
His eyes, that Ihot before a funny beam, 
Now fcarcely flied a faddening, dying gleam } 
Faint as a glimmering taper^s wafted light. 
Or a dull /ay that ftreaks the cloudy night : 
His cryftal vafe was on the pavement roU'd, 
And from the bank was fall'n his cup of gold ; 
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From which th' entenom'd dfegs of deadly hut 
FlowM on the ground in^ ftreams of baleful devr. 
And, flo<vly Healing through the witherM bower, 
Poifon^y each plaint^ ^ild blafhd crery flower : 
Fled were his fliVes^ and fled his yielding fair^ 
And each giy phantom was diffolv'd in air ; 
Whilft in their pU^e was left a tuthlefs train, 
Dejpair, and grief^ remorfe^ dnd rs^ing; pain* 

Afide the damfel turns her weeping eyes. 
And fad reflections in her bc^ii rife ; 
To whom thus miidly fpeaks th* radiatvt queen : 
*' Take fage example from this moral fctne ; 
** See, how vain ple^l\ires fting the lips they kifs, 
*' How afps are hid beheath the bOwets of blifs I 
** Whilft ever fair the fk>wer of temperance blows> 
*' Unchang'd her leaf, and without thorn her rofc; 
** Smiling fhe darts her glittering bfahch on high, 
*' And fpreads her fragrant blolFoHis to tlie (ky*** 

* Next to^'rd the throne fhe favv a knight advance; 
Ered he ftood^ And Ihook a quivering lance ; 

* Glory* 

A fiery 



A fief J dragon on his helmet fhone; 
And on his buQkler beamed a golden fun ; 
O'er his broad bofom blaz'd his jointed mail 
With many a gem, and many d (hining fcale ; 
He trod the founding floor with princely mien. 
And thus with haughty words addrefs'd the queen i 
** Let falling kings beneath my javelin bleed, 
^^ And bind my temples with a viAor's meed; 
** Let every realm that feels the fblar ray, 
" Shrink at my frown^ and own my regal fway i 
*• Let Ind's rich banks ^ccUre my deathlefs fame^ 
** And tremblitfg Ganges dread my potent name.'' 

The queen confented to Ait wirfioiir's prayV, 
And his bright banner) floated in Che air : 
He bade bis darts in fieely tempefls fiy^ 
Flames butft the clouds, and thunder fliakc the fky j 
Death aimM his lance, earth trembled at his nod^ 
And crimfc^ ccfnqueft glowM where'er he trod^ 

AskI now the damfel> fix^d in deep amaz^y 
Tb' encjianted glafs with eager look fbrveys i 
She fees the hero in his dulky tent, 
His gwardj rcjdr'd, Jbif glwtoiaering taptr jfpent^ 
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His fpear, vain inftrument of dying praife. 

On the rich floor with idle ftatc he lays ; 

His gory falchion near his pillow Hood, 

And ftain'd the ground with drops of purplfe blood i 

A bufy page his nodding helm unlac'd. 

And on the couch his fcaly hauberk placM : 

Now on the bed his weary limbs he throws, 

BathM in the balmy dew of foft repofe : 

In dreams he ruflies o'er the gloomy field. 

He fees new armies fly, new heroes yield J 

Warm with the vigorous confli£i he appears. 

And ev'n in {lumber feems to move the fpheres. 

But lo ! the faithlefs page^ with ftealing tread^ 

Advances to the champion's naked head ; 

With his fliarp dagger wounds his bleeding breaft^ 

And fteeps his eyelids i^ eternal reft : 

Then cries, (and waves the fteel that drops with gore) 

** The tyrant dies; opprefllon is no more." 

* Now came an aged lire with trembling pace j 
Sunk were his eyes, and pale his ghaftly face ; 
A ragged weed of dufky hue he wore. 
And oil his back a ponderous coffer borCi 
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The queen with faltering Ipeech he tluis addreft : 
*^0, fill with gold thy true adorer'^ cheft !" 

** Behold, feid flie, and wav'd her powerful hand, 
*^ Where yon rich hills in glittering order ftand : 
** There load thy coffer with the golden ftore ; 
^^ Then bear it full away, and ^ik no more.'* 

With eager fteps he took his hafty way. 
Where the bright coin in heaps unnumber'd lay ; 
There hung enamour'd o'er the gleaming fpoil, 
Scoop'd the gay drofs, and bent beneath the toil. 
But bitter was his anguifl), to behold 
The coffer widen, and its fides unfold : 
And every time he heap'd the darling ore. 
His greedy cheft grew larger than before ; 
Till, ipent with pain, and falling o'er his hoard, 
With his fliarp fteel his maddening breaft he gor'd : 
On the lov'd heap he caft his clofing eye. 
Contented on a ojolden couch to die. 

A ftripling, with the fair adventure pleas'd, 
Stepp'd forward, and the mafly coffer feiz'd i 
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But with furprizc he faw the ftorcs decay. 
And all the iong-fought t^cafures melt away f 
In winding ftreams the liquid metal roU'd, 
iVad through the palace ran a flood of gold. 

* Next to the flirinc advanced a reverend fag«| 
Whofe beard was hoary with the froft of age ; 
His few gray locks a fable fillet bound. 
And his dark mantle flow'd along the ground ; 
Grave waskhis port, yet Ihow'd a bold neglcS, 
And fiird the young beholder with refpeft ; 
Time's envious hand had plough'4 his wrinkled facOj 
Yet on thofe wrinkles fat fuperiour grace j 
Still full of fire appear'd his vivid eye. 
Darted quick beams, and feem'd to pierce the flcy, 
At length, with gentle voice and look fcrcne. 
He wav'd his hand, and thus addrefs'd the queen; 

^' Twice forty winters tip my beard with fnoW| 
^^ And age's chilling gufts around me blow : 
^' In early youth, by contemplation led, 
5' With high purfuits my flatter'd thpughts were fed; 

* Knowledge. 
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*^ To nature firft my labours were confin'd, 

** And all her charms were open'd to my mind, 

^* Each flower that gllften'd in tlifi morning dew, 

*' And every fhrab tliat in the foreft grew : 

*^ From earth to heaven I caft my wondering eyes, > 

** Saw funs unnumberM fparkle in the skies, 

" Mark'd the juft progrefs of each rolling fphere, 

*' Defcrib'd the ftafons, %nd reformed the year. 

*' At length fublinjef ftudies I began, 

" And fix'd my level'd telefeope on man ; 

" Knew all his powers, and all his paffions trac'd, 

<^ What virtue rais'd him, and what vice^debas'd : 

** But when I faw his knowledge fo confin'd, 

<* So vain his wifhcs, and fo weak his mind, 

*' His foul, a bright obfcurity at beft, 

** And rough with tempefts his affli£led breaft, 

^^ His life, a flower ere evening fure to fade, 

^^ His higheft joys, the fliadow of a fliade; 

" To thy fair court I took my weary way, 

" Bewail my folly, and heaven's laws obey, 

** Confefs my feeble mind for prayers unfit, 

^* And to my maker's will my foul fubmit : 

<^ Great emprefs of yon orb that rolls below, 

" On me the laft befl: gift of heaven beftow.^' 
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He fpoke : a fudden cloud his fcnfes flole, . 
And thickening darknefs fwam o'er all his foul ; 
His vital fpark her earthly cell forfook, 
And into ^ir her fleeting progrefs took. 

Now from the throng a deafening found was heard, 
And all at once their various prayers preferred j 
The goddefs, wearied with the noify croud, 
Thrice wav'd her filyer wand, and fpoke aloud : 
*^ Our ears no more with vain petitions tire, 
*' But take unheard whatever you firft defire." 
She faid : each wifh'd, and what he wifh'd obtained j 
And wild confufion in the palace reign'd. 

But Maia, now grown fenfelefs with delight, 
Caft on an emerald ring her roving fight;* 
And, ere flie could furvey the reft with care, 
Wifh'd on her bar>d the precious gem to wear^ 

Sudden the palace vanifh'd from her fight, 
And the gay fa brick melted into night; 
But, in its place, flie view'd with weeping eyps 
Huge rocks around her, and fharp cliffs arife ; 

She 
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She fat deferted on the naked fhore, 
Saw the curl'd waves, and heard the tempeft roar| 
Whilft on her finger fhone the fatal ring, 
A weak defence from hunger's pointed fting. 
From fad remorfe, from comfortlefs defpair, 
And all the painful family of care ! 
Frantick with grief her rofy cheek (he tore, 
And rent her locks, her darling charge no more 2 
But when the night his raven wing had fpread. 
And hung with fable every mountain's head. 
Her tender limbs were numb'd with biting cold. 
And round her feet the curling billows roU'd ; 
With trembling arms a rifted crag Ihe grafp'd. 
And the rough rock with hapd embraces clafp'd. 

While thus Ihe flood, and made a piercing moan. 
By chance her emerald tpuch'd the rugged ftone; 
That moment gleam'd from heaven a golden ray. 
And taught the gloom to counterfeit the day : 
A winged youth, for mortal eyes too fair, 
Shot like a meteor through the duflcy air; 
His heavenly charms o'ercame her dazled fight. 
And drown'd her fenfes in a flodd of light -, 

His 
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His funny plumes dcfccnding he difplay'd, 
And foftly thus addrcfs'd the mournful n)aid ; 

*^ Say, thou, who doft yon wondroyi ring poflS^ft, 
** What cares difturb thc«, or what wants oppre&| 
** To faithful ears difclofe thy fecrct grief, 
<* And hope (lb heaven ordains) a quick relief.** 

The roaid replied, ^^ Ab, fitcr^d genius, bear 
*' A hopelefs damfel from this land of care ; 
<* Waft me to fofter climes and lovelier plains, 
*' Where nature fmiles, and fpring eternal reigns.** 

She fpoke ; and fwifter than the glance of thought 
To a fair ifle his fleeping charge he brought. 

Now morning breatli'd : the icentcd air was mild. 
Each meadow bloffomy, and each valley finil'd i 
On evef^. flirub the pcariy dewdrops hung. 
On every branch a fcather'd warbler fung ; 
The cheerful fpring her flowery chaplcts wove. 
And inccafe-breathing gales perfuni'd the grove. 
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The damfel rofe ; and, loft In glad furprlzc, 
Caft round the gay expanfc her opening eyes, 
That fhonc with plcafure like a ftarry beam. 
Or moonlight fparkling on a filver ftrcam. 
, She thought fome nymph muft haunt that lovely fcene. 
Some woodland goddefs, or fome fairy queen; 
At leaft ftic hop'd in fome fequefter'd vale 
To hear the fhephcrd tell his amorous tale : 
Led by thefe flattering hopes from glade to glade. 
From lawn to lawn with hafty fteps fhe ftray'd ; 
But not a nymph by ftrcam or fountain flood, 
And not a fairy glidpd through the wood ; 
No damfel wanton'd o'er the dewy flowers. 
No fhepherd fung beneath the rofy bowers i 
On every fide fhe faw vaft mountains rife, 
That thruft their daring foreheads in the Ikies ; 
The rocks of poUfh'd alabafter feem'd. 
And in the fun their lofty fummits gleam'd. 
She call'd aloud, but not a voice replied, 
S^ve echo babling from the mountain's fide, 
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By this had night o'ercaft the gloomy fcene. 
And twinkling ftars eniblazM the blue fcrcne 
Yet on fhe wander'd till with grief oppreft 
She fell; and, falling, fmote her fnowy brcaft: 
Now to the heavens her guilty head (he rears. 
And pours her burfting forrow into tears ; 
Then plaintive fpeaks, " Ah ! fond miftaken maidj^ 
** How was thy mind by gilded hopes bctrayM ! 
*^ Why didft thou wifh for bowers and flowery hills, 
*^ For fmiling meadows, and for purling rills ; 
*' Si pee on thofe hills no youth or damfel roves, 
*' No fhepherd haunts the folitary groves ? 
•^ Ye meads that glow with intermingled dyes, 
** Ye flowering palms that from yon hillocks rife, 
** Ye quivering brooks that foftly murmur by, 
** Ye panting gales that on the branches die ; 
*' Ah ! why has Nature through her gay domain 
** Difplay'd your beauties, yet difplay'd in vain ? 
" In vain, ye flowers, you boafl your vernal bloom, 
** And wafte in barren air your frefh perfume. 
*^ Ah ! leave, ye wanton birds, yon lonely fpray; 
** Unheard you warble, and unfecn you play : 

" Yet 
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** Yet ftay till fate has fix'd my early doom, 
** And ftrow with leaves a haplefs damfel's tomb. 
** Some grot or grafly bank fhall be my bier, 
*' My maiden herfe unwater'd with a tear." 

Thus while fhe mourns, o*erwheIm'd in deep defpair, 
She rends her filken robes, and golden hair : 
Her fatal ring, the caufe of all her woes. 
On a hard rock with maddening riagc fhe throws ; 
The gem, rebounding from the ftone, difplays 
Its verdant hue, and fheds refrefhing rays : 
Sudden defcends the genius of the ritig, 
And drops celeftial fragrance from his wing; 
Then fpeaks, <* Who calls me from the realms of day ? 
** Alk, and I grant; command, and I obey." 

She drank his melting words with ravifhM ears, 
And ftopp'd the gufhing current of her tears; 
Then kifsM his Ikirts, that like a ruby glow*d. 
And faid, '^ O bear me to my fire*s abode.'* 

Straight o'er her eyes a fhady veil arofc. 
And all her foul was luU'd in ftill repofe. 

, By 
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By this with flowers the rofy-finger'd dawn 
Had fpread each dewy hill and verdurous lawn ; 
She wak'd, and faw a new-built tomb that flood 
In the dark bofom of a folcmn wood. 
While thefe fad founds her trembling ears invade i 
^^ Beneath yon marble fleeps thy father's (hade.'* 
She figh'd, fhe wept ; fhe ftruck her penfive breaft. 
And bade his urn in peaceful flumber reft. 

And now in filence o'er the gloomy land 
She faw advance a flowly-winding band ; 
Their cheeks were veil'd, their robes of mournful bure^ 
Flow'd o'er the lawn, and fwept the pearly dew } 
O'er the frclh turf they fprinkled fweet perfume^ 
And ftrow'd with flowers the venerable tomb. 
A graceful matron walk'd before the trrain, 
And tun'd in notes of wo the funeral flrain ; 
When from her face her filken veil fhe drew. 
The watchful maid her aged mother knew. 
Overpowered with burfling joy fhe runs to meet 
The mourning dame, and falls before her feet. 
The matron with furprize her daughter rears. 
Hangs on her n^ck^ and mingles tears with tears. 

Now 
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Now o'er the tomb their hallow'd rites they pay, 
And form with lamps an artificial day : 
Erelong the damfel reached her native vale. 
And told with joyful heart her moral tale ; 
Refign'd to heaven, and loft to all befide. 
She liv'd contented, and contented died. 
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THE 

SEVEN FOUNTAINS, 

AN EASTERN ALLEGORY. 

Written in the Year 1767. 

Tn\ECK*D with frefli garlands, like a rutal brid^, 
•*"^ And with the crimfon ftreamer*s waving pride, 
A winton bark was floating o'er the main. 
And feemM with fcorn to view the azure plain: 
Smooth were the waves; and fcarce a whifpering gale 
FannM with his gentle plumes the lilken fail. 
High on the burnifh'd deck, a gilded throne 
With orient pearls and beaming diamonds Ihone ; 
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On which reclinM a youth of graceful mki}. 

His fandals purple, and his mantle green; 

His locks in ringlets o*cr his fhouWcrs lOU'dj 

And on his cheek aj^ar'd the downy gold. 

Around him flood a train of fmiling boys. 

Sporting with idle cheer and mirthful toys; 

^ Ten comely ftriplings, girt with fpangled wings. 

Blew piercing flutes, or touch'd the quivering firings • 

Ten mpre, iu cadence to the fprightly Jlrain, 

Wak*d with their golden oars the flumbering main r 

The waters yielded to their guiltlefs blows. 

And the gceea billows fparkled a& they roTe. 

Long time die barge bad dan/cM along the deep. 
And on its glafly bofom feem'd to fleep ; 
f But now a glittering ifle arofe in view» 
Bounded with hillocks of a verdant hue : 
Frefh groves and rofeajte bowers appeared above, 
(Fit hauQts, be fure, of pleafure and of love) 
And higher ftill a thoufand blazing fpires 
Seem'd with glk tops to threat the heavenly fires. 
Now each fair ftripling plied hi& labouring oar. 
And. ftraight the pinnace ftruck the fandy fhore, 
* The fpllLcs of )outh f The world. 
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The youth arofc, and, Icapirig bn the ftrandj 
Took his lehe yfny atlobg ihe filverfaiid; 
While the liglit hark, and a|i the airy crew^ 
Sunk likit a liiift beneath the briny dew* 

With eager fteps the young «dventi^r€r ftrayM 
Through many a gvove, and m^ny a winding glackb 
At lengih he houd the chime of tuneful ftringc^ 
That fweetly floated' on the Zephyr's wifegs-j 
''^ And foon a b&nd of dmniels blithe ar^l fau> 
With flowing mantles afid diihevel'd hair, 
Ru<b'd with <|uick paee alofig the fblann woocl^ 
Where ra|>t ul w^onder and* delight he ftood i 
In loofe trartfparent robes they were array^d^ 
Which httlf their beauties hid^ and h^f difplay'^ 

A lovdy nyitlph approach^ hi^ with ^ fmllei 
And faid, " O, wclcortie to this blifeful ifle ! 
•* For thdu art he, whom ancient bai^ls foretold, 
"DoomM in our cliliie to bring an age of gold : 
^< Hail, facred king ! and fron^ thy futyei^^s h^df 
•• Accept the lyobes- and fceptre of the land/' 

** The follies «id vahitic* of thd WoHch 
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** Sweet maid, faiJ he, ftiir learn'llg^s heavenly beam 
*' 0*er my young mind n'er filed her favouring gleam j 
** Nor has my arm e*er hurl'd the fatal lance, 
** While defperate legions o'er the plain advance. 
** How fhould a fimple youth, unfit to bekr 
** The fteely mail, that fplcndid mantle w«ar!'* 
*^ Ahi faid the damfel, from this happy ftiore, 
* We banifli wifdom, arid her idle lore ; 
*VNo clarions here the ftrains of battle ling, 
*• With notes of mirth our joyful valleys ring. 
** Peace to the brave ! o'er us the beauteous reign, 
*' And ever-charming pleafures form our train*" 

This faid, a diadem, inlay'd with pearls, 
She plac'd refpeftful on his golden curls ; 
Another o'er his graceful fhoulder threw 
A filken mantle of the rofe's hue, 
Which, clafp'd with ftuds of gold, behind him flow'd. 
And through the folds his glowing bofom fliow'd. 
Then in a car, by fnow-white courfefs drawn, 
They led him o'er the dew-bcfprinkled lawn, 
Through groves of joy and arbours of delight, 
With all that could allure his ravilb'd fight 5 
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Green hillocks, meads, and' rofy grots, he view'd. 

And verdurous plains with winding ftreams bedew'd. 

On every bank, and under every ihade, 

A thoufend youths, a thoufand damfels play'd ; 

Some wantonly were tripping in a ring 

On the foft border of a gufhing fpring ; 

While fome, reclining in the Ihady vales. 

Told to ithpir fipiling loves their amorous tales : 

But wl^en the fportful train beheld from far 

The nyipphs returning with the (lately car, 

0*er the fmooth plain with hafty fteps they came. 

And haiPd their youtliful king with loud acclaim ; 

Witl^ flpwers of every tint the paths they ftrow'd. 

And caft their chaplets on the hallow'd road. 

At laft they reach'd the bofom of a wood. 
Where on a hill a radiant palace flood; 
A fumptuous dome, by hands immortal made. 
Which on its walls and on its gates difplay'd 
The gems that in the rocks of Tibet glow, 
The pearls that in the Ihells of Ormus grow. 
And now a numerous train advance to meet 
The youth, defcending from his regal feat; 
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Whom to a rich and fpacious hall they led. 
With frlken carpets delicately fpriead : 
There on a throne, with gems unnumbered grac'd. 
Their lovely king fix Hoomipg damfels plaq^d *, 
And, meekly kneislipg, to his modeft hand 
They gaye the jittering iceptrc of command ; 
Then x>n fix finallcr thrones they fat reclined, 
And watch'd the rifing tranfport$ of hi$ mind : 
When thus the youth a bluftilng nymph addrefsM, 
And^ a5 he fpoke^ her Jijand with rapture prefe'd ; 

*^ Say, gentle damfel, may I afk unblam'd, 
** How this gay ifle, and iplendjd feats are namM ? 
*^ And you, fair qi^ieenjs of beauty and of grace, 
•* Are you of .earthly or qeleftial race ? 
** To me the world's bright treafures were unknown. 
*^ Where late I wander'd^ penfiye and alone; 
«^ And, fiowly windipg oxj my njitive (hore, 
*' Saw the vafl: ocean roll, but faw no more ; 
*' Tyi from the waves, with many ^ charming fon^ 
** A barge arofe, and gayly movM along j 
*.' The jolly ro\yers reached ]the yielding fands, 
*.' AHurM my fteps, and wav^d their fhining hands : 
f Jhe plcafur^ of the fenfes. 

« I went. 
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*^ I wen^ £ll»ted hy the vocal tr«^, 

*^ And the f«rift pitiB^Kt deftv'd tht wev^s again $ 

^ When on thk iflasd ftr^cdc die gilded ^6\^^ 

<* I landed £oU of }Djr : tbe reft you kaow« 

^< Short is the Aory ^ my ^iidor yean : 

^Now^^peak^ fweet Bfmfhf «nd charm my Uftenilig 



" Thdb are the ^ves, ior «¥er deck'd with flowers, 
^ The maid replied, and thefe the fragrant bowers, 
<* When Love and Pleafute bold their airy court, 
*< The feat of blifs, of fprightlinefs, and fport ; 
^* And wc, dear youth, are nyftiph* of heavenly line ; 
^ Our ibiils imtnortal, as our forms divine: 
^* For Maia, lill'd with Zephyr's warm erfibface, 
** In caves and f<H%fts covet'd her difgrace ; 
** At laft (he refted on this peaceful (hore, 
** Where in y^ grot a lovely boy Ihc bore, 
<^ Whom freflx and wiW arid froiick from his bis-th 
<* She nurs'd in nayrtfe bowers, and call'd him Mirth. 
** He on a fictmmef's morning olwinc'd to rove 
*^ Through the green labyrinth of forte ftady g-rove, 
<< Where, by a<liiti^ed rivuli^t's verdant fide, 
** A rifing baafk, with woodbine edg'd, hefpied : 

D 4 " There, 
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** There, veil'd with flowerets of a thoufand hues, 

*^ A nymph lay bath'd in flumber's balmy dews ; 

*' (This maid by folnc, for fome our race defame,' 

*^ Was Folly call'd, but Pleafure was her name :) 

" Her mantle, like the Iky in April, blue, 

** Hun^ on a blolTomM branch that near her grew ; 

*' For, long difporting in the filver ftream, 

*' She (Iiunn'd the blazing day-ftar's fultry beam ; 

*' And, ere Ihe could conceal her naked charms, 

*^ Sleep caught her trembling in his downy arms : 

*' Borne on the wings of Love, he flew, and prefs'd 

** Her breathing bofom to his eager breaft. 

** At his wild theft the rofy morning blufli^d, 

*^ The rivulqt fmil'd, and all the woods were hufh'dt 

*' Of thefe fair parents on this blifsful coaft 

*^ (Parents like Mirth and Pleafure who can boaft ?) 

*' I with five fifters, on one happy morn, 

*^ All fair alike, behold us nowj were born, 

*' When they to brighter regions took their way, 

*^ By Love invited to the realms of day, 

*' To us they gave this large, this gay domain, 

*' J\nd faid, departing, Here let Beauty reign. 

** Then reign, fair prince, in thee all beauties fhine, 

^* And, ah ! we know thee of no mottal line,'* 

She 
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She faid; the king with rapid ardour glow'd, 
And the fwift poifon through his bofom flow'd : 
But while fhe ipoke he call his eyes around 
To view the dazzling roof, and fpangled ground ; 
Then, turning with amaze from fide to fide. 
Seven golden doors, that richly fhone, he fpied. 
And faid, " Fair nymph, (but let me not be bold) 
<* What mean thofe doors that bjaze with burnifbM ' 

"gold?'* 
^^ To fix gay bowers, the maid replied, they lead, 
** Where Spring eternal crowns the glowing mead; . 
'* Six fountains there, that glitter as they play, 
'* Rife to the fun with many a coloured ray." 
** But the fcventh door, faid he, what beauties grace !'* 
<^ O, 'tis a cave, a dark and joylcfs place, 
** A fcene of namelefs deeds, and magick ipells, 
^' Where day ne'er fhines, and pleafure never dwells : 
** Think not of that. But come, my royal friend, 
*^ And fee what joys thy favour'd fteps attend.'* 
She fpoke, and pointed to the neareft door : 
Swift he defcends ; the damfel flies before ; 
She turns the lock ; it opens at command ; 
The maid and ftripling etiter hand in hand. 

The 
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The wondering ytnxA bdkcld an evening glade, 
Where in flie midft a tt^ftal ftmntain play*d * ; 
The filver fands, that on its tottom grew. 
Were ftrown With pearis and gems of varied hue; 
The diamond Tparkled like the ftar of day, 
And the foft topaz fhed a golden ray ; 
Cleat anietliyfts combined their pnrple gleam 
With the mild emerald's fight-refrefhing beam ; 
The fapphire fmil'd like yon blue plain above. 
And rubies fpread the Wufliing tint of love. 

Thefe are the waters of eternal light, 
*< The damfel faid, the ftream of heavenly fight ; 
<' See, in this cup (flie Ipoke, and ftoopM to fill 
^< A vafe of jafper with the facred rill), 
f' See, how the living waters bound and Ihine, 
^* Which this well-polifti'd gem can fcarce confine !'* 
prom her foft hand the lucid urn he took^ 
And qiiafF'd, the qeftar with a tender look : 
Straight from his eyes a cloud of dafknefs flew. 
And all the fcene was opea*d to his view j 
Not all the groves, where ancient bards have told. 
Of vegetable ge«is, and blooming gold ; 

* Sighu 
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Not all the bowers whidi oft in flowery lay« 

And folemn tales Arabian poets praife; 

Though flreams of honey flowM through every mead. 

Though balm and amber dioppM from^rery reed j 

Held half the fivccts that Natnre's ample hand 

Had pour*d luxuriant o'er this wondrous land. 

AH flowerets here their mingled rays diflFufe, 

The rainbow's tints to theft were vulgar hues; 

All birds that in the ftream their pinion dip, 

Or fitjm the brink tl>c liquid cryftalfip, 

Or (how their beauties to the funny jflcies, 

Here way'd their plumes that (hone with varying dyes j. 

But chiefly he, that o^er the verdant plain 

Spreads the gay eyes which grace hk fpangled train; 

And he, who, ph^udly failing, loves to fhovv 

His mantling wipgs afid neck of downy fnow ; 

Nor abfenit he, who lear^is the huniian (bund, 

With wavy gold atid moving cmeraUs croM^n*d ; 

Whofe head and breafl: with polifhM fiipphires glo\t. 

And on whofe Wing the g6ws of Indus gri)w. 

The monarch vieWM their bcfitities o^ and OV^, 

fie was all eye, and look'd from every pore. 

Put now the damfel calls him from his trance; 

^Vpd &pr the lawn delighted they advance ; 

Thoy 
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They pafs the hall adorn'd with royal ftate. 
And enter now with joy the fecond gate *. 

A foothing found he heard, (but tailed firft 
The gulhing flream that from the valley burft). 
And in the fhade beheld a youthful quire 
That touch'd with flying hands the trembling lyre : 
Melodious notes, drawn out with magick art. 
Caught with fweet extafy his ravifh'd heart ; - . 
An hundred nymphs their charming defcants play'd. 
And melting voices died along the glade ; 
The tuneful ftream that murmur'd as it rofe. 
The birds that on the trees bewail'd their woes. 
The boughs, made vocal by the whifpering gale, 
Join'd their foft ftrain, and warbled through the vale. 
The concert end's : and now the ftripling hears 
A tender voice that ftrikes his wondering ears; 
A beauteous bird, in our rude climes unknown. 
That on a leafy arbour fits alone. 
Strains his fweet throat, and waves his purple wingsii 
And thus in human accents foftly fings ; 

* Hearing, 

<^Rif^ 
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^* RifC) lovely pair, a fweetcr bower invites 
*' Your eager fteps, a bower of new defights ; 
** Ah ! crop the flowers of pleafure while they blow, 
** Ere winter hides them in a yeil of fnow. 
** Youth, like a thin anemone, difplays 
** His filken leaf, and in a morn decays. 
*' See, gentle youth, a lily-bofom'd bride ! 
*^ See, nymph, a blooming ftripling by thy fide ! 
** Then hafte, and bathe your fouls in foft delights, 
*' A fweeter bow'r your wandering fteps invites.'* 

He ceas'd ; the flender branch, from which he flew. 
Bent its fair head, and fprinkled pearly dew. 
Thedamfel fmiPd; the blufliing youth was pleas'd. 
And by her willing hand his charmer feiz'd : 
The lovely nymph, who figli'd for fweeter joy, 
To the third gate * condufts the amorous boy ; 
She turns the key ; her cheeks like rofes bloom. 
And on the lock her fingers drop perfume. 

His ravifli'd fenfe a fcene of pleafure meets, 
A maze of joy, a paradife of fweets j 

* SmeU. 

But 
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jj'j But firft his lips had touch'd th* alluring ftream. 

That through the grove difplay'd a fil?er gleam. 

' j' Through jafroine bowers, and violet-fcented Tares, 

On fiiken pinions flew the wanton gales^ 
Arabian odours on the plants they left. 
And whifper'd to the woods their fpicy theft; 
Beneath the (hrubs, that fpread a trembling ifhade^ 
The mufky roes, and fragrant cirets, play'd. 
As when at eve an Eaftern merchant roves 
From Hadramut to Aden's fpikenard grovei^ 
Where forae rich caravan not long before 
Has pafs'd, with caffia fraught, and balmy ftore^ 
Charmed with the fcent that hills and vales diffiifty 
His grateful journey gayly he purfues ; 
Thus pleas'd, the monarch fed his eager foul. 
And from each breeze a cloud of fragrance ftole s 
Soon the fourth door * he pafs'd with eager hafG^ 
And the fourth ftream was ncftar to his taftc. 

Before his eyes, on agate columns rcarM, 
On high a purple canopy appearM; 
And under it in ftately form was plac'd 
A table with a thoufand vafes graced ; 



• Tiftc. 
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Laden with aH Ae dainties that are foxxod 
In air, In feas^ or on the fnirtf ut ground. 
Here the fair youth reclm'd- with dcctnt pi^. 
His wanton nymph was ftated by hig fide : 
All that could pleafc the taftc the happy pair 
CuIFd fron! the hsaded board with curious care;^ 
O'er their enchanted heads a mantling Ytne 
His curling tendrils wove with amorous twrnc; 
From the green ftalks the glowing clutters hung- 
Like rubies on a thread of emeralds ftrung; 
With thefe were other fruits of every hue. 
The pale, the red, the golden, and the hbsL^ 
An hundred finilifig^ pages iloed around^ 
Their (hinkig browi wirii wreaths of my^e l^emad: 
They, in traniparcnt ctrpftof agate, hca*e 
Of fweetly-fpaTtling- wines a precious ftdre; 
The ftripling^ fipp?d and rereTd, til!- th^ 6m 
Down heaven's blue rank Ytk dkily couvfe had fttff ; 
Then rofe, and, follow'd by the gentle maid, 
Op'd the fifth door ** : a ftream before* them; p%'£ 

The king, impatient fca the coelin^dk-ac^^ 
In a full cup the myftic nefiar qm^d; 

* Touch. 

Then 
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By this had night oVrcaft the gloomy fcenc^ 
And twinkling ftars emblazM tlie blue ferene 
Yet on fhc wanderM till with grief oppreft 
She fell ; and, falling, fmote her fnowy breaft : 
Now to the heavens her guilty head (he rears. 
And pours her burfting forrow into tears ; 
Then plaintive fpcaks, " Ah I fond miftaken maidj^ 
** How was thy mind by gilded hopes bctrayM | 
*' Why didft thou wifh for bowers and flowery hills, 
*' For fmiling meadows, and for purling rills ; 
*' Siucc on thofc hills no youth or damfel roves, 
*' No fhepherd haunts the folitary groves ? 
•^ Ye meads that glow with intermingled dyes, 
** Ye flowering palms that from yon hillocks rife, 
** Yc quivering brooks that foftly murmur by, 
*' Ye panting gales that on the branches die; 
*' Ah ! why has Nature through her gay domain 
** Difplay'd your beauties, yet difplay'd in vain ? 
*' In vain, yc flowers, you boaft your vernal bloom, 
*' And wade in barren air your frefli perfume. 
*' Ah ! leave, ye wanton birds, yon lonely fpray; 
'* Unheard you warble, and unfccn you play : 

" Yet 
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They fportand wanton^ tillj withfleep opptcfs'd, 
Lik6 two frelh rofe-buds on one ftalk, they reft* 

When itiorning {pread around her purple flame^ 
To the fweet cbuch tke fiVe fair fifters came; 
They hailed the bridegroom with a cheerful voicei 
And badie him make with ipeed a Tecond choice* 
Hard talk to choofe, when ^1 alike wete fair! 
Now this, now that, engag*d his anxious care : 
Then to the firft who Qioke his haiid he lent; 
The reft retired, and whifper'd as they went. 
The princJe enamour'd view'd his fecorid bride J 
They left the bower, and wander'd fide by fide^ 
With her he chartti'd his ears^ with her his fight} 
With her he pafs'd the day, -with her the night* j 

Thus all by turns the fprightly ftrariger led. 
And all by turns partook his nuptial bed ; 
Hours, days, and months, iii pleafure flowM away | 
All laughed, all fweetly fung, and all were gay» 

So had he wantonM thf eefcore days and feven^ 
More bleft, he thought, than any fon of heaven : 
Till on a morn, with fighs and ftreaming tears^ 
The train of nymphs before his bed appears; 

£ ApQcl 
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And thus the youngeft of the fifters fpeaks, 

Whilft a fad fhower runs trickling down her cheel^s : 

** A cuftom which \vc cannot, dare not fail, 
** (Such are the laws that in our ifle prevail) 
** Compels us, prince, to leave thee here alone, 
*' Till thrice the fun his rifing front hs^ (hpwn i 
*' Our parents, whon:>, alas ! we muft o^cy, 
*' Expeft us at a fplendid feaft to-day ; 
*' What joy to us can all their fplendaur give? 
** With thee, with only th^e, wc wilh to live. 
" Yet may we hope, thefc gardens will afiord 
" Some pleafing folace X^ pur abfent lord i 
** Six golden keys, th?it ope yoa blifefuj gpt^ 
" Where joy, ciern^l joy, thy fl^ps s^w^ts^ 
♦* Accept : the feventh (but that you heard before) 
** Leads ]to a cave, where, ravening mai>ftqr» rcj^r ; • 
** A f^llcn, dire, iuliofpitable cell, 
*^ Where deathful fpirits and i^agici^ns dxifctt. 
*^ Farcwel, dear youth; how will our bofoms bur» 
^^ For the fweet moiiient of o^v bloft w^ra 1^ • ' 

The king, who wept, yet knew his tears were vain^ 
Took the fevcn keys, and kifi'd the parting train* 

Aglit- 
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A ^Uttering car, which bounding conrfers drew, 
They mourited fttaight/afld thtoogh the forcft flew. 



The youthj unkiidwirig hdt^ to pafs the day, 
Review'd the bowdrs, and heard the fotifltaitt^ plaj^ } 
By hands unfeeh whate'er Be wilh'd wsls broa^t| 
And pleafUrcs rofe obedient to his thought. 
Yet all the fwcets, that ravifh'd him before^ 
Were tedious riovty and fchafmM his foul nb more: 
-Lefs lovely ftill, aiki ftill lefe g^y thSy gtew ; 
He figh'd, h« WiIhM> arid longed for fertl^thing tte# i 
Back to the hall he turned hi§ weary feet^ 
And fat repining on hii tbfil Mu 
isfow on the fevehth bright gat6 he drfis his eydj 
Arid in his bofom rofe a bold fufmife : 
^' The nymph,* faid he, Wasr fiire difp6s'd to jeft^ 
<« Who talked of Anhgtiyni ih i place fd bteft * 
*' What harm to o^p^ri,- if it b6* a cfll 
*' Wheri deathfnl fpirits and magicians cK^ell J 
^ If dark ot foul^ I need H6t #aft fti6 i66r ; 
** If new or ftfange, my fool dcfires no rti&tt,- 
He faid, and rofe; (hen tobk (he?gold^eh keys^y 
And op^d ttte ddbi^ : ffie bing^ ^o^^d v^ife ^atfd' 
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Before his eyes appear'^ a fullen glodkii> 
Thick, hideous, wild ; a cavern, or a tomb^ 
Yet as he longer gazM, he faw 'afar 
A light that fparkl^d like a (hooting ftaf. 
He pausM : at laft, by fome kind angel led'. 
He enter'd, and advanced with cautious tread. 
Still as he wilfcM, the light appear'd more cleat 5. 
Hopefooth'd him then, and fcarcely left a fear. 
At lengtb^ an aged fire furpriz'd he faw. 
Who fiU'd his bofoni with z facred awe * i 
A book he helcly which, as reclinM he lay^ 
He read, affifted by a taper's ray ; 
His beard, more\white than fnow on winter^iS brea^,- 
Hung to the zone that bound his fable veft ; 
A pleafing calmnefs on his brow was feen. 
Mild was his look, majeftick was his mien. 
Soon as the youth approachM the reverend fago^ 
He rais'd his head, and dos'd the ferious page } 
Then fpoke : <* O fon, what chance has turn'd thyfocj 
*^ To this dull folitude, and lone retreat ?'* 
To whom the youth : ** Firft, holy father, tell, 
** What force detains thee in this gloomy cell ? 

^ Relleiom 
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^* This ific, this palace, and thofe balmy bowers, 

** Where fix fweet fountains fall on living flowers, 

** Are mine ; a tr^in of damfels chofe me king, 

^* And through my kingdom fmiles perpetual fpring. 

^ For fome important caufe to me unknown, 

•*' This day they left me joylefs and alone j 

** But, ere three morns with rofes ftrow the ikies, 

f^ My lovely brides will charm my longing eyes.'* 

** Youth, laid the fire, on tliis aufpicious day 
f * Some angel hither led thy erring way : 
^' Hear a ftrange tale, and tremble at the fnare, 
^* Which for thy fteps thy pleafing foes prepare. 
^* Know, in this ifle prevails a bloody law j 
** Lift, ftripling, lift ! (the youth ftood fix'd with awe:) 
^* * But feventy days the haplefs moparchs reign, 
** Then clofc their lives in exile and in pain ; 
** Doom'd in a deep and frightful cave to rove, 
** Where darknefs hovers o'er the iron grove. 
*' Yet know, thy prudence and thy timely care 
^* May fave thee, fon, from this deftruSive fnare. 
** + Not far from this a lovelier ifland lies, 
f < Too rich, too Iplcndid, for unhallowy eyes : 

• Thclifeofmiin. f Heaven. 
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5^ On that bleft ihore a Tweeter fountain flowa 

.*' Than this vain clime, or this gay palace knows^ 

f^ Which if thou tafte, whatever was fwcet before 

.'5 \Yill bitter feem, and fleal thy foul no naprc. 

.^< But, ere thefe happy watery thou c^nft re^cb^ 

*' Thy weary ftepa muft pais yon rugged beech, 

«< ♦ Where the dark fe^ with. 3,ogry billow? rg^ves,^ 

*' And, fraught with fnonflers, curls his hpwlijjig yya^vcs j 

** If to my words obedient thou attend, 

5' Behold in me thy pilot and thy friend. 

f « A bark I keep, fupplied wij:h plenteous, flpre, ] 

*5 That now lies anchpr-d on the rocky flipr^i 

** And, when of all thy regal toys bereft, 

f * In the rude cave an exile thpu art left, 

*< Myfclf will find thee on the gloomy lea, 

f f And waft thee fafely p'er the dangerou^. fea»'' 

The bpy was fiU-d with wonder as he Ipakftp 
And from a dreain of folly feem'd to wake : 
All day the fage his tainted thoughts refin'd ; 
His reafpn brighten'd, and reform-d his mind : 
Through the dim cavern hand in hand they w^lk-d^^ 
And much of trutli, and much of heaven, they talk'i 

* Death, 
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At night the ftripling *o the hall returned ; 
With other fires his alterM bofom burn'd. 
O ! to his wifer foul how low, how mean, 
Seem'd all* he e'er had heard, had felt, had feen ! 
He viewM the ftars, he viewM the cryftal flcies, 
And blefs'd the power all-good, all-great, all-wife ; 
How lowly now appearM the purple robe, 
The rubied fceptre, and the ivory gl6be ! 
How dim (h6 rays that gild the brittle earth ! 
How vile the brood of Folly, and of Mirth ! 

When the fliird^ morning, clad in mantle gray. 
Brought in her rofy car tlie feventieth day, 
A baSd of flaves, who rufti*d with furious found, 
In chains of fteel the willing captive bound j 
From his young head the diadem they tore. 
And caf{ his pearly bracelets on the floor ; 
They rent his robe that bore the ro(e*s hue. 
An J o'er his brcaft a hairy mantle threw; 
Then dragg'd him to the damp and dreary cave, 
Drench'd* by the gloomy fea*s refounding wave. 
Meanwhile the voices of a numerous croud 
PiercM the dun air, as thunder breaks a cloud : 

E 4 The 
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The nymphs another haplefs youth had found, , 

And then were leading o'er the guilty ground : 
They hail'd him king (alas, how fhort his reign I) 
And with frplh chaplets ftrow'd'tl^ fatal plain. 

The happy exile, monarch nQ\v po more^^ 
Was roving flowly o'er the lonely Ihore j 
At laft the fire's expe£led voice he knew, 
And tow'rd the fpui^d wi^h Jj^fty^ rapjure fleW| 
The promis'd pinnace juft afloat he founds 
And the glad fage his fettei^d hands unbound | 
But when he faw the foaming billows rave. 
And dragons rolling o'er the fiery wave, 
Jle ftopp'd : his guardian caught his lingering hand^ 
And gently kd him o'er the rocky ftr^d ; 
Spon as h,e touched the bark, the ocean fmil'd, 
'J'he dragons yanilji'd, ^nd the '^aves were mjld, 

Yox many an hour with vigorous arms they row'<l, 
While not a ftar one friendly fparkle fliow'd ; 
At length a glimpjering brightnefs they behold, ' 
i^ike a thin cloud which morning dyes with gold : 
To that they fleer j and now, rejoic'd, they viev^ 
fi flipre begirt with cliffs of fadi^t hue, 

The 
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They land : a train, in Ihining mantles clad^ 
Hail their approach, and bid the youth be glad; 
They led him o'er the lea with cafy pace, 
iind floated as they went with heavenly grace* 
A golden fountain fbon appear'd in fight^ 
That o'er the border caft a funny light. 

The fage, ipap^tleift, fcoopM the lucid wave 
Jn a rich vafe, which to the youth he gave; 
He drank : and firaight a bright celeftial beam 
^Before his eyes difplay'd a dazzling gleam ; 
Myriads of airy fhapes around him gaz'd ; 
Gome prais'd his wifdom, fon^e his courage prais'd; 
Then o'er his limbs a ftarry robe they fpread. 
And plac'd a crown of diamonds on his head* 

His aged guide was gone, and in his place 
3tood a fair cherub flufh'd with rofy grace ; 
Who, fmiling, Ipake: " Here ever wilt thou rei^ 
^* Admir'd, belov'd, our brother and our gucft ; 
*^ So all ihall ei>d, whom vice can charm no more 
^* With the gay follies of that perilous fhore. 
** See yon immortal towers their gates unfold, 
^* With ruble? flaming, and no p^rthly gold ! 

•^ Thcro 
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** There joys, befbre unknown, thy ftcp» invite J 
^^ Bllfs without care, and morn withont a ritghc. 
** But now farcwcl ! my doty call* nie hence* 
** Some injor'd mortal afk» my jaft defence. 
** To yon pernicioas ifland I repair, 
*^ Swift as a ftar.** He Q)eaks, and micits in air. 

The yo«th rfer walks of jafpe? takes his flight j 
And boqnds aqd blazes in eternal light. 



^ ^ >^ 






A PER- 



[ S9 3 

WL^ ^p *S^ f^ "^0 *^ *^ ^ > *S ^ *Q0 *^ ^> *8* ^S^ -MM. 

^ PERSIAN SONG 



O F H A P I Z. 

SWEET ipaid, if thxm would'ft duurm my fights 
And bid thefe arms thy neck infold ; 
That rofy cheek, that lily hand. 
Would give thy poet more delight 
Than all Bocara's vaunted gold, 
Than all the gems of Samarcand. 



G A Z E L. 
T-^ GHER an Turki Shirazi 
•*— ' Bedeft ared dili mara, 
Pe khali hinduiHi bakhfhem 

Samarcand u Bokhararcu 

. Boy, 



6o APERSIANSONG, 

Boy, let yon liquid ruby flow, 
Apd bid thy pcnfive heart be glad, 
Whjite'er the frowning zealots fay : 
Tell them, their Eden cannot fhow 
A ftream fo clear as Rocnabad, 
A bower fo fweet as Mofellgy, 

O ! when thefe fair perfidious maids, 
Whofe eyes our fccret haunts infeft. 
Their dear deftruftive charms difplay | 
Each gUpce my tender bread invades. 
And robs my wounded foul of reft. 
As Tartars feizc their deftinM prey, 



Bedeh, faki, mei baki^ 

Ke der jennet nekhahi yaft 
Kunari abi Rocnabad, 

Ve gulgcfliti Mofellara. 

Fugan kein luliani (hokh 

I fhiringari ihehraihob 
Chunan ber^lendi fabr az dil 

Kc Turcan khani yagmara, 

la 



A PERSIAN SONG. 6i 

tti tain with love our bofoms glow : 

Can all our tears, can all our iighs^ 

New luftre to thofc charms impart ? 

Can cheeks, where Jiving rofes blow. 

Where nature (preads her richeft dyes, T ' 

Require the borrowM gloft of art ? 

Speak not of fate : — ah ! change the theme. 

And talk of odours, talk of wine. 

Talk of the flowers that round us bloom : 

'Tis all a cloud, 'tis all a dream ; 

To love and joy thy thoughts confine, 

Nor hope to pierce the facred gloom. 



Ze efhki na temaroi ma 

Jamali yari mudagnid ; r 
Be ab u reng u khal u khatt 

Che hajet ruyi zibara* 

Hadis XL mutreb u mei gu, 

Va razi dehri kemter ju^ 
Ke kes nekihud u nekihaied 

Be hikmet ein moamtnanr« 

Beauty 



62 A PEftStAN SONOi 

Beauty has fach refifUefs power. 
That even the chafte Egyptian damd 
Sigh'd for the blooming Hebrew boy j 
For her how fatal was the hour. 
When to the banks of Nilus earned 
A youth fo lovely and fo cdy ! 

Bat ah ! fnireet maid;^ my counfel heai^ 
(Youth ihould attend when thoie advife' 
Whom long experience renders fage) : 
While mufick channs the favifh'd ear; 
While fparkling cups delight our eycs^ 
Be gay ; and fcorn the ffowns of age* 



filen az an hufhi mzafzun 

Ke Yufuf dafhd daneflem 
Ke eflik az perdei ifmet 
Benin ared Ztdeikhara^ 

f^alihet gofhi kun jana^ 

Ke az jan doftiter darend 

Juvanani faadetmend 
I pen^ peeri danara^ 



^ha< 
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What cruel anfwer have I heard ! 
And yet, by heaven, I love thee flill : 
Can aught be cruel from thy lip ? 
Yet fay, how fell that bitter word 
From lips which ftreams of fweetnefs fill. 
Which nought but drops of honey fip ? 

Go boldly forth, my Cmple lay, 
Whofe accents flow with artlefs eaft. 
Like orient pearls at random ftrung : 
Thy notes are fweet, the damfel? fay ; 
But O ! far fweeter, .if they pleafe 
The nymph for whom thefe notes are fung, 

Bedem gufti, va khurfendam, 

Afac alia, neku gufci, 
Jawabi telklri mizelbed 

Lebi lali (heker khara, 

Gazel gufti vedurr fufti, 

Bea vakhofh bukhan Hafiz, 
Ke ber nazmi to affhaned 

Feiek ikdi furiara. 

AN 
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A M 

ODE OF PETRARCH, 

TO THE 

FOUNTAIN OF VALCHIUSA." 

YE clear and fparkling ftreams, 
WarmM by the funny beams,^ 
Through Whofe tranfparent cryftal Laura play'd ; 
Ye boughs, that deck the grove. 
Where Spring her chaplets wove. 
While Laura lay beneath the quivering (hade ; 

Canzone 27. 
Chiare, frefcfae^ e dolci acque, 
Ove le belle membra 
Pofe colei, che fola a me par donna] 
Gentil nunc, ove piacque 
(Con fofpir mi rimembra) 
A lei di fare al bel fiance colonna ; ' 

* M. de Voltaire has given us a beautiful paraphrafe of tlii< firft 
Aanza, though it is certain that he had never read the ode in the oH« 

F ginal, 



66 ANODE 

Sweet herbs, and blufhing flowers. 
That crown yon vernal bowers 

For ever fatal, yet for ever dear ; 
And ye, that heard my'fighs 
When firft fhe charmM my eyes, 

Soft- breathing gales, my dying accents hear. 



Erba, e fior*, che la gonna 
Leggiatira ricoverfe 
Coir angelica fcno ; 
Aer facro fereno 

Ov' Amor co* begli occbi il cor m' aperfe ; 
Date udicnza infieme 
' Alle dolenti mie parole eftremc. 

ginal, or at moft only the three firft lines of it ; for he aflcrts that th« 
Italian fong is iriegular, and without rhymes ; wliercas the flanzas 
are pcrfe6lly regular, and the rhymes very exa«Sl. Plis delign was to 
give Madame du Chatelet, for whom he wrote his hiftor)', an idea 
of Petrarch's flyle ; but, if Ihe had only read his imitation, fhe could 
have but an impcrfcft notion of the Italian, which tlic reader will 
cafily perceive by comparing them. 



If 
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tf heaven has fixM my doom. 

That Love muft qtiite cbnfumc 
My burfting heart, and clofe my eyes in death; 

Ah ! grant this flight requeft. 

That hefe my urn jtizy reft 
When to its manfion flies my vital breath« 

This pleafing hope will fmooth 

My anxious mind, and fbbth 
The pangs of that inevitable hour 3 

My fpirit vrill not grieve 

Her mortal veil to leave 
In thefe calm fliades, and this enchanting bower. 

/ - '• ■ • ■■ • ., ■ r 

S' egli ^ pur mio deftino^ 

£*I cielo in cio s' adopra^ 

Ch' amot quedi oechi lagrimando chiuda^ 

Qualche grazia 11 mefehino 

Corpo fra voi ricopra ; 

£ torni l* alma al proprlo albergo ignuds; 

La morte fia men cruday 

Se queda fpeme porto 

A quel dubbiofo paiTo ; 

Che lo fpirito laflb 

Non poria mai in piu ripoiato |"»o'rt<y 

N'cri piu tranquilla fofia 

f ugair 1» carne travagliata, c T oflk. 
. ^ F » Hapl/ 
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Haply the guilty maid 

Through yon accuftomM glade 
To my fad tomb will take her lonely way; 

Where firfl her beauty's light 

Overpowered my dazzled fight, 
When Love on this fair border bade flie ftray 5 

There forrowing (hall (he fee. 

Beneath an aged tree. 
Her true but haplefs lover's lowly bier;^ 

Too late her tender fighs 

Shall melt the pitying Ikies, 
And her foft veil fhall hide the gufhing tear. 

.. J--- - 

Tempo verri ancor forfe 

Ch' all* ufato foggiorno 

Torni la fera bella e manfueta ; 

£ la, ov' ella mi fGorfe 

Nel benedetto gtorno 

Volga la vifta defiofa e lieta^ 

Cercandomi, ed, o pieta, 

Gia terra infra le pictre 

Vedendo, Amor rinfpiri 

In guifa che fofpiri 

Si dolcemente che merce m* impetre, 

E faccia forza al cielo 

Afciusandoil gli occhi colbel velo, 

01 



OF PETRARCH. 69 

O ! well-remembered day, 

When on yon bank fhc lay. 
Meek in her pride, and in her rigour mild; 

The young and blooming flowers. 

Falling in fragrant fhowers, 
Shone on her neck, and on her bofom fmil'd : 

Some on her mantle hung. 

Some in her locks were ftrung. 
Like orient gems in rings of flaming gold ; 

Some, in a fpicy cloud 

Defcending, called aloud, 
^' Here Love and Youth the reins of empire hold,** 

Da' bei rami fcendea 

Dolce nella memoria 

Una pioggia di fior fovra 1 fuo grembo; 

Ei. ella ii fedea, 

Humile in tanta gloria 

Coverta gia dcU' amorofo nembo : 

Qual fior cadea ful lembo, 

Qual fulle treccie bionde, 

Ch' oro forbito e perle 

Eran quel di a vederlc, 

Qual fi pofava in terra, e qual full' onde ; 

Qual con un vagp errore 

Girando parea dir, " Qui regna Amore.** 

F 3 I viewM 
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I vicw'd the heavenly maid ; 

And, rapt in wonder, faid 
f * The groves of Eden gave this angel birth;'' 
1^ Her look, her voice, her finile, 

That might all heaven beguile. 
Wafted my foul above the realms of earth : 

The ftar-befpangled flcies 

Were openM to my eyes ; 
Sighing I faid, <* Whence rofe this glittering fcene ?'" 

Since that aufpicipus hour. 

This bank, and odorous bower, 
My inorning couch, and evening haunt, have beeiu 

Quantc volte difs^o 
Allor pien di fpavento 
f* Coflei per fermo nacque in paradifo,- 
Cod carco d' oblio 
II divin portamento 
E*l volto, ^ le parole, el dolce rlfo 
M' aveano, e ii divifo 
Dair imagine v.^ra, 
Ch* i' dicea folj[)irando, 
f * Qui come venn' io, o quando ?*' 
.^' Crcdcndo eiTer* in ciel, non la dov* era. 
Pa indi in qua mi piace 
Quefla erba fi ch' altroYe non o pace. 

wca 
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Well mayft thou blufh, my fong. 

To leave the rural throng, 
And fly thus artlefs to my Laura's ear; 

But, were thy poet's fire 

Ardent as his defirc. 
Thou wert a fong that heaven might ftoop to hear. 

Se tu avefli ornamenti quant* d voglia, 

PotreiH arditamente 

Ufcir del bofco, e gir' infra la gente. 






F4 
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M. DB VOLTAIRFs PARAPHRASE 



OF THE 



FIRST STANZA, 

Chiare, frefche, e dolci acque &Ct 



/^ L A I RE Fontaine, ondc aimable, ondc pure, 

Ou la beaute qui confume mon ccsur, 
Seule beaut6, qui foit dans la nature. 
Pes feux du jour evite la chaleur ; 

Arbre heureux, dont le feuillage 

Agite par les Zephirs 

La couvris de fon ombrage. 

Qui rappelles mes foupirs, 

£n rappellant fon image, 

Ornemena 



74. PARAPHRASE. 

Ornemens de ces bords, ct fiUes du matin, 
Vous dont je fuis jaloux, vous moins brillantes qu'EIIe, 
FIturs, qu'elle embellilTait, quand vous touchiez foa (ein^ 
Roflignols, dont la voix eft moins douce ct moins belle^ 
Air devenu plus pur, adorable fejour, 

Immortalife par fes charmes, 
Licux dangcrcux et chcrs, ou de fes tendres armes 

L'amour a bleflTc tous mes fens, 

Ecoutez mes derniers accens, 

Recevez mes dernieres larmes. 



^ 



L A U R Ay 
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U R A, 



An ELEGY from PETRARCH. 



^'T N this fair feafop, when the whiipering gales 

Drop fhowe^rs of fragrance o*er the bloomy vales, 
From bower tq bower the vernal warblers play ; 
The ikies are cloudlefSji and the meads are gay ; 



IMITATIONS. 

* Ver, I. Petrarch, Sonnet, 270. 
i^^firo tovns^y e*! bel tempo rimena, 

E' i fiori, e V erbe, fua dolce famiglia ; 
E garrir Progne, e pianger Filomela ; 
E primavera Candida, e vermiglia : 

Rldono 



76 LAURA. 

The nightingale in many a melting ftrain 

Sings to the groves, *' Here Mirth and Beauty reign. *• 

But me, for ever bath'd in gufliing tears. 

No mirth enlivens, and no beauty cheers : 

The birds that vy^arble, and the flowers that bloom^ 

Relieve no more this folitary gloom. 

I fee, where late the verdant meadow fmilM, 

A joylefs defert, and a dreary wild. 

For thofe dear eyes, that pierc'd my heart before. 

Are clos'd in death, and charm the world no more ; 



IMITATIONS. 

Ridono i prati, c'l ciel fi raflerena; 

Giovc s'allegra di mirar fua figlia; 

L'aria, e I'acquc, e la terra e d'araor picoii ; 

Ogni animal d'amar fi riconfiglia : 
Ma per me, laflb, tornano i piu gravi 

Sofpiri, che del cor profondo tragge 

Qiiella ch' al ciel fe ne porto le chiavi : 
E cantar' augePetti, e fiorir piagge, 

E'n belle donne onefte aiti foavi, 

Sono un deicrto, e fere afpre e fclvaggc. 

Loft 



LAURA. 77 

Loft arc thofe treffes, thtt outflione the motti. 
And pstle thofe checks, that might the ikics adorn, 
* Ah, death ! thy hand has cropp'd the faifeft flower. 
That ihed itis fmiling rays in b^uty's bower j 
Thy dart has layM on yonder fiible bier 
All my foal Iov*d, and all the world held dear; 
Celeftial fweetncfs, love-infpiring youth, 
Soft-ey'd benevolence, and white-robM truth, 

t Hard fate of man, on whom the heavens beftow 
A drop of pleafare for a fea of woe ! 



IMITATIONS. 

* Vcr. 17. Sonnet. 243, 
Difcolofato ai, morte, il piu bcl rolto 

Che mai fi vede, e'i plu bcgli occhi Ipcnti ; 

Spirto piu accefo di virtuti ardenti 

Del piu leggiadro, e piu bel nodo ai fciolto I 

f Ver. 28. Sonnet, 230. 
O noflra vita, ch'e (i bella in villa ! 

Com' perde agevolmente in Un* mattina 
Quel che'n molt' anni a gran pena s' acquifta. 



Ah, 



78 LAURA. 

Ah, life of care^ in fears or hopes conftim'd^ 
Vain hopes, that wither ere they well have bloomM ! 
How oft, emerging from the fhades of night. 
Laughs the gay morn, and fpreads a purple light ; 
But foon the gathering clouds o'erfhade the ikies. 
Red lightnings play, and thundering ftorms arife ! 
How oft a day, that fair and mild appears. 
Grows dark with fate, and mars the toil of years ! 

* Not far rcraov'd, yet hid from diftant eyes. 
Low in her fecret grot a Naiad lies. 

IMITATIONS. 

• Ver. 33. See a defcription of this celebrated fountain im • 

poem of Madame Dcfhoulieres. 
Entre de hauts rochers, dent TafpeiEt eft terrible, 
Des pres toujours fleuris, des arbres toujours verds, 

Une fource orgueillcufe et pure, 

Dont r eau fur cent rochers divers 

D* one moufle verte couvcrts, 

S' epanche, bouiUonne, et murmure ; 
Des agneaux bondiflans fur la tendre verdure, 
£t de leurs condufteors les ruftiques concerts, &c« 

Steep 
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Steep arching rocks, with verdant mofs o'crgrown,. 
Form her nidc diadem, and native throne : 
There in a gloomy cave her waters fleep. 
Clear as a brook, but as an ocean deep. 
Yet, when the waking flowers of April blow. 
And warmer funbeams melt the gather'd fnow ; 
Rich with the tribute of the vernal rains, 
The nymph, exulting, burfts her filver chains ; 
Her living waves in fparkling columns rife. 
And fhine like rainbows to the funny fkies ; 
From cliff to cliff the falling waters roar; 
Then die in murmurs, and are heard no more. 
Hence, foftly flowing in a dimpled ftream, 
The cryftal Sorga fpreads a lively gleam ; 
From which a thoufand rills in mazes glide, 
And deck the banks with fummer's gayeft pride; 
Brighten the verdure of the fmiling plains. 
And crown the labour of the joyful fwains. 

Firft on thefe banks (ah, dream of Abort delight f) 
The charms of Laura ftruck my dazzled fight ; 
Charms, that the blifs of Eden might reftore. 
That heaven might envy, and mankind adore. 

I faw— 



8o LAURA. 

I faw— and O ! what heart could long rdxl i 

I faw, I lov'dy and bade the world farewel» 

Where'er fhe mov'd, the meads were fr^ and gaj^ 

And every bower exhal'd the fweets of May; 

Smooth dowM the ftreamsj and foftly blew the gale j 

The rifing flowers impurpled every dale; 

Calm was the ocean, and the Iky ferene ; 

An uniYcrfal finile o*erfpread the fliining fccne i 

But when in death's cold arms entranced fhe lay^ 

(* Ah, ever dear, yet ever fatal day !) 

O'er all the air a direful gloom Was fpread ; 

Pale were the meads, and all their bloflbms deaJ ^ 

The clouds of April fhcd a baleful dew, 

AH nature wore a veil of deadly hue« 

Go, plaintive breeze, to Laufa's flowciy bier^ 
Heave the warm figh, and fhed the tender tear* 
There to the awful fhade due homage pay. 
And foftly thus addrefs the facred clay : 

* Laura was firft feen by Petrarch on the (ixth of Aj^l ifi rfic 
year 1327 ; and ihe died on the fame day in 1348, 

• Say 



Laura. si 

** * Say, eiiivicd earth, that doft tliofc charms infold, 
^* Where are thofe cheeks, and where thefe locks of gold? 
*< Where are thofe eyes, which oft the Mufe iiis fang ? 
*^ Where thofe fweet lips, attd that enchanting tongue i 
*^ Ye radiant treflcs, and thoiu, heftar^d fihilc; 
*^ l^e looks that might the melting fkiei beguile ; 
*^ You robl/d my foul of reft, my eyes of fleep ; 
«* You taught me how to love^ ^nd how to weep/^ 



i-si;^ 



IMITATIONS, 

* Ver. 75. Sonnet. 2604 

Quanta invidia tl portoj avara terra^ 

Ch' abbraed quella, cui veder m' 6 toltorj 

And Soiinet. ijgf. 

©v''e la froftte, che con picciol c^nhtf 

Volgea 1 mio core in quefta parte, e'n cjuelk? 
Ov' h '1 bel ciglio, e 1' una t V altra ftella, 
€k' s^ eotb del mio viver lum6 denno I 5cc« 



82 LAURA. 

* No fhrub overhangs the dew-berpanglcd vale. 
No bloflbm trembles to the dying gale, 
No floweret hluflies in .the mocnitig rays. 
No ft ream along the winding valley plays, 
But knows what anguifh thrills my tortur'd breaft. 
What pains confume me, and what cares infeft, 
* At blulh of dawn, and in the gloom of night. 
Her pale-eyed phantom fwims before my fight, 

I M I T A T I O N S. 

* Ver. 83. Sonnet. 248, 
Non e iler|)e, ne {aflb in quefti monti, 

No a ramo o fronda verde in quefle piagge; 

Ncn fior' in qucfte valli, o foglia d*erba ; 
Sctlk d' acque non ven di queftc fonti, 

Nc fiere an quelli bofchi fi felvagge, 

Che non fappian quant' c mia peaa aceiba* 
f Ver. 89. Sonnet. 241, 
Of' in forma di ninfa, o d' alira diva, 

Che del piu chiaro fondo di Sorga efca, 

E pongaii a feder' in fu la riva : 
Or' I' o veduta fu per I'erba frefca 

Calcar* i fior, com' una donna viva, 

Moftrando in villa, che di me le'ncrcfc^. 

Sits 
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Sits oh the border of each purling rill. 

Crowns every howct, and glides o*cr every hill. 

* Flows the loud rivulet down the mountain's brow^ 

Or pants the Zephyr on the waiving bough ? 

Or fips the labouring bee her balmy dewsj 

And with foft Arains her fragrant toil purfucsf 

Or warbles from ydn filver-bloflbmM thorn 

The wakeful bird, that hails the riiirtg morn ? 

■ '■ I ' i> ' ■ ■" ■ ■ '■ ■ ■ ■ » ■ ■I.I I ^. I i j * 

IMITATIONS. 

• Ver. 93. Sonnet. 2J94 
Se lamentar* augelli, o verdi fronde 

Mover foavementc air aui^^iva^ 

O roco mormorar di lucid* ond^ 

S'ode d'ui^a iiorica e frefca tiva. 
La v' 10 feggia d^ amor penfofo, e fchriva ; 

L^i che'l ciel ne moflrd, terra nafconde, 

Veggio, ed odo, cd intendo, ch* anqor viva 

Di fi lontano a* fofpir miei rifpond?. 
i)eh! perche innanzi tempo ti coftfume? 

Mi dice con pictate, a che pur verfi 

Dagli occhi trifli un dolorofo fiumc? 
t)\ me non pianger tu j che miei di ferfi, 

Morendo, eterni^ e nell' ctcrno lumci 

Q^ando niofirai 4i chiuder gl' occhi^ apef& 

G 2 My 
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My Laura's voice in many a foothing note 
Floats tBfough the yielding air, or feems to float: 

** Why fill thy fighsy fhe fays, this lonely bower ? 
** Why down thy bofom flows this endlefs fhower? 
•* Complain no more ; but hope ere long to meet 
** Thy much-lov'd Laura in a happier feat. 
** Here fairer fcenes detain my parted fliade ; 
** Suns that ne'er fet, and flowers that never fade: 
** Through cryftal flties I wing my joyous flight, 
** And revel in eternal blaze of light; 
•' See all thy wanderings^ in that vale of tears, 
** And fmilc at all thy hopes, at all thy fears : 
" Death wak*d my foul, that flept in life before, 
** And op'd thefc brlghten'd eyes, to flcep no more J* 

She ends : the fates, tliat will no more reVeal, 
Fix on her clofing lips their facred feal, 
** Return, fweet fhade ! I wake, and fondly fay, 
*« O, cheer my gloom with one far-beaming ray ! 
^* Return : thy charms my forrow will difpel, 
" And fnatch my fpirit from her mortal cell ; 
^' Then, mix'd with thine, exulting (he fliall fly, 
^< And bound enra^itur'd tlirough her native Iky." 



§he 
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She comes no more : my pangs more fierce return 5 

Tears gufh in ftreams, and fighs my bofom burn, 

* Ye banks, that oft my weary limbs have born; 

Ye murmuring brooks, that learnt of me to mourn ; 

Ye birds, that tune with me your plaintive lay ; 

Ye groves, where Love once taught my fteps to ftray; 

You, ever fweet and ever fair, renew 

Your flrains melodibus, and your blooming hue J 

But not in my fad heart can blifs remain. 

My heart, thp haunt of never<:eafing pain ! 

IMITATIONS. 

*: Ver. 1 23« Sonnet. 26 1 . 
Valle, che de* lament! miei fe' plena; 

Fiume, che fpeflb del mio piangcr crefci ; 

Fere felveftre, vaghi augelli, e pcfci* 

Che r una, e 1* altra verde riva afFrena ; 
Aria de' miei fofpir' calda e ferena; 

Dolce fentier, che fi amaro riefci; 

CoUe, che mi piacefli, or mi rincrefci; 

Ov* ancor per ufanza Amor nu xHena; 
Ben riconofco in vol I'ufate fonne, 

Non^ lafTo, in me^ che da ii lieta vifta. 

Son fatto albergo d^infinita doglia. 

G 3 Hence- 
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Henceforth, to fing in fmoothly-warbled lays 
The fmiles o!^ youth, and beavity's heavenly tayS| 
* To fee the morn her early charms utifoldj 
H*r cheeks of rofes, a..d her Curls of gold ; 
+ Led by the facred Mufe ^t noon to rove 
O'er tufted mountain, vale, or (hady gfoVe ; 

IMITATIONS, 
* VtT. 135. Sonnet, m^u 

Quaod' 10 veggie dal ciel fceuder TAurora, 
Con la fronte di rofe, e co' cf in d' oro^ 

f Ver. 135. Sonnet, ijz* 

Ne per fereno ciel ir vaglie ftelle; 

Ne per tranquillo mar legni ipalmati j 
Ne per campagne cavalieri armati ; 
Ne per bei bofcfii allegre fere e fuellej; 

Ne d' afpettato ben frefche novelle, 

Ne dir d'Amorp in flili alti ed omati j 
Ne tra chiare fontane, e vprdi prati 
Dolce cantare onede donne e belle 1 

Np altro fara mai ch' al cor m' aggiunga^ 
Si feco il feppe quella fepellire, 
f he fola a gli occhi niiei fu luine e f|>egno« 
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To watch the liars, that gild the lucid pole. 
And view yon orbs in mazy order roll; 
To hear the tender nightingale complain. 
And warble to the woods her amorous ftrain ; 
No more fhall thefe my penfive foul delight. 
But each gay vifion melts in endlefs night. 
* Nymphs, who in glimmeriiig glades by mooplight 
dance. 
And ye, who through the liquid cryftal glance. 
Who oft have heard my fadly-pleafing moan ; 
Behold me now a lifelefs marble grown. 
Ah ! lead me to the tomb where Laura lie^; 
Clouds, fold me round ; and, gatherM darknefs, riie ; 

Bear me, ye gales, in death's foft Aqmbcr lay'd ; 
And, ye bright realms, receive my fleeting (hade ! 

IMITATIONS. 

* Vcr. 143. Sonnet, 263. 
C vaghi abitator de* verdi bofchi, 

O Ninfe, e voi, cfce'l frefco erbofo fondo 
Del liquido eriftallo alberga e pafce. 

A TO'R- 
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TURKISH OPE 
OF M E S I H L 

HEAR how the nightingales, on every fpray. 
Hail in wild notes the fwect return of May ! 
The gale, that o*er yon waving almond blows. 
The verdant bank with filver bloffoms ftrows : 
The fmlling feafon decks each flowery glade. 
Be gay : too foon the flowers of Spring will fade, 

T^ INLEH bulbul kifTa fen kim gildi eianai behar, 
^^^Kurdi her bir baghda hengamei hengami behar, 
Oldi iim afihan ana ezhari badami behar 
\ih u nuih It kim gicher kalmaz bu eiami behar. 

Ihou hear eft the tale of the nightingale^ ** that the vernal Jeafi^ 
V approaches** The spring hasJ^reaJ a btnver rfjqy in every grove^ 
tvhere the almond'tree Jheds itsjiher bloffoms. Be cheerful i bejuu 
f/' mirth i for the Spring fajfes foon away : it iK'ill not loft. 

What 
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What gales of fragrance fcent the vernal air ! 
Jlills, dales, and woods, their lovelieft qiantles wear* 
Who knows what cares await that fatal day. 
When ruder gufts fhall banifh gentle May ? 
Ev'n death, perhaps, our valleys will invade. 
Be gay :. too foon the flowers of Spring will fade. 

The tulip now Its varied hue dilplays. 
And fheds, like Ahmed's eye, celeftial rays. 
Ah, nation ever faithful, ever true. 
The joys of yoijth, while May invites, purfue ! 
Will not thefc notes your timorous minds perfuade ? 
Be gay : top fooq the flowers of Spring will fade. 



Yineh enwei (hukufileh bezendl bagh u ragb, 
Y(h ichun kurdi chichekler fahni gulfhenda otagh, 
JCim bilur ol behareh dek kih u kim ola fagh ? 
Y(h u nu(h it kiip gicher kalmajt bu eiami behar, 

Tarafi gulfhen nuri Ahmed birleh malamaldur, 
Sebzelerinda fehabeh lalehi kheirulaldur, 
Hei Mohammed ummeti wakti huzuri haldar, 
Ylh u nufti it kim gicher kalmaz bu eiami behar. 

* ^he grows and hills are again adorjied <witb all forts cfJliKvers^ 
^pansi^on ofrofes^ as the Jeat of plcafurc^ is raif'd in the garden » 
}rho knows nuhich of us w/// be alive when the Jair feajon ends? 
ie cheerful^ Isfc. 

The edge of the bower is filed with the light of Ahmed: among 
the plants the fortunate tulips reprefent his companions* Come^ 
O people of Mohammed^ this is the feajon of merriment. Be 
fheetfulf (SV, 

Th« 
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The fparkling dcwdrops o'er the lilies plajr. 
Like orienr pefarls, or like the beams of daj. 
If love and mirth your wanton thoughts engage, • 
Attend, ye nymphs ! (a poet's words arc fage). 
While thus you fit Lcneath the trembling fhade. 
Be gay : too foon the flowers of Spring will fade. 

The frcfh blown rofe like Zeineb*s cheek aj^ars. 
When pearls, like dcwdrops, glitter in her ears* 
The charms of youth at once arc feen and paft ; 
And nature fays, " They are too fweet to laft." 
So blooms the rofe ; and fo the blufhing maid ! 
Be gay : too foon the flowers of Spring will fade. 



Kikli fhebnem yineh jeuherdari tighi fufeni, 
Zhalehler aldi hewai doiyile leh gulfhene, 
Gher teraalha ifeh makfudun bcni elleh beni. 
Y(h u nu(h it kirn gicher kalmaz bu eiami bchar. 
Rukhleri rengin giuzellar dur gulileh lalehlar, 
Kim kulaklarineh durlu jeuher afmi(h zhalehlai, 
Aldanup fanma ki bunlar boileh baki kalehlar. 
Ylh u nufli it kim gicher kalmaz bu eiami bchar. 

j^ain the dew glitters on the leaves of the lifyf like the nxaier of 
a hrightjiymiiar. The dfrccdrops fall through the air on the garden 
of rofe s. Lifen to mc^ lifcn to me^ if thou dcfireft to be delighted^ 
B( cheerful^ ^c. 

Tlje rofes and tulips are lih the hright cheeks (fhetnttifid mmids^ 
in vohofe ears the pearls hang like drops of dew. Deceive not thyjelf, 
hy thinking that ibrfe charms witi bivt a long dnrmtion. Be cheer- 

See 



I 



A T tJ R It I 9 H O D «, 99 

See ifoti ahemoftles their leavcfs unfoW, 
With rubies flamiAg, and m(h living gold ! 
While cryftal fliowers from weeping clouds defoefld, 
Enjoy the prfeftnce of thy tufteful ffieftd. 
Now, white the Wines are brought, the fofa*s hfd^ 
Be gay : too foon the flowers of Spring will ftde. 

The plants no rtiore are dried, the meadows <lfead. 
No mor6 the rofe-bud h^ings her pen-five head : 
The (hrubs revive in valleys, meads, and bowferi. 
And every ftalk is diadem'd with flowers ; 
In filkcn robes each hillock ftands array'd. 
Be gay : too foon the flowers of Spring will fade. 



([^irliflanda giorunin laleh u gul naoitian !el| 
Baghda kan aldi (hemfun tti(hteri baran leh> 
Arefun bu demi khofli gior bu giun yaran leh^ 
Yih u nu(h it kim gich^r i^aimaz bu eiami behar^ 

Gird ol dernier ki olup &bzeler fahib ferafh, ^ 

Quncheh iikri g)|l(henun olmiflidi bagherinda ba(h| 
Gildi blr dem kim k^rardi laleh lerle dagh u ta(h» 
Yfh u nu(h it kim gicher kalmaz bu eiami behar* 

Tulips f rofes^ and anemonies^ appear in the gardens : the Jho^j^er^ 
find tlyefunheams^ lihjbarf iancefs^ tinge the hanks 'voith the cffiour if 
hlood. Spend this day agreeably iMitb thy ftiendsy like a frtedent 
ptatt. Be cheerful^ l^c, - 

fhe time ispajjed in iMch the plants 'oxrefick^ and the Ycfe-lud 
hung its thoi^htfid head on its hqfem. The fet^ comes in 'vohicb 
fftofintam ana rocks are coloitrod*t»irh inlips. Bt ch^t^^ Ifc* 

Pear 
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Clear drops each morn iinpearl the rofe*s bloom. 
And from iti leaf the Zephyr drinks perfume; 
The dewy buds expand their lucid (lore : 
Be this our wealth : ye damfels, aik no more. 
Though wife men envy, and though fools upbraid. 
Be gay : too foon the flowers of Spring will £uie» 

The dewdrops, fprinkled by the mufky gale. 
Are changed to eflence ere they reach the dale^ 
The mild blue iky a rich pavilion fpreads. 
Without our labour, o'er our favour'd heads. 
Let others toil in war, in arts, or trade. 
Be gay : too foon the flowers of Spring will fade. 



£br gulzari uduneh her fubh goher bariken. 
Net hei badi fehcr por nafei tatariken : 
Ghafii olmeh alemim mahbublighi wariken* 
Yfh u Du(h it kim glcher kalmaz bu eiami bchar. 

Buyi gulzar itti (holdenlu hewai mufhknab 
Kim yereh inen^eh olur ketrei (hebnem gulab. 
Cherkh otak kurdi guliibn uftuneh giunlik fehab. 
Yfh u nufli it kim glcher kalmaz bu eiami behar. 

Each morning the clouds Jbed gems over the roje-garden : the 
hreatb of the gale is full of Tartarian mufk. Be not negleHfid'^tljy 
duty through too great a love of the 'uoorld. Be cheerful^ l^c* 

The pu^^etnefs of tlje hoTMer has made the air fo fragrant^ that the 
deiv^ before it falls y is changed into rofe water. 7 he fly Jfreads a 
pavilion of bright clouds over the garden, Becbcerfid^ fe'c. 

Let 
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Late gloomy winter chiird the fuUen airj 
Till Soliiiian arofe, and all was fa.ir. 
Soft in his reign the notes of love refound, 
And pleafure's rofy cup goes freely round. 
Here on the bank, which mantling vines o'erfhadc, 
Be gay : too foon the flowers of Spring will fade. 

May this rude lay from age to age remain, 
A true memorial of this lovely train. 
Come, charming maid, and hear thy, poet fing, 
Thyfelf the rofe, and He the bird of fpring : 
Love bids him fing, and Love will be obey'd. 
Be gay : too foon the flowers of Spring will fade. 

Gulillanun her ne fen aldi fiah badi khuzan, 
Adl idup bir birileh wardi yineh ihahi jehan. 
Deuletinda badehler kam oldi fakii kamran. 
Y(h u nufli it kim gicher kalmaz bu eiami behar. 
Omcrcm buleh, Mefihi, bu merbai ifhtihar, 
Ehlene ola bu chanibru u giuzeller yadgar, 
Bulbuli khofh gui fen gulyuzluler Ich yuriwar. 
Yih u nufh it kim gicher kalmaz bu eiami behar. 

'. Whoever thou art^ Ano-w that the black gufts of autumn ha^Jeized 
toe garden ; hut the king of the world again appeared difpenfing 
jtifiice to all: in his reign the happy cupbearer dcfired and obtained 
thejlowing wine. Be cheerjul^ l^c* 

By thefejlrains I hoped to celebrate this delightful valley : may 
th^ be a, memorial to its inhabitants^ and remind them of this ajjcm^ 
hh^ and thefefair maids! Thou art a nightingale vjith af<weet voice ^ 
O Mejthiy when thou lualkeji with the damfels^ vohofe checks are I ke 
rofes. Be cheerful-, be full of mirth i for the Spring pajjes foon 
'aix:qy: it will not laft^ 

THE 
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THE SAME, 

IN IMITAtlOH or THE 

PERVIGILIUM VENERIS 

\ LITES audis loquaccs J)er ricmora, per arbutos^ 
-^ -^ Veris adventum eatientes tinnulo modulamincj ' 
Dulce luget per virentes mollis aura amygdalas : 
Nunc amandam eft, nunc bibendum ; floreum ver fuglt^ 
abit ! 

tcce jam flores refulgent gfcrameii bonOribii^^ 
Quique prata, quique faltus, quique fylvulas amant; 
Quis fcit an nox una nobis dormicnda xterita fit ? 
Nunc amandum eft^ nunc bibendum ; floreum ver fiigi^ 
abit ! 

tC^sntus eft nitch- rofarum I quahtus hyacifltbi d«tor f 
Men ocellus, cum renidet, eft puellae Ixtiot : 
Hie levi dies amori eft> hie voluptati fecer : 
Nunc atiiandum eft, nunc bibeiidum ; floreuhi \tt fugitji 
abit! 

Ccce 
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Ecce baccatae recentis guttulae rorls micant, 
Per genam rofa^ cadentes, perque mite lilium : 
. Auribus gratum, pu^llae, lit m^um veftris melos ; 
Nunc amandum eft, nunc bibendum ; floreum ver fugit, 
abit ! 

Ut rofii in prato refulget^ fie teres virgo nitet, 
Haec onufta margaritls, ilia roris gemmulfs : 
Ne perenne vel puellae vel rofae fperes decus. 
l^unc amandum eft, nunc bibendum ; floreum ver fuglt| 
abit! 

Afpice, ut rafeta amiftu difcolori {plend6ant, 
Prata dum foecundat jether laeta gratis imbribus, 
Fervidos inter fodales da voluptati diem. 
Nunc amandum eft, nunc bibendum; floreum ver fugi^ 
abit ! 

Jam fitu deformis aegro non jacet rofae calyx ; 
Ver adeft, ver pingit hortos purpurantes floribus, / 
Pcrquc iaxa, perque coUes, perque lucos emicat : 
Nunc amandum eft, nunc bibendum j floreum ver nigit, 
abit 1 

Eccci 
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and perhaps the bell, writer of paftorals t and by his twd 
daughters. Daphne and ^yla^ muft be nnderftood thtf 
"two forts of paftoral poetry; the one elegant and po- 
Iifhed, the odier finiple and tfnadomed ; in both of 
which he excelled. ,Virgil, whom Pope chiefly foUow- 
edy feems to hare borne away the palm in the higher 
Sort; and tpenfer, whom Gay imtt^ted with fuccefi, had 
equal merit in the more ruftick ftyle t thefe two poets, 
therefore, may juftly be fuppofed in this sdlegory tohavoK 
inheritod bis kingdom of Arcadku 
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A PASTORAL P O eUi 



ADVERTISEMENT. 



rr^ H E follot^^ing paftoral wa^ writterf in the year 
-■- 1762; but the. author, , finding fome tolerable 
paflages in it, was induced .to cori^eft it afterwards^ 
^nd id give it a plaice in this colle£liofi. He took 
the hint of it from an allegory 6f M/. Addifon^ iri 
the thirty-fecond paper of the Guardian; which irf 
ftt down iri the margiit, that the reader may fee where 
lie has copied the original, artd where be has deViatea 
from it. In this piece, a^ it now ftands, Menalcas, king 
1^ the ihcpherds, means Theocritus, the moft ancient^ 

H arnd 
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and perhaps the beft, writer of paftarals i and by his twdf 
daughters. Daphne and ^yla^ muft be nnderfiood thtf 
Itwo forts of paftoral poetry; the one elegant and po- 
Hfhed, the other fimple and vmadotned; in both of 
which he excelled, .Virgil, whom Pope chiefly follow-^ 
cd, fccms to hare borne away the palm in the higher 
ibrt; and tpenfer, whom Gay imitated with fuccefs, had 
equal merit in the more ruftick ftyle j thefe two poets, 
therefore, may juftly be fuppofed in this sdlegory tohavoK 
inherited bis kingdom of Arcadia^ 
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"I" N thofc fair plains, Where glittering Lstdbn rOirdl 

His Wanton labyrinth o'er fands of gold^ 
MenalcaS reign'd : from Pan his lineage came ^ 
Rich were his vales, aild dfeathleft waS his fame; 
When youth impel I'd him^ arid when love infpirM^ 
The liftening nymphs his Dorick lays admir'd : 



7T1 T r1-tiifr~ \, 
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Guardian, N** 5ii 
tn ancient times there dwelt in a plcafant Vale tjf Arcadia H 
Inan of very ample poiteffiohs, named Menalcas^ who, deriving 
his pedigree from the god Pan^ kept very ilrl£tly up to thfc rulet 
•f the pafloral life, as it was in the gulden age* 

Ha To 



lOo ARCADIA- 

To hear his notes the fwains with rapture 8cw ; 

A fofter pipe no fhephcrd ever blew. 

But now, opprefsM beneath the load of agc^ 

Bclov'd, icfpefled, venerable, fagc, 

* Of heroes, demigods, and god* he fiang; . ■ - 

His reed negleSed on a poplar hung : 

Yet all the rules, that young Arcadians keep. 

He kept, and watchM each morn his bleating Iheep* 

Two lovely daughters were his deareft care^ 
Both mild as May, and both as April fair : 
Love, where they mov'd, each youthful breaft inflaniM ;- 
And Daphne this, and Hyla that was nam'd. 
t The firft was bafliful as a blooming bride. 
And all her mien dilplay'd a decent pride ; 

IMITATIONS. 

f He had a daughter, his only child, called Amaryllis. She 
was a Virgin of a mofl: enchantong beauty, of a moll eafy and 
unaffecled air; but, having been bred up wholly in the coun* 
try^ was bafhful to the kift degree. 

NOTE. 

* This couplet alludes to the higher Idylliaof Theocrisus; as the 
*EyKU(xKiy iii ^To^f/Aa^oy, the Aio jx(f^t», and others, which are of the 
heroic kind. 

Her 
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Her trefles, braided in a curious knot, 
Were clofc confin'^ and not a hair forgot ; 
Where many a flower, in myftick order placM, 
With myrtle twinM, her filken fillet gracM ; 
Nor with lets ncatnefs was her robe difposM, 
And every fold a pleafing art difclos'd ; 
Her fandals of the brighteft filk were made. 
And, as Ihe walk'd, gave luftre to the fhadc ; 
A graceful cafe in every ftep was feen. 
She movM a (hcpherdefs, yet lookM a queen. 
Her fiftcr fcor^'d to dwell in arching bowers, 
Or deck her locks with wreaths of fading flowers ; 
0*er her bare fhoulder flowM her auburn hair. 
And, fannM by Zephyrs, floated on the air ; 
Green were her bulkins, gre^n the vcft flie wore. 
And in her hand a knotty crodk fhe bore.. 
* The voice of Daphne might all pains difarm; 
Yet, heard too long, its fweetnefs ceasM to charm : 

IMITATIONS, 

* She had a voice that was exceedingly fweet ; yet had a 

rufticity in her tone, which, however, to rooft who heard her 

feemed an additional charm. Though in her converfation in 

general ihe was very engaging, yet to her lovers, who were 

H J numerous. 
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But none were tir'd when artlcfs Hyla fung. 
Though fomething ruftick warbled from her tongue. 

Thus both in beauty grew, and both in f^mc^ 
Their manners different, yet their charms the faine« 
The young Arcadians, tijneful frqm their birch. 
To love devoted, and to rural mirth. 
Beheld, and fondly lov'd the royal maid^, 
And fung their praife in valleys, lawns, and glades | 
From morn to lateft eve they wept, and figh'd j 
And fome for Daphne, fome for Hyla, died : 
Each day new prefents to the nymplis thpy borc^ 
And in gay order fpread the fhining ftorc j 
Some beechen bowls and polifliM fheephpol^s brought^ 
With ebon knots, and ftuds of filver, wrought j 
Some led in flowery bands the playful fawn, 
Or bounding roe, that fpurn'd the graffy lawn ; 
The reft on nature's blopming gifts relied. 
And rais'd their flender hopes on beauty'^ pride : 
« ' ■ -.^i — - — ■■ ■ ■ ■ ... . ... I — «-^— 

IMITATIONS. 

numerous, flip was fo coy, that many lefc her indifguft afters 
tedious couriiliip, and inatcbed thenafelv<?8 where they were 
better received. 

Biit 
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But the coy maids, regardlefs of their pain. 
Their vows derided, and their plalihtive fifain. 
Hence fome, whom love with lighter flames had firM, 
Broke their foft flutes, and in defpair retired ; 
To milder damfels told their amorous tale. 
And found a kinder thp^M In the vale. 

It happenM on a cheerful morn df iMtaiy', 
When every meactew fmird in frefh array. 
The fliepherds, riling at an early hour. 
In crouds aflertibled round the regal bower. 
There hailM in fprightly notes the peerlefi maids; 
And tender accents trembled through the glades. 
Menalcas, whom the larks with many a lay 
Had caird from flumber at the dawn of day. 
By chance was roving through a bordering dale. 
And heard the fwains their youthful woes bewail. 
He knew the caufe ; for long his prudent mind 
To foorh their cares ir^dulgcntly defign'd : 
Slow he approachM ; then wavM his awful hand. 
And, leaning on liis crook, addrefsM the liftening band. 

*^ Arcadian fhepherds, to my words attend I 
In filcnce hear your monarch, and your friend. 

H 4 Ycmr 
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Your fruitlcfs pains, which none can difapprqvc. 

Excite my pity, not my anger move. 

Two gentle maids, the folacc of my age. 

Fill all my fbul;^ and all my care engage ; 

When death fhall jpin me to the pale-cy'd throng^ 

To them my fylvan eippjrc wiU belong j 

But, left with them the royal line fhould fail. 

And civil difcord fill this happy vsile. 

Two chofen youths ;lie beauteous nymphs ipuft wcdj^ 

To fhare their power, and grace the genial bed : 

* So may the fwains our ancient laws obey, 

And all Arcadia own their potent fway. 

But what fage counfel can their choice direS ? 

Whom can the nymphs prefer, or whom rejeft I 

Sp like yonr paffion, and fo like your ftrain, 

That all defer ve, yet cannot all obtain. 

— : — ....■■ — : — • , ■ T ^ 

IMITATIONS. 

* For Menalcas had not only refolve4 to tak^ a fbn-in-law^ 

^vho fhould inviolably maintain the cuftoms of his family ; but 

bad received one evening, as he walked in th^ fields, a pipe of 

an antique form from a Faun, or, as fome fay, from Oberoa 

the Fairy, with a particular charge, not to beftow his daughter 

on any one who could not play the fame tune upon it as at 

that time he entertained him with. 

So. 
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Hear then my tale : as late, by fancy led 
To fteep Cyllcne's ever-vocal head. 
With winding fteps I wa^der'd through the wood. 
And pour'd wild notes, a Faun before me flood j 
^ flute he held, which as he foftly blew, 
The feather'd warblers to the found he drew; 
Then to my hand the precious gift confign'd. 
And faid, ** Menalcas, eafe thy wondering mind : 
^* This pipe, on which the god of (hepherds play'd, 
^* When love inflam'd hiin, and the * viewlefe maidjj 
^* Receive : ev'n Pan thy tuneful Ikill confefs'd, 
f^ And after Pan thy lips will grace it beft^ 
?* Thy daughter's beauty every breaft inlpires, 
f* And all thy kingdom glows with equal fires; 
^' But let thofe favour'd youths alone fucceed, 
f ^ Who blow with matchlefs art this heavenly reed/* 
t This faid, he difappear'd. Then hear my will : 
Be bold, ye lovers, and exert your ikill ; 

IMITATIONS. 
f When the time that he defigned to give her in marriagp 
was near at hand, he publilhed a decree, whereby b^ invited 

^,JS:^ NOTE. 

* Echo* 
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Be they my fons, who fing the fofteft ftrains. 
And tune to fweeteft notes their pleafing pains : 
But mark ! whoever fhall by too harfh a lay 
Offend our ears, and from our manners ftray. 
He, for our favour, and our throne unfit, 
To fome difgraceful penance muft fubmit.** 

He ends ; the (hepherds at his words rqoice. 
And praife their fovercign with a grateful voice^ 
Each fwain believes the lovely prize his own. 
And fits triumphant on th' ideal throne ; " 
Kind Vanity their want of art fupplies, . 
And gives indulgent what the Mufe denies ; 
Gay vcfts and flowery garlands each prepares, 
And each the drcfs, that fuits his fancy, wears, 

' ^ ■■— 11 I ■ I I.I. I I ■ . 1 1 . ■ I ,., fi tij gw»Pii» 

IMITATIONS, 

the neighbouring youths to make trial of this mufical inftru- 
ir.ent, with proraife, that the vidor (hould poflefs^ his daughter 
on condition that the vanquiihed (hould fubmit to what punifll- 
ment he thought fit to infliiSt. Thofe, who were not yet diC 
couraged, and had high conceits of their own worth, appeared 
ou the appointed day, in a drefs and equipage fuitable to their 

refpedtivc 
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Now deeper blufhes ting*d the glowing fky, 
And evening raisM her filver lamp on high ; 
When, in a bower by Ladon's lucid ftream. 
Where not a ftar could dart his piercing beam^^ 
So thick the curling eglantines diiplay'd, 
With woodbines join'd, an aron^atick fhade. 
The father of the blooming nymphs reclin'd| 
His hoary locks with facred laurel twin*d : 
The royal damfels, feated by his fide. 
Shone like two flowers in fummer's faireft pride 2 
The fwains before them crouded in a ring, j 

Prepared to blow the flute, or fweetly fing. 

Firft, in the n>idft a graceful youth aiofe, 
^orn in tliofe £elds where cryfial Mele flow« : 

IMITATIONS. 

refpedlive fancies. The plgce of meetiiig was a flowery mear 
dow, through which a clear flreana murmured in many irregu- 
lar meanders. The (hppherds made a fpacious ring for the con- 
tending k)vers ; and in one part of it there fat upon a little 
:^hrone of turf, under an arch of eglantine and woodbines, the 
father of the naaid, and at his right hand the damfcl crowned 
with rofes and lilies. She wprc a flying robe of a flight greci^ 

flutif; 



io8 A H C A D I A. 

His air was courtly, his complexion fair; 

Aq«I rich perfumes (hed fweetnefs from his liair. 

That o'er his fhoulder wavM in flowing curls. 

With rofes braided, and inwreathM with pearls ; 

A wand of cedar for his crook he bore ; 

His {lender foot th* Arcadian fandal wore. 

Yet that fo rich, it fccm'd to fear the ground. 

With beaming gems a|id filken ribbands bound ; 

The pli^nage of an oftrich gracM his head. 

And with embroidered flowers his mantle was o*erfpread« 



IMITATIONS, 

(luff; (he had her (heephook in one hand, and the fatal pipe 
in the other. The firft who approached her was a youth of a 
graceful prefence and a counly air, but dreiled in a richer habit 
than had ever been feen in Arcadia. He wore a crirafon vetl, 
cut, indeed, after the (hepherd's fafliion, but fo enriched 
with embroidery, and fparkling with jewels, that the eyes of 
the fpedators were diverted from con£dering the mode of the 
garment by the dazzling of the ornaments. His head was co- 
vered with a plume of feathers, and his (heephook glittered 
with gold and enamel. He applied the pipe to his lips, 
and began a tune, which he (et off with fo many graces and 

quavers. 
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* He fung the darling of th* Idalian queen, 

Fairn in his prime on fad Cythera*s green ; 

When weeping graces left the faded plains. 

And tun'd their firings to elegiaqk ftrains; 

While mourning Loves the tender burden bore, 

•* Adonis, fair Adonis, charms no more.'* 

The theme difpleasM the nymph, whofe ruder ear 

The talcs of fimple ^(hepherds lov'd to hear. 

The maids and youths, who faw the fwain advance^ 

And take the fatal pipe, preparM to dance : 

So wildly, fo affefledly, he play*d. 

His tune fo various and uncouth he made, 

That not a dancer could in cadence move. 

And not a nymph the quaver'd notes approve : 

IMITATIONS. 

quavers, that the (hepherds and (hepherdefTes, who had paired 
themfelves in order to dance, could not follow it ; as indeed it 
required great Iklll and regularity of fteps, which they had never 
been bred to. Menalcas ordered him to be flripped of his coflly 
robes, and to be clad in a ruflet weed, and to tend the flocks in 
the valleys for a year and a day. 

NOTE, 

* See Biozi> MofchuSi &c. 

They 
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Thcjr broke their ranks, and join d the circling trairf^ 
\VhiIe burfts of langhter feonded o*cr the plain. 
Menalcas raii*4 his haiid, and bacle retire 
The filkeri coorticr from th* Arcadiafi choir : 
Two eag^ (bepherds, lit the king's command, 
Rentliis gaj plume^ and fnappM his pblifh'd wand; 
They tore hit reft, and o'er his bofom threw 
A weed of homely graint and hrfTet hue ; 
Then fiird ^ih withe?d herbs his fcented locks. 
And fcorhfol drove him to the low-bro^d rock* i 
There doom'd to rove, deferted stnd forlorn. 
Till thtice the moon had arch'd her filvcf honu 

♦ The next that rofe, and took the myftick reeJ^ 
Was wrapp'd ungracefol in a fordid we^ 2 



* The fecdnd that appeared was in a TCfy different garb» 
He was doathed in a garment of rough goat-lkins, his hair wa(s 
niattedy his beard negk:ded ; in his perfon uncouth, and awkward 
in his gait. He came tip fleering to the nymph, and told her, 
'< He had hugged his lambs, and kifled his young kids, but he^ 
*^ hoped to ki& one that was fweeter.^ The fair one bluflied 
with modefty and anger, and prayed fecredy againft him as 

ihe 
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A ftiaggy hi<le wa$ o'er his flioulder fpread. 
And wreaths pf noxious daroel bound hia he^d ; 
tJnfhorn hit beard, and tangled was his bair^ 
He rudely walk'd, and thus addrefe'd the fair t 
*' My kids I fondle, and my lartibs T klfs ; 
** Ah ! granfi fwc«t liiaid, a mote delightful blifs.** 
The damftls bltifh with anger and difdain, 
And turn indighatit from the fhamelefs fwain i 
To Pan in filetlGe, dnd to Love, they pray^ 
.To tnifcke his ttluikk hateful as his lay^ 
Th« gods ^fl&nt t the. flute he roughly take% 
And fearee with pain a grating murmur makes j 
Bujt when in jarring notes he forced his fong, 
Juft indignation fir'd the rural throng : 
Shame of Arcadians bowers i the ycfuths exclaim^ 
Whoft tundtofs lays difgface a Ihephcrd^s name ! 
- — - . * - - - - ■ t . ■ - 1. . ■ - ■■ ^ 

IMITATIONS. 

I 

ftx gave him ^e pipe. He faatehtd it frovfi her, boc with 
great dilBculty fnade it found; wKidi «rat oi fuch haift and 
jarring notes, that the (hepherds cried one Stud all that he un« 
derftood no mufick. , He i^as tmtiMdiately ordered to the moft 
muggy parts of Areadk v$ keep Am ^mtit ifeid tMMuided 
ikever td touch a pipe zhy fiMtt^ 

The 
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The watchful heralds^ at Menalcas' nodi 
Purfued the ruftick with a vengeful rod ; 
CondemnM three fummers on the rocky fhore 
To feed his goats, and touch a pipe no more. 

* Now to the ring a portly fwain adyanc'd. 
Who neither wholly walk'd, nor wholly danc'd ; 
Yet movM in pain, fo tlofe his crimfon teft 
Was clafp'd uneafy o'er his ftraining breaft : 

t ** Fair nymphi faid he^ the rofes^ which you wca^y 
• ** Your charms improre riot, but their own impair." 

■ * • — •" ■ ' ' '• • < - 

IMITATIONS. 

• The third that advanced appeared In clothes that Were fo 
flrait and uneafy to him, that he feemed to move in pain. He 
marched up to the maiden with a thoughtful look, and fbtely 
pace, and faid, •* Divine Amaryllis, you wear not thofc roiei 
*' to improve your beauty, but to make them alhamed.'' As (he 
did not comprehend his meaning, (he prefented the inflrument 
without reply* The tune that he played was for intricate "and 
perplexing, that the fiiepherds flood fHU Hke people aftoniBied 
and confounded. 

NOTE, 
f See Taffo, Guarmi, Fontenelle, Camoens, Garci^afToy-and Lope 
dc la Vega 5 and other Writers of paftorals in Italian, French, Portm- 
guefe, and Spsmiik^ 

The 
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j The maids, unus'd to flowers of eloquence, 
\ Smil'd lit the words, but could not guefs their fenfc. 
When in his 'hand the facred reed he took. 
Long time he view'd it with a penfive look; 
Then gave it breath, and rais'd a Ihriller note 
Than when the bird of morning fwells his throat ; 
Through every interval, now low, now high. 
Swift o'er the flops his fingers feemM to fly : 
The youths, who heard fuch mufick with furprize, 
Gaz'd on the tuneful bard with wondering eyes ; 
He faw with fecret pride their deep amaze, 
Then faid, * *^ Arcadia fliall refound my praife, 
" And every clime my powerful art fliall own ; 
** This, this, ye fwains, is melody atone : 
** To mc Amphion taught the heavenly ftrains, 
^' Amphion, born on rich Hefperian plains." 



* In vain did he plead that it was the perfedion of mufick 
compofed by the mod ikilful mafler of Hefperia. Menalcas, 
finding that he was a flranger, hofpitably took compaflion on 
him, and delivered him to an old (hepherd, who was ordered 
to get him clothes that would fit him, and teach him how to 
fpeak plain. 

I To 
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To whom Mcnakat : *< Sifpiipr» w^ idmirt 

*' Thy notes ri^elodiQim 9^ tHy r^itqrQU9 firf | 

" But crc to ihcfe Ulif V^Ueys <ho^ re^vrOf 

'^ Adopt our m^no^r^ 91^ ouf Ung^ag6 If irp 1 

<' Some aged (hepher4 ^^^\ tHy fiir iqip^y^ 

** Aqd teach thc^ hqw I? fpr*l^> i^i^d bow t^ movfl^** 

* Soon to th0 bgww * m«teft ftripliflg ciOTf, 
Faireft of fw^f^^ ; and ^ Ti^Ji^^ his i^^^ie -• 
Mild wi^ l^isi lopkji an effy gr%^e l^e ftW'-^j 

And o'er his \)(^ut9Qus Wnpf^ a d^cd^n^ iQ^ptlf flovM ; 
As through the ciwd h«^ F^ft'^^ A^ 0^'^*^ «fe^* 
His mien i^pplavi^d^ and hif IWkt attirf } 
And Daphae» yet ^nU|iig}it \n ^|mpiou§ 1of§, 
Felt ftrsmgij defires, and p^ias ^ak^pWA W^ph 

IMITATIONS. 

* The fourtn that (lepped forward was young Amyntas, the 
mod beautiful of all the Arcadian fwains, and fecreily beloved 
by Amaiyllis, He wore that day the fame colour^ as the maid 
lor whom he fighed. He moved towards her wiih an eafy, but 
unafliired, air : (he blufticd as he came near her { and when (ho 
gave him the fatal prefent, they both trembled, but neither 

NOTE. 

f The name fuppofed to be taken by Virgil m liis $r(l paftoral. 

couU 
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He now begins; th^ dancing Hills Atuod^ 
And knotty 09ki» (torn mountain-tops descend 1 
He fings of fwains benefith thft beechen fliade, 
• When lovely AfMryllii filM tlw glade | 
"Next, in afyinpiihizbg Uy^ comtdaint 
Of loYt unpitioJt Mi the lovei's pains t 
But when with art the halldw'd pipe he blew^ 
Whsit deep attcntioftbttfll'd th« rival cmw ! 
He playM fo fwc^ly^ aad fo fweetly fun^ 
That on each nott tb^ toraptai^d audience bungt 
Ev'n blue-hair'd nympbs> from Ladon's limpid ftfcam^ 
Rais'd their bright beads^ and liften^d to ^ theme ; 
Then through the yiejkilng waves in tr anfport giaHc'^ 
Whilft on the banks the joyful ibepherdi danced t 

■ ■ I ■ iiUMiii ■■ I ■ III ■ m i m ill ■ m il i m i m ( i ■i ll > I H i» ■!■■ m 

IMITATIONS* 

could fpeak« Having fecretly breathed h» towb to the gods, he 

poured forth fuch melodious noies, tbar, though thfy were a 

little wild and irregukr, they filled ^?fi^ heart with dcli^# 

The fwains immediately mioglid In the dance i and the ol4 

ihepherds affirmed^ tbat t^ had ofted beikid fiich mufiok bf 

flighty which they imagided to be played by fome of the fund 

deuies. 

N O T »- 

* Formofam ttfonare dotes Amaryllkla f^lvaia. fb^i 

12, " W« 
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•* Wc ofr, faid they, at clofc of evening flowers, 

•* Have heard fuch mufick in the vocal bowers: 

** We wonderM ; for we thought fome amorous god, 

'^ That on a ii(ver moonbeam fwiftly rode, 

•* Had fannM with ftarry plumes the floating air, 

^' And touchM his harp, to charm fome mortal fah-*** 

He ended ; and as rolling billows loud 
His praife refounded from the circling croud. 
The clamorous tumult foftly to compofe, 
Kijh in thcmidft the plaintive * Colin rofe. 
Bom on the lilied banks of royal Thame, 
Which oft had rung with Rofalinda^s name ; 
Fair, yet negle£led ; neat, yet unadorn'd ; 
The pride of drds, and flowers of art, he fcomM r 
And, like the nymph who fir'd his youthful breaft. 
Green were his buflwins, green his Ample vcft : 
With carelefs eafe his ruftick lays he fung, 
And melody flow'd fmoothly from his tongue : 
Of jTine*s gay fruits and Auguft's corn he told. 
The bloom of April, and Dccember*s cold ; 

NOTE. 

♦ Colin is the name that Spcnfer takes in his paftoralsj and Rofa- 
linda is tluc UMdcr which he celebrates liis miflrefs. - 

The 
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* The loves of ihephcrds, and their harmlefs ch^er 
In every month that decks the varied year. 
Now on the flute with equal grace he play'd. 
And his foft numbers died along the fhade ; 
The ikilful dancers to his accents mov'd, 
And every voice his eafy tune approved ; 
Ev'n Hyla, blooming maid, admir'd the ftrain. 
While through her bofom fliot a plcafing pain. 

Now all were hufh'dt no rival durft arife ; 
Pale were their cheeks, and full of tears their eyes. 
Mcnalcas, rifing from his flowery feat, 
Thus, with a voice majeflically fweet, 
Addrefs'd th' attentive throng : *^ Arcadians, hear J 
** The Iky grows dark, and beamy ftars appear : 
•* Hafte to the vale ; the bridal bowers prepare, 
** And h^il with joy Menalcas* tuneful heir. 
*^ Thou, Tityrus, of fw^ins the pride and grace, 
** Shalt clafp foft Daphne in thy fond embrace : 
/* And thou, young Colin, in thy willing arms 
♦^ Shalt fold my Hyla, fair in native charms 
>< OVr thefe fwe?t plaips divided empire hold, 
** And to your lateft race tranfmit an age of gold. 

NO T E. 

• * See the Shepherd's Kalendar. 

I 3 « What 
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*« Wh« {fltniyf ifi^et^ m before my fight, 
** A nd fill my dgpd bofom trffh delight ! 
^^ • Henceforth of wtrs aDid concjti^ft fttall you fing^ 
^' Arms hfft> rut Mak in erety dime fhail ring; 
-* Thy njufe, bold Mard, Tityrus no more, 
^* Shall tell of tkiefs that lsj*ft the Phrygian ihbre, 
*^ Sad pjdd^i love, and Vemii* wandering fim^ 
^^ The LtftUnt t^mjuilbM, and Lavinia won. 
*^ And thou, O Colin, hejaven-defendcd youth, 
<< Shalt bi4e in ftftion's Veil the ebarmg of truth ^ 
<< Tity notei the fting df fbrrow ihal! htgvalt^ 
^^ And fmooth the htow of anguiih till it finite ; 
^^ Notes, that a ft^eet Elyfian dream can mfe, 
<^ And (ead th^ enchanted f6ul through fancy's maze; 
<^ Thy verfe ftall ihin^ wkl^Gloriaita's fuii^ 
*» And fill the World with Britain*! endle& fattCJ^* 

* To Tityrus then he gave the facred flute. 
And bade his fons their blulhing brides falute; 

IMITATIONS. 

* The gtjpi otd rpan leaped ftotn hi* thnmej atod, aftef t^ 
had embmeed hifn, pre&nted him to h\s d^hKr| wMck c^di^ 
a general accl^atl^n. 

NOTE. 

* ThU prophecy of Menalcas alludes to ^ J^jmd pfVlt&^f tnd 
ibe Fairy-Queen of Spenfcf. 

^^ *^ Whilft 
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Whilft all the train a lay of tHumph fung, 
Till mountains echoM, and till valleys rung, 

* While thus with mirth they tunM the nuptial ftrain, 
A youth, too late, was haftcning o'er the plain. 
Clad in a flowing veft of azure hue ; 
t Blue were his fahdals, and his girdle blue : 
A flave, ill-drefs'd and mean, behind him bore 
An ofier-bafket, fillM with filhy llore ; 
The lobfter with his fable armour boldj 
The tafteful mullet deck'd with fcalcs of gold ; 
Bright perch, the tyrants of the finny breed ; 
And grey lings fweet, that crop the fragrant weed: 
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• While they werfe ift the midft of their joy, they were fur- 
ffrifed with a vtry odd Appearance* A per fon, m a blue man- 
tle, crowned with fl^g^^s nvni tu(hes, dtpptd into the midfl of 
the ring. He had ah angling rod in his hand, a pahnfer upon 
his back ; and a poor meagre wretch in wet clothes carried fonie 
Oyflers before hitn. Bding aiked, whence he came, and what 

N O T £• 

+ See Sannazaro, Ongaro, Phincas Fletcher, and other writers of 
pifcatory eclogues* 

I 4 ' he 
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Among ihcm Ihclls of many a tint appear ; 
* The heart of Venus, and her pearly car; 
The nautilus, on curling billows born ; 
Apd fcallops, by the wandering pilgrim worn ; 
Some dropp'd with filvcr, fome with purple dye j 
With all the race that feas or dreams fupply j 
A net and angle o'er his (boulder hung : 
Thus was the ftranger clad, and thus he fung ! 
•* Ah ! lovely damfel, leave thy fimple fheep; 
*^ 'Tis fweeter in the fea-worn rock to fleep : 
** There (hall thy line the fcaly fhoals betray, 
** Aqd fports, unknown before, beguile the day ; 
•* To guide o'er rolling waves the dancing Ikiff^ 
*' Or pluck the famphire from th' impending clifT: 
** My rapturous notes the blue-ey'd Nereids praife, 
** And filver footed Naiads hear my lays.*' 

IMITATIONS, 

he was, he told them he was come to invite Amaryllis from the 
plains to the fea-ftiore; that his fubftance coplifled in fea-r 
calves ; and that lie was acquainted with the Nereids and 
Naiads. ** Art thou acquainted with the Naiads ?" faid MenaU 
cas, ** to them (halt thou i-eturn." The (hepherds immediately 
hoifled him up as an enemy to Arcadia, and plunged him in 
the river, where he funk, and was never heard of fmte, 

NOTE, 

* Feniis^s heart and Venus' i ear arc the names ©f two very beautiful 

« To 
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•< To them, Menalcas faid, thy numbers pour ; 
•* Infult our flocks and bllfsful vales no more," 
He fpoke ; the heralds knew their fovereign's will. 
And hurl'd the fiflier down the floping hill : 
Headlong he plung'd beneath the liquid plain, 
(But not a nymph receiv'd the falling fwain) ; 
Then, drppping, rofe ; and, like the rufhing wind. 
Impetuous fled, nor c aft a look behind: 
* He fought the poplar'd banks of winding Po, 
But IbuyjnM the meads where Ladon's waters flow. 

f Ere through nine radiant figns the flaming fun 
His courfe refplendent in the Zodiack run. 
The royal damfels, baflifpl now no more, 
Two lovely boys en one glad morning bore; 



IMITATIONS, 
t Amyntas and Amar^'llis live^ a long and hnppy life, and 
governed the vales of Arcadia. Their generation vva? very 
long-lived, there having been bur four dcfcents in above two 
thoufand years, His heir was called Theocrirus, who left bis 
^dominions to Virgil, Virgil left his to bis fon Spenfer, and 
Spenfer was fucceeded by his eldeil-born Philips. 

NOTE. 

* Thi^ alludes to the Latin compofi.ions of Sann^zarius ; which 
have great merit in their kind. 

From 
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From bidomiiig Daphne fair Alexis fprung. 
And Colinet on Hyla's boibm hung ; 
Both d'er the vales of fweet Arcadia rAignM, 
And both the manners of their fires retainM : 
• Alexis, fairer than a morn of May, 
In glades dnd forefts tUnM his rural Ity^ 
More fbft than rills that throtigh the valley flovr. 
Or vernal gales that o*er the violets blbUr ; 
He fung the tender woes of artlcft f\t^in§, 
Their tuneful contefts, and their amorous pains; 
When early fpring has wakM the breathing flowers^ 
Or winter hangs with froft the filvery bowers : 
t But Colinet in ruder numbers tells 
The loves of rufticks, and fair-boding fpells; 
Sings how they fimply pafs the livelong day. 
And foftly mourn, or innocently play. 

Since ihcm no fhepherd rules th' Arcadian lin^ad, 
Byt lilent hapgs Menalcas' fatal reed. 

" » ■ ■ I I ■ III ■ pii * I II III I f > 

N 6 T E 8. 

* Sec Pope's paftorals, 

f Sec the Shepherd's Week, of Gay* 
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THE GAME AT CHESS. 



A POEM, 



Wrkteft in they«ar 1763. 



ADVERTISEMENT. 

THE firft idea of the following piece was taken from 
a Latin poem of Vida, entitled Scacchia Ludus, 
which was tranflated into Italian by Marino, and inferted 
in the fifteenth Canto of his Adonis : the author thought 
it fair to make an acknowledgment in the notes for the 
paffages which he borrowed from thofe two poets ; but 
he muft alfo do them the juftice to declare, that moft of 
the defcriptions, and the whole ftory of Caiffa, which 
is written in imitation of Ovid, are his own, and their 
faults muft be imputed to him only. The characters in 
the poem are no lefs imaginary than thofe in the epifode ; 
in which the invention of Chefs is poetically afcribed to 
Mars, though it is certain that the gamt was originally 
brought from India, 
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*/^F armies on the chequered field array'd, 

^^ And guiltlefs war in pleafing form difplayM; 
When two bold kings contend with vain alarms^ 
In ivory this, and that in ebon arms ; 
Sing, fportive maidsy that haunt the facred hill 
Of Pindus, and the fam'd Pierian rill* 
t Thou, joy of all below, and all above, 
Mild Venus, queen of laughter, queen of love ; 



IMITATIONS. 

* Ludimus effigiem belli, iimulataque veris 
Praelia, buxo acies fidtas, et ludicra regna : 
Ut gemini inter fe rcges, albufque nigcrque. 
Pro laude oppofiti certent bicoloribus armis, 
Dicite, Seriades Nymphse, certamina tanta. yiJa. 

f ^neadum genitrix, hbminum divftmque voluptas^ 
Alma Venus ! &c. Lucretius* 

Leave 
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Leave thy bright ifland^ where on many a rofe 
And many a pink thy blooming train repofe : 
AiSft me, goddcf^ ! fince a bvely pair 
C>mmand my fong, like thee divinely fair. 

Near yon coqI ftream, whofc living waters play. 
And rift tranflucent in the folar ray ; 
Beneath the covert of a fragrant bower. 
Where fpring'g fpft influence parpled tv«ry flower j 
Two fmiling nymphs reclio'd in calm retreat. 
And envying bloflpmt crouded round their ftat i 
Here Delia was entbrpn'd, and by her fide 
The fweet Sirena, both in bcaut/s pride 2 
Thus Ihine two rgfes, frefh with early bloonv 
That from their native ftalk difpcnfe perfijin^ j 
Their leaves unfolding to the dawning day 
Got? of the glowing mead, and cy€S of May. 
A band of youths and damfeU fat around^ 
Their flowing locks with braided myrtle bpund; 
Agatis, in the graceful dance admir'd. 
And gentle Thyrfis, by the mufe infpir'd ; 
With Sylvia, faireft of the mirthful train ; 
And Dapbnis, doom'd to love, yet love in vaifu 



Now, 
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Now, whilft i p^rtr Wih p^erfprcad* Iwr ^beckf. 
With footing iccentf thw> Sirena ff^9k$ i 

" The mn4s ud Imm %n tinged with b<^^my light, 
« And wfkefttl hfU begin tbfir vpcftl flights 
« Whilft on weh to»k the ^fwdr^pi fwtctly fisilf j 
" What fport, my I>«Uj^, (hall tbf h^qn bfgulU ? 
^^ Shall heavenly notea, proIongM with vi^ri^yi »|t, 
« Charm the f9ni f^r, afi4 warm thr raptyro^g bwrtl 
^« |Lt diftancft Ihril w^ view tbp fylvan ^h^^Q ? 
•« Or catch with filktB lii>«ii tbi? fi^ny r^e V* 

Then Delia thu« : ** Or rather, fincc wc meet 
<< By chance s^flfemhled in this^ool retreat, 
** In artful contcft let our warlike train 
** Move wcU-direfted o*er the colour'd pifin; 
** Daphnis, who taught us firft, the play (hall gujde; 
<< Explain its laws, apd o^er the fi^M prtfide ; 
** No prize we need, our ardour to Inflame j 
** We ^ht with pleafure, if we fight for fame.'* 

The nymph confents : the maids and youths prepare 
To view th« Q9mbtt| *»d the (fQxx xq Ihare j 

But 
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But Daplinis moft approvM the bold de^n. 

Whom Love inftruaed, and the tuneful Nine. 

He rofe, and on the cedar table placM 

A poHfhM board, with diflferifig colours grac'd ; 

* Squares eight times eight in equal order lie ; 

Thefe bright as fnow, thofe dark witli {aHe dye ; 

Like the broad target by the tortoife born^ 

Or like the hide by fpotted panthers worn. 

Then from a cheft, with harmlefs heroes florid, 

0*er the fmooth plain two well- wrought hofts he pour'd ; 

The champions burn*d their rivals to aflail, 

+ Twice eight in black, twice eight in milkwhite mail ; 

IMITATIONS/ 

♦ Scxaginta infunt et quatuor ordine fcdes 
0(5lono ; parte ex omni, via limite quadrat 
Ordinibus paribus ; necnon forma omnibus una 
Sedibus, aK]uale et fpatium, fed non color unus : 
Alternflnt fern per variae, fubeuntque TicilTim 
Albentes nigris ; teftudo pi6ta fuperne 
Qijalia devexo geftat difcrimina lergo. 

•f Agmina bina pari numeroque, et viribus acqui^ 
Bis nivea cum velle o<fto, totidemque nigranti. 
Ut variaR facies, pariter funt et fua cuique 
Momida, diverfum munus, non scqua potefta^* 

la 
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th jfhslpe ah(} fiation difierent| as in name^ 
I'hcir Motions various, nor thcit power the fame* 
Say, mufe ! (for Jote has nought from thee conceal'^) 
Wh6 fondM the legions on the level field i ^ 

^igh in tljie itiidft the reverend kings appeari 
And o'er the reft their pearly feepters rear : 
One foleran ftep, majeftically flow> 
They gravely move^. and fhun the dangerous foej 
If e*er they call, the watchful fubjeds (pnng^ 
And die with rapture if they fave their king; 
On him the glory of the day depends, ,, . . . 

He once imprifonM, all the confliA ends. 

The queens exulting neat their conforts ftand; 
Each bear^^a deadly falchioli in her hand ^ 
Now here, now there, they bound with furious pridci 
And thin the trembling ranks from fide to fide; 
Swift as Camilla flying'o'er the main. 
Or lightly ikimming o'er the dewy fflaili I 
Fierce as they feem, fomebold Plebeian Ipeaf 
May pierce their fhield, or ftop their full career* 

The valiant guards, their minds on havock benti 
fill the iiext fquares^ and watch the royal. tent j 

K . Though 
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Though weak, their (pears, tho^iglbLdwarfiflibe their height^ 
* Compail tbcy move^ the bulwark of the %ht. 

T^ right aii4 kft t^ mc^ fvtpgt iiTpIaf 
Their fliiai|p|; 9(inv andHatti ta cdafc ai say. 
Behold, four archers, eager to advance, 
Send thtf fight reed, and nifll with fidelong gtanee; 
Through ai^(lit» «imr ihty affiudt the foes. 
True tm the colour,, which at Ml tkej choft* 
Theft fear hoM knights fef courage hm*A 8iid %ecd. 
Each kai|^ nahsd im a praacrng ftecd : 
t Their aicchiiig eourft Ao« vuFgar fimiir Knows, 
Tran(verie they ka]^ and aim infidiousr U«ws r 



I M i T A T I ON S. 

f Il'cavallo leg^r pec dritta Ufia, 

Comeglialtii, rarringo unqua noa ftnde, 
:. . M^ llttt2savattfav«r(^ e fiero> in vtftv 
CuEva ia gijpo^. e Idoate; il iakov fleiHli^ 
E fempie nel (altar due caie acquiiiai 
Quel colore abbandona, e queHb prende. 

N ® T b: 

♦ Thtr chief art in die Tiaicks of^ Oloi^ confltts in tho;nicrctofi- 
duftof tl\c royal pawns; in fupporting them againft every attack; 
and, iCdtey aW;tiAco»^ in fupBlyingj theit; j^lafies with oth«r« equally 
{uppoited : agnnciple, on which the fuccefs o£ the game in' gf eat 
mcafure depend*, -tlUwgh it flbems to be omitttd by the very aAu- 

^-- • Nor 
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Kor fi-iCEhis, nor foes, thfciffajpid force reltraih, 

By one <juick boun(f"two chiangiiig fquates they gain ; 

From varyifig tties renew the fierce attack, 

And rufli from blaCk to white, from white to blicfc* 

Four folemn elephants the fides defend ; 

Beneath the loid^ of pbttderous toweifs they bend : 

In one unalter'd lirf^ they t^mpt thcf fight; 

Now crufli the left, and now 0*erw*helm the right* 

Bright in the front the da'vrntlefs fdldlers raifc 

Their polifh'd f^es^i^s ; their fteely helmets blaze x 

Prepared they ftand tfrd daring foe to ftrikc, 

Dircft theif pr6gr£fs, but theTr wounds oblique* 

Now fwell th* enibjfttled trooj^ with hotf ile rage, 
Atid clang their (hields, impatient to engage ; 
WhenDaphniis thus : A varied pt^in behold, 
Where fairy kings theiir mimick tents unfold. 
As Obcron, and Mab, his vvayward queen, 
Lead forth tJitir armies on the dai6ed green. 
Ncrmortal hand the wondrous fport contrived, 
By Gods invented/ aiid from Gd'dtf deriV'di 
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• From them the Britifh nymphs rcceivM the game. 
And play each morn beneath the cryftal Thame ; 
Hear then the tale, which they to Colin fung. 
As idling oVr the lucid wave he hung. 

A lovely Dryad rang'd the Thracian wild. 
Her air enchanting, and her aipe£l mild ; 
To chaie the bounding hart was all her joy, 
Averfe from Hymen, and the Cyprian boy ; 
O'er hills and valleys^as her beauty fam'd. 
And fair Caifla was the damfel nam'd. 
Mars faw the maid; with deep furprize be gaz'd, 
AdmirM her fhape, and every gefture prais'd : 
His golden bow the child of Venus bcnty 
And through his breaft a piercing arrow fent ; 
The reed was Hope ; the feathers, keen Defirc ; 
The point, her eyes; the barbs, ethereal fire. 
Soon to the nymph he pour'd his tender ftrain ; 
The haughty Dryad fcornM his amorous pain : 



IMITATIONS. 

* Qus quondam fub aquis gaudent (peftacia tueri 
Nereides, vaflique omnis gens accola pontx ; 
« Siquando placidum mare, ot humida regna quierunt. 



Vida. 
He 
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He told his woes, where'er the maid he foondy 

And ftilbheprefsM, yet ftiB Caiffafrown'd; 

But cv*!! her frowns (ah; whit inight fmiles have done !) 

Fii^d all his foul, and all his fenfes won. 

He left his car, by raging tigers drawn^ 

And lonely wander'd o'er ihc dulky lawn ; 

Then lay defpon<£ng near a murmuring ftream^ 

Andtair CaifTa was his plaintive theme. 

A Naiad heard him fr«m her mofly bed. 

And through the cryftal raisM her placid head; ' ^ 

Then mildly fpake: " O thou, whom love inipires, . 

*< Thy .tears mil nourifh, not allay thy fires. 

" The fmiling bloflbms drink the pearly dew ; 

*< And ripeoing fruit the featherM race purfue; 

" The fcalyfhoals devour the filkcn weeds; 

<' Love on our fighs, and on our forrow feeds. 

*' Thfn weep no more ; but, ere thou canft obtain - 

^- Balm to thy wounds^ and folace to thy pain,] 

'< With gentle art thy martial look beguile ; 

** Be mild, and teach thy rugged brow to fmile. 

** Canft thou no play, no foQthing game deviie, 

•* To make thee lovely in the damfel's eyes ? 

** So may thy prayers affuagc the fcornful dame, 

*< And ev'n Caifla own a mutual flame." 

K 3 <* Km 



«^ Kind nyqi^ph, faid I^^rs, thy cpunfpl I apRrcj^f; 
^* Art, only ait, bfT nithlcfsfcceaft c^n moyc. 
^ f* But when? or how ? Thy 4^r|t d^fcpprfc cxj^aint 
<* So may thy ftrcapj j^fV fwell with guihUijgr^ot 
^^ So may thy w^^s ii^ one ptt^'cxurrcnt^oti^, - 
«^ And fjowcrji '^^(jr^al'p^ thy ^rdfir Uq^ I^* 

To whom the mak) Replied wi^ fi^ilipg ^liexi 1 
♦* Above the pala99 ^ ^^ ??P^^? qv^ 
** * Love'g brotbjcr dvv'sHfe * boy of gt¥:<!5ft[ll?0rt^"' 
« Byjgpds ^5ip^'4 EuphfQ^, and by xb^^^tt; ' 
*^ Seek l^ii9 5 tp (^rtilpif^i caif^ unfold tliy gw€ *' " 
" And hope, erq mor^ r^tiOTj « i^.Q^.t"^iK«lb 
•* His temple Ip^ngs b?tew tV^ a^vrq flticS^; 
^* Seeft thoiji ypQ %rgf At dp^d ? 'Tis thercjlt Kes,'^ 
This faid, (][i9 fui^ bl^Qeaih tlv: liqyid p^^ 
And- ^9ght tl^.9 QjAnfipA of Ijjci; bluc-hair^d train. 

*■' — ' ■ ■ • ■ ' ' ' \ ". ' im . 

IMITATIONS, 

f Eccp d',afti;ito ii^gtvQ!^ : e f^jon^ ^^f^ 
Garzon, che fempre fcher2^. £ vola rat^Q» 
G/Wtf s'apella, ed e laf ' amor germane. 

Marina^ -^done. IJ* 

Meantime 



h. 
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Meantime the god, elate with heait-ftit joy. 
Had reached the temple of the fpoftful boy; 
He told Caifla's charms, his kindled fire. 
The Naiad's counfel, and his warm defirei 
** Be fwift, he added, give my paffion aid 5 
•* A god requcfts.** — ^He fpake, and Sport obeyM. 
He fram'd a tablet of cekflial mold, 
Jnlay'd with fquares of filver and (^ gold ; 
Then of two metals form*d the warlikcTband, 
That here ccxnpaft in fhow of battle ftand ; 
He taught the rules that guide the penfive game. 
And cali'd it Coffa from the Dryad's name : 
(Whence Albton*8 fons, who moft its praife confeft, 
Approv'd the play, and nam^d it thoughtful Chefi.) 
The god delighted thank'd indulgent Sport ; 
Then grafp'd the board, and left his airy court.- 
With radiant feet he picrc*dthe clouds ; nor ftay'd. 
Till in the woods he faw the beauteous maid : 
Tir'd with the chafe the damfet fat reclin'd, 
Her girdle loolfe, her bofom unconfin'd. 
He took the figare of a wanton Faun, 
And flood before her on the flowery lawn ; 
Then fhbw'd his tablet : pleas'd the nymph furvcy'd 
The lifelefs troops in glittering ranks difplay'd ; 

K4 She 
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She ailcM the wily fylvan to explain 
The various motipm. of the iplendid train; 
J(Vith eager heart Ihe caught the winning lore. 
And thought ey'n Mars lefs hatefi)! than before ; 
^^ What fpell^ {aid (he, deceived xnj carelefs miQ^) 
^' The god was fair, ^nd I was nooft unkind^" 
8he ipoke, and faw the changing Faun afl^mq 
A Qiilder aipe6t, ;ind a fairer Uoom ; 
His wreathing horns, that from his templ^ g''^^^ 
Flowed down ip curls of bright ^eleftial hue ; 
The dappled hairs, Uiat veil-d his lovelpfs face, 
Blaz'd into beams, and fhowM a heavenly ^ace] 
The fhaggy hide^ that mantled o'er his breaA^ 
Was foften'd to a finooth tranQ>areut veft, . 
That through its folds bis vigorous bofom (how*d, 
And nervQUS limbs, where youthful ardour glpw'd \ 
(Had Venus vjcwM him in thofc blooming charms, 
Not Vulcan's net had forc'd her from his arms.) 
With goatlike feet no more he mark'd the ground, 
But braided flowers his filken fandals bound* 
The Dryad blufh'd ; and, as he prefs'd her, fmil'd, 
\Vliilft ^11 his c^es one tender glaucc bcguil'dt 



m 



X 



C A I S S A. 137 

He ends ; To arms^ the maids and ftriplings cry; 
To armsy the groves and founding vales reply, 
Sirena led to war the fwarthy crew. 
And Delia thofe that bore the lily's hue. 
Who firft, O mufe, began the bold attack; 
The white refulgent, or the mournful black ? 
Fair Delia firft, as favouring lots ordain. 
Moves her pale legions tow'rd the fable train ; 
From thought to thought her lively fancy flies, 
Whilft o'er the board flie darts her fparUing cyci. 

At length the warriour moves with haughty ftridei; 
Who from the plain the fnowy king divides: 
With equal hade his fwarthy rival bounds ; 
His quiver rattles, and his buckler founds : 
Ah ! haplefs youths, with fatal warmth you burn; 
Laws, ever fix'd, forbid you to return* 
Then from the wing a fhort-liv'd fpearman flies, 
Unfafely bold, and fee ! he dies, he dies : 
The dark-browM hero, with one vengeful blow 
Of life and place deprives his ivory foe. 
Now rufli both armies o'er the burnifh'd field, 
Ui^l the fwift dart, and rend the burfHng fhield. 

Here 
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Here furious knights on fic?ry courfers prance. 
Here archers Ijpring, and lofty towers advance. 
But fee ! the white-rob'd Amazon beholds 
Where the dark hoft its opening van unfolds : 
Soon as her eye difcerns the hoftile maid. 
By ebon Ihield, and ebon helm betray'd ; 
Seven fquares fhe paiTes with majeftick mien. 
And flands triumphant, o*er the. falling queen, 
Perplex'd, and forrowing at his conforms fate, 
The monarch burnM with rage, deipair, and hate: 
Swift from his zone th' avenging blade he drew9 
And, mad with ire, the proud virago ilew^ 
Meanwhile fweet-fmiling Delia's wary king 
Ketir'd from fight behind hU circling wing. 

Long time the war in equal balance hung; 
Till, unforefeen, an ivory courfer fprung, 
And, wildly prancing iipf an evil hour. 
Attacked at once the monarch and the tower ; 
Sircna blufh'd ; for, as the rules required, 
Her injur'd fovereign to his tent retired ; 
Whilli her loft caftle leaves his threatening height^ 
And adds new glory tp th' exulting kni^t. 



At 
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At thb| pale fear opprcff'd die drooping mud. 
And on her diee|^ the rofe began to fade : 
A cryftji^l tear, ibat ftood prcpai^d to felt. 
She wipM |^ iilence^ and oqinceal'd from all ; 
From all byt Dap^niti t HeiiemarkM her pain. 
And faw &G Weakn^is df her ebon train ; 
Then gently ippke : *< Let hac your lofs fupply, 
** And either^oJ>ly win, or nobly die ; 
'* Me oft ha8 fortune crownM with fair fuccefi, 
^* And led to triumph in the fields of Qiefs".^ 
He faid : the willing nymph hep place relignM, 
And fat at diftance on the banl& reclined. 
Thus when Minerva cMW her chief to arms. 
And Troy*8 high turret Ihook with dire alarmS| 
The Cyprian gdddef$ wounded left the plain, 
AAd Mars engag*d a mightier force in vain. 

Straight Dfiphnis leads his iquadron to the field ; 

(To Delia's arms 'tis ev'n a joy to yield.) 

Each guileftil fnare, and fubtic art he tries, 

But finds his art lefs powerful than her eyes : 

Wifdom and ftrength fupcriour charms obey ; 

- - • ■ ' ' 'f 

And beauty, beauty, wins the long-fought day. 



140 C A I S S A« 

By this a hoary chief, on flaughter bent, 

ApproachM the gloomy king's unguarded tent ; 

Where, late, his coofort ipread diimay around^ 

Now her dark corfc lies bleeding on the ground. 

Hail, happy youth I thy glories not unfung 

Sh^U live eternal on the poet's tongue; 

For thou (halt foon receive a iplendid change^ 

And o'er the plain with nobler fury range. 

The fwarthy leaders faw the fiorm impend. 

And ftrove in vain their fovereign to defend: 

Th' invader wavM his filver lance in zlr. 

And flew like lightning to the fatkl %uare; 

tiis limbs dilated in a monoent grew 

To ftately height, and widen'd to the view ; 

More fierce his look, more lion*like his mien. 

Sublime be tnovM, and feem'd a warriour queetu 

As when the fage on feme \iAfoIding plant 

Has caught a wandering fly, or frugal ant. 

His. hand the microfcopick frame applies. 

And io ! a bright-hair'd monfler meets his eyes; 

He fees new plumes in flender cafes roll'd ; 

Here llain'd with azure, there bedropp'd with gold j 

Thus, on the altered chief both armies gaze. 

And both the kings are fi%'d with deep amaze. 



Tke 
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The fwordy which armM' the fnow-white maid before^ 

He now aflumes, and hurls the fpear no more; 

Then fprings indignant on the dark-rob'd band, 

And knights and.archers feel his deadly hand* 

Now fiies the monarch of the fable fhicld, 

His legions vanqnifh'd, o'er the lonely field : 

* So when the morn^ by rofy couriers drawn. 

With pearls and rubies lows the verdant lawn, 

Whilft each pale liar from heaven's blue vault retires. 

Still Venus gleams, and laft of all expires. 

He hears, where'er he moves, the dreadful found ; 

Check the deep vales, and Check the woods rebound. 

No place remains : he lees the certain fate. 

And yields his throne to ruin, and Checkmate. 
■ \* ■ 
A brighter blufli o'erfpreads the damfel's cheeksj^ 

And mildly thus the conqucr'd ftripling Ipeaks : 

•< A double triumph, Delia, haft thou won, 

** By Mars protefied, and by Venus' fon ; 

IMITATIONS. 

Medio rex a?quore incrmis 



ConlHtit amiflis fociis ; vplut xthere in alto 
Expulit ardentes flammas ubi luiea bigis 
Luciferis Aurora, tuus pulcherrimus ignis 
Luce^adhuc, Venus, et ccclo mox ultimus exit. 

fl^9 ver. 604. 
« The 
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€« Tile ttrtt tvkh cocfqtidl crdwii % rfiiiclklcfif ifif 
** The fetoiid pointsr thofc cy» at fer()hni^ fiwtrt/^^ 
She finiPd; the nymphi and afiWorO/tts yontby arffi^ 
And own, that beauty ^inM the nbbler prize. 

Low in their ch6ft the Almick tfobpi wff^ fayij/ 
* And peaceful flept the tMt hero's (liade* 

^ A parody of the laft line in Pope's tranilation of the Iliad^ 
*^ And peaceful flept the mighty He£brVfhfldc}*^ 
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CARMINUM LIBER. 

L ODE S IN I C A* ' 

^ Argcntcus rivi latex ; 
Viridcs ist aunrftridulo inodolamine 

Arundines intcrftrepat 1 
Sic, fie,, amceno cinfte virtutum choro 

Princeps, amafailiter nites, 
Ut maximo labore, & arte maxima 

Efiingit artifex cbur, 
Sic ad benignitatem arnica civlum 

Blande figuras pcAora, 
Ut delicata gemmulam expolit manus 

Fulgore luccatcm aureo, 



Sic 
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Sic civitatem mitium gaodes tuam 

Ofnare morum lumine. 
O quam verenda micat in ochilis lenitas ! 

Minantur & rident fimuL 
O quanta pulchro dignitas vultu patet^ 

£t quantus incefiu decor ! 
Scilicet, amoeno cinfie virtutum choro 

Princeps, amabiliter nitei. 
Annon per omne, veris inftar, feciilum 

Memoria ilorefcet tui i 



IL ODE P E R S I C a/ 

J A M rofa purpureum caput explicat. Adfiti amic^ 
Suavis voluptatum cohors : 
Sic monuere fehes« 
Nunc laeti fumus ; at citius Ixta avolat actatf, 
Quin facra mutemus mero 
Stragula neSareb ? 
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iDulce gemit zephyrus : ridentem mitte puellam, 
Quam molli in amplexu tcnens 
Pocala lata bibam. 
Tange chelyn* S«vit fortunaj at mittc querelas i 
Cur non canoros barbiti 
Elicimus modules ? 
En! florum regina nitet rofa, Fundite vini. 
Quod amoris extinguat facem, 
Neflareos latices. 
Suave loquens Philomela vocor : qui fiat ut umbri 
Teftus rofarum nexili 
(Veris avis) taceam ? 

HI. ALTERA. 

A F F E R fcyphos, & duke ridentis mcri 

Purpureos latices 
EfFunde largius, puer. 
Nam vinum amores lenit adolefccntium, 
Difficilefque fenum 
Emollit segritudines* 

.' L Solem 
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SokiB memfii aemotatur, & lunam o^ ; 
Nedareis foreat 
Dk lona iblciii amplexibaft, 
yiammas nkentes ^ige : vini Icilictt 
Fcrvidiorii aqaam 
Fkuninx nitcatis annulam« 
Qood fi rofitrum fragilis avolat decor. 
Sparge, pucr, liquidas 
Vini rubeiccntis roias. 
Si dcvium Philoaiela deferit nemus, 
Pocula beta canant 
Non elaboratum inelos. 
Injuriolx iperoe fortunx iiu0as; 
Lctaque moeftitiam 
DepeUat infonnem chelys* 
Sooinus beatosy ibmnus amplexus dabitt 
Da mihi dulcc roerum 
Somaum quod alliciat levem. 
Oulcc eft madere vino. Da calices novos, 
Ut placida madidus 
Oblivione perfruar. 
Scypkum aflFer alterura, puer, deinde alterum : 
Scu vctitum fuerit, 
Amlce^ ieu Ucitum^ bibam. 



IV. ODE 
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IV, ODE ARABIC A. 

AD FABULLUM. 

T\ULCI triftitiam vino lavcrc, aut, nitcntc liaiia^ 
Multd reclines in rosa 
Urgere blandis ofculis puellas ; 
Aut, dum prata Icvi pulfat pedc delicata virgo 
Comam renodans auream, 
Molli cupidinis tepere flaixima: 
Aut, dum blanda aurcs recreat lyra, florco fub antro 
Ad fuave zephyrorum melos 
Rorc advocati fpargicr foporis : 
Haec ver purpureum dat gaudia, comis & juvcntas^ 
His, mite dum tempus favet, 
Decct vacate, dumque ridet annus. 
Quicunque aut rerum domini fumus, aut graves cOaftiU 
Curas egeftatis pati, 
Debemur afperx, Fabulle, ixioTt;i« 



La V. Ap 
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V. AD L .aE L I U M. 

xtESTIMENTA tuis grata fororibus, 
Et doncm lapides, quos vcl allt Tagi 
Fluftus, vcl ccler unda 
Ganges aurifcra lavit, 
Lxli, ii mea iit dives opum domus : 
Quid mittam addubito. Scilicet liaud mea 
Servo carmina blandis 

Nympharum auribus infolens, 
Quarum tu potior peftora candidls 
Mulces alloquiis, te potiorem amat 
Mufa, utcunquc puellae 
Pulfas iEoliae fic'es. 
Quin illis acies mittere commodus 
Tornatas meditor, quae bicoloribus 
Armis confpiciendae 

Bella innoxia deilinant ; 

jQualis 



V 
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Qualis propter aquas aut Lacedaemopi 
Eurotae gclidas, aut Tiberis vada, 
Cornicum manus albis 
Nigrans certat oloribus. 
Cur non fub viridi ludimus ilicis 
Umbra fuppofiti ? Die veniat genis 
Ridcns Lydia pulchris, 
Et faltarc decens Chloe : 
Die reddant mihi me. Ludite, virgincs; 
Me teftudineis aut Venerem modis 
Dieente^ aut juvenilis 
Tclum dulce Cupidinis, 

VI. AD L U N A M; 

^CELI dulee nitcns dceu?, 

Lenta lora manu, Cynthia, eorripc : 
Pulchrae tefta peto Chloes, 
£t labnim rofeo neftare fuavius. 

L 3 Non 
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Non pradator ut improbus, 
I Per fylvas propcro, tc ducc, devias ; 
Nee, duni lux radiat tu9, 
Ultricem meditor f.gefc cufpidem. 

Quem tu, mitis Amor, femd * 

^ Placatum tepiJa lenieris face. 
Ilium deferuit furor, 
Et telum facili decidit e maiiQ. 

Nee delifta per 5c ncfas 
Furtiva iinmcritus gaudia perfequor j 

Blanda vifla Chloe prece 
Bcplum rejicict purpureum libens* 

Vn. A D V E N E R E M. 

/^ R O tc teneri blanda Cupldinis 
Mater, eceruleis edita fluftibus. 
Qua grati frutieeta aecolis Idali^ 
Hcrb^famque Amathunta, & viridcm Cnidon, 
Oro, Pyrrha, meis cedat amoribui, 
Quae ounc, T^enaria iitimitior gpfculo> 

Moerentit 
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Mcerentis Licini follicitum mclos 
Ridct. Non liquids^ carmine tibiaq^ 
Nod illam .£oliis illacrymabilem 
Pledris dimoveat^ lenis ut ardQam 
Cervicem tepidum flefiat ad ofculum. 
(Quantum eft & yacuis neAar in ofculis f ) 
Quod ii carminibus mitior applicet 
Aures ilia meis, fi (rigidum gelu 
Te fblvente) pari me tepeat face^ 
Te propter liquidum fonticuli vitrum^ 
Ponam confpicuo marmore hicidam, 
Te cantans Paphiam, teque Amathufiam 
Pellam gramineum ter pedc ccfpitcm, 
Turn nigranti hedera & tempora laurel 
Cingam, tunc hllares eliciam modos : 
At nunc me juvenum prsetereuntium 
Me rldet comitum ccetus amabilis ; 
£t ludens pneronim in plateis cohors 
Oftendit digitis me, quia langueo 
Demiffis oculis) me, quia fomnia 
Abrupta baud facili virgine fauciura' 
Monftrant, & viola pallidior gcna. 

L4 AD 
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T) ERFIDO rldcns Erycina vulta, 

•** Seu Joci mater, -enenque Amoris, 

Scu Paphi regina notcns, v'ypriquc 

Laetior ai)dis, 
Limjuc jucuncJam Cnidon, & corufcum 
D.rigens currum lev is liuc vocruiti. 
Hue veni, & tecum propcrtt foluto 

Crine ^.h^lia. 
Jam venis! ni^bes placidi feren^ 
Pafferes ilndunt ; lupci ai])K antes 
Pym \olant lylvas, celercfque verfant 

Leniter alas, 
Rurfus ^d coeIu:r. fugiunt, Sed alm^ 
Pulce fubridcns facie, loquclam 
Melle coiiditam liquido jacentis 

f uncjis ii^ aufeiPt 
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^* Qua tepes, inquis, Licini, puella^ 
♦* Lucidis venanti oculi* amantes ? 
** Cur doces moeftas refonarc lucum, 

** Care, querelas ? 
*^ Dona fi ridet tua, dona mittet 5 
** Sive te moUi rofeos perhortos 
*^ Hinnulo vitat levior, fequetur 

** Ipfe fugacem." 
Per tuos oro, dea mitis, ignes, 
Peftus ingratae rigidum Corinnae 
I-,enias. Et te, Venus alipa, aijiorc 

Forfit Adonis, 



EX FERDUSII POET^ PERSICl 
POEMATE HEROICO. 

SAMUS, ut aurato cinftum diadcmate regem 
Vidit ovans, excelfa ferebat ad atria greffum ; 
Quem rex ad meritos facilis provexit honorcs, 
Et fccum iij folio juffit confidcre eburnco, 

Cslatb 
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Ca^ato rutilanti auro^ iniettlfqae jiyropis^ 
Magnanmium affatus turn blanda heroa loqceM^ 
Miilta fuper fociis,.fuper aitnis multa rogabat. 
Jam, quantos alcret tellus Hyrcana giganta!^ 
Janiy qua parta manu ik>^ £c ti£toi4a Perfi»: 
Cui dux bsec meinOri pMctt^ ell yoce locutiu^ 
"Venimiis ad caftra hoftilis, rex maxime, geiitis; 
Gens eft dura, fcrox ; non afpera fa^ior crrat 
Per dumeta leo> non fylvi tigris in atna; 
Non equiis in laetis Arabum it telocioi' agrii^ 
Cum fuBlto trcpidalm perreilit nunor in urbem ' 
AdTcntarc aciem, queruli per tcfta, per arces. 
Audit! gemitus, & non latabilc murmur : 
Bictt xt9XSi fulgentes caffide turmas 
Eduxere viri ; pars vaftos fufa per agros^ 
Pars monte in rigido, aut depreffii valle fcdebat : 
Horruil acre acies, tantxque a pulvere nubcs 
Exortae, ut pukhrum tegeretjubar atheriusfol. 
Quale in arenofo nigrarum coUe laborat 
Formicarum agmen, congeftaquc farra rcponit; 
Aut qualis culicum leviter ftridentibus alis 
Turba volans, tenucs cict importuha fufurros ; 
Tales profiluerc. Nepos ante agmina Salmi 
Ccrciu* cmicuit, qu6 non fuit aixlua pinus 
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Altlor, aut vcrnans cxcclfo in monte cnprcffus. 

At Pcrfanim artu« gelidaformidinc folvi 

Arguit & tremor, & laxato in corpore pallor : 

Hoc vidi, & valido torqucns haftilc laccrto 

Per medias juifi, duce me, penetrare phalangas ; 

Irruk alatuf fbnipes, ceu torvus in arvis 

^thiopum latis elqphas, neque feniit habenam: 

MiKtibus vires rcdiere, & priftina virtus. 

Ac velut, undantis cum furgant flumina Nili, 

Et refluapt, avidis baud injucunda colonis, 

Pinguia frugiferis irtiplentur flucSlibus arva; 

Sic terra innumeris agitata eft ilia catervis : 

Cum ftrepitum audierit noftrum, ingentemcjue fragorem 

Findentis galeas & ferrea fcuta bipennis, 

Cercius, borrifico complens loca valla boatu. 

In mc flexit cquum, me crudeli enfe perebat^ 

Captivumque arfto voluit conftringerc nodo : 

Fruftja ;, nam, lunans babilem ne: fegnitcr arcum, 

Pbpuleas mifi duro mucrone fag.ttas, 

Flammarum ritu, aut per nubila fulminis aAi : 

Ille tamen celeri ruit impete,. nofque mo antes 

Increpitat, letum minitans, rigidafve catenas : 

Ut vero acccffit violenti turbinis inftar, 

Pylfus ut & clypeus clypco eft, & cafEdc caffis 

lUum 
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Ilium infurgentcm, dinimque infligcre rulnus 
Conantcin, arripui, qua difcolor ilia cinxit 
Balteus, & rntiiis fubncxa eft fibula baccis. 
Strtnua turn valtdo molimine brachia verfans 
E ftratb evulfi cquitciiiy qui pronus, inermis^ 
Dccidit, & rabido frendens campum ore momordit ; 
Peilora cui nivca, & ferrati cufpide coftas 
Transfodi, madidam deihixit fangois in herbam 
Purpurcua, triftifque ehpfa eft viu fub umbras. 
Haud mora, diffugiunt hoftes, dudore perempto^ 
Saxa per & colics ; noftris viftoria turmis 
Affulfit, oefofquc doles, Hyrcania, natos. 
Sic pcr.'ant, quicunquc tuo, rex optime, fceptro^ 
Qi^ii prcmis imperio ftcllas, parere recufcnt! 
Dixit; & hcroas Perfarum reflor ovantes 
I^uvlibus in ccelum tollit; jubct indc beatas 
Ini\uirari cpula'?, & pocula dulcia poni : 
Convcntuui eft, textoquc fupcr difcumbitur auro* 
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FULGUR an e dcnsa vlbratum nube corufcat? 
An rofeas nudat Leila pudica genas ? 
Bacciferumne celer frutlcetum devorat ignis? 

Siderea an Solimae lumina dulce micant? 
Nardus an Hageri, an fpirant violaria Meccae, 

Candida odorlferis an vcnit Azza comls ? 
Quam juvat ah ! patrios memori tcnuifle receffus 

Mentc, per ignotos dum vagor exul agros i 
Valle fufa umbrofa, pallens uhi luget amator, 

Num colit alTuetos mollis arnica lares ? 
Jamne cient raucum praefraQa tonitrua murmur 

Montibus, cSuCx quos rigat imber aquae, ? 
An tua, dwm fundit primum lux alma ruborem^ 

Lympha, Azibe, mcam pellet, ut ante, fitim? 
Quot mea felices vidiftis gaudia, caaipi, 

Gaudia vae ! mifero non renovanda mihi? 
Ecquis apud Nagedi lucos aut pafcua Tudae 

Paflor amatorum fpefquc metufque canit ? 
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Ecquis ait, gclida Sate dum vallc recumbit, 

** Hcu ! quid Cademeo in monte fodalis agit f^ 
Num gracilcs ridcnt hycmalia frigora myrti ? 

Num viret in folitis lotos amata locis t 
Nam vernant humilcs in aprico colle myricx f 

Ne malus has oculus, ne mala laedat hyems ! 
An mea Alegiades, dulciilima turba^ puelte 

Curant, an Zcphyris irrita vota dabunt } 
An viridem faliunt, nuUo venaate, per hortum 

Hinnuleique citi, capreolique leves ? 
Yifamne umbrifcros, loca dileftiflima, faltus^ 

Ducit ubi facilem teta Noama chorum ? 
Num Daregi ripas patula tegit arbutus umbril^ 

Ah ! quoties lacrymis humida fafla meis ? 
Grata quis antra colit, nobis abfentibus, Amri, 

Antra puellarum quam bene nota gregi } 
Forfan amatores Meccana in valle reduftos 

Abfentis Sollmae commeminiffe juvat. 
Tempus crit, levibus quo pervigilata cachinnii 

Nox dabit unanimi gaudia plena choro ; 
Quo dulces juvenum fpirabit coetus amores^ 

£t tetos avida combibet aure modos. 
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f 

T) IG ANTE moltes imbre campos Pcrlidis, 
-**^ E iiube in aequor lapfe pluviae guttula eft ; 
Quae, cum reluf\ans cloqui fineret pudor, 
^* Quid hoc loci ? ixtquit, quid rei mifella fum ? 
^* Quo mc repentc, ah ! quo redaftam icntio?* 
Cum k verccundanti aniinula fperneret^ 
Illam Fccepit gemineo concha la finu ; 
Tandemque teauis aquula fa£ta eft uaio) 
Nunc in corona IxtSL Regis emicat, 
Sibi non placere quanta fit virtus, docens. 
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"V T ALE, Camena, blanda cultrix ingcnt, 

^ Virtutis altrix, mater eloquentiae ! 
Linquenda alumno eft laurus & chelys tuo : 
At tu dearum dulcium dulciflima, 
Scu Suada mavis five Pitho dicier, 
A te receptus in tua vivam fide : 
Mihi fit, oro, non inutiiis toga. 
Nee indiferta lingua, nee turpis manus 
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ESSAY !• 

On the Poetry of the Eaftern Nations. 



JRAB I A; I mean that part of it, which wc call 
the Happy, and which the Jfiatlcks know by tbc 
6ame of Temen, fecms to be the only country in the 
world, in which we can properly lay the fcene of paftoral 
poetry ; becaufe no nation at this day can vie with the 
Arabiitm in the deliglitfulnefs of their climate, and the 
fimplicity of their manners. There is a valley, indeed, 
to the n'ofth of Indojian, called Cajhmere, which, ac- 
cording to an account written by a native of it, is a pcr- 
feft garden, exceedingly fruitful, atid watered by a 
tfhoufand rivulets r but wheii its inhabitants were fubdued 
by the ftratagem of a Mogul prince, they loft tjieir hap- 
pinefs with their liberty, and Arabia retained its old 
title without any rivstl to dlfputc it, Theffc are liot the 

M z fancies 
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fancies of a poet : the beauties of Yemen arc proved by 
the concurrent teftimony of all travellers, by the defcrip- 
tions of them in all the writings of AJia, and by the na- 
ture and lituation of the country itfelf, which lies between 
the eleventh and fifteenth degrees of northern latitude, 
undes a ferene fky, and expofcd to the moft favourable 
influence of the fun; it is enclofed on one fide by vaft' 
rocks and deferts, and defended on the other by a tem- 
pcftuous fca, fo that it feems to have been defigned by 
providence for the moft fecurc, as well as the moft beau- 
tiful, region of the Eaft. I am at a lofs to conceive, 
what induced the illuftrious Prince Cantemir to contend 
tliat Temen is properly a part of India ; for, not to men- 
tion Ptolemy^ and the other ancients, who confidered it 
as a province of Arabia^ nor to infift on the language of 
the country, which is pure Arahick^ it is defcribed by 
the Afiaticks thcmfelves as a large divifion of that penin- 
fula, which they call Jezeiratul Arab j and there is no 
more colour for annexing it to Indiay becaufe the fea, 
which w^alhes one fide of it, is looked upon by fomc 
writers as belonging to the great Indian oc^zn^ than therie 
would be for annexing it to Perjia^ becaufe it is bounded 
on another fide by the Perfian gulf. Its principal cities 
are Sanaa, ufually confidered as its metropolis ; Zebidj 
a commercial town, that lies in a large plain near the 
fea of Omman; and Aden, furrounded with pleafant 
gardens and woods, which is fituated eleven degrees from 
the Equator, and fevcnty-fix from the Fortunate I/lands, 
tr Canaries^ where the geographers of Afia fix their firft 

meridian* 
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meridian. It is obfervable that Aden^ in the Eallcrn 
dialefts, is precifely the fame word with Eden^ which 
we apply to the garden of paradife : it has two fcnfes, 
according to a flight difference in its pronunciation ; its 
firft meaning is afittUd abode^ its fecond, delight^ foftmfs^ 
or tranquillity: the word Eden had, probably, one of 
thefe fenfes in the facred text, though we ufe it as a 
proper name. We may alfo obferve in this place that 
Temen itfelf takes its name from a word, which lignifics 
verdurey znd felicity; for in thofe fultry climates, the 
frefhnefs of the fhade, and the coolnefs of water, arc 
ideas almoft infeparable from that of happinefs ; and 
this may be a reafon why moft of the Oriental nations 
agree in a tradition concerning a delightful fpot, where 
the firft inhabitants of the earth were placed before their 
fall. The ancients, who gave the name of Eudaimon^ 
or Happyy to this country, either meaned to tranflate the 
word Temen, or, more probably, only alluded to the 
valuable fpice-trees, and balfamick plants, that grow in 
it, and, without fpeaking poetically, give a real perfume 
to the air : the writer of an old hiftory of the Turkijh 
>. empire fays, ** Tihe air of Egypt fometimes infummer is like 
** any fweet perfume , and almoji fuffocates the Jpirits, caufed 
** by the wind that brings the odours of the Arabian fpices :" 
now it is certain that all poetry receives a very confide- 
rable ornament from the beauty of natural images ; as 
the rofes of Sharon, the verdure of Carmel, the vines of 
Engaddiy and the dew of Hermon, are the fources of 
many pleafing metaphors and comparifons in the facred 

M 3 poet r 
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poetry : thus the odours of Temenj the muik of Haira^ 
muty and the pearls of Omnum^ fupply the Arabian poets 
with a great variety of allufions; and, if the reniark of 
Hermogimi be juft, that whatever is delightful to tbefenps 
produces the Beautiful when it is defcribed, where can 
we (iod fo much beauty as in the Eaftern poems, which 
turn chiefly upon the loveliefl objefh iq nature ? 

To purfue this topick yet farther : it is an obferya- 
tioo of Demetrius Pbalereus^ in his elegant treatife upon 
ftyle, that it is not eafy to write on agreeably fubjefts in 
a difagreeablc manner, and that beautiful exprejjions na- 
turally rife with beautiful images; for wbicb reafoKy fays 
he, nothing can be more pUoJing than Sappho^ s poetij, wbicb 
contains tbe defcription of gardens^ and banquets^ flowers 
and fruits^ fountains and meadows^ nightingales and turtle^ 
doves J Isvcs and graces : thus, when (he (peaks of a flream 
foftly murmuring among tbe branches^ and the Zephyrs play- 
ing through the Lr.ves^ with a found that brings on a qui it 
fiumbcr^ her lines flow without labour as fmoothly as the 
rivulet flie clefcribes. I may have altered the words of 
Demetrius^ as I quote them by memory, but this is the 
general I'enfe of his remark, which, if it be not rather 
fpecious llian juft, muft induce us to think, that the poets 
of the Euji may vie with tliofe of Europe in the graces of 
their die! ion, as well as in the lovelinefs of their images : 
but we muft not believe that the Arabian poetry can pleafc 
only 1 y its defcriptions of beauty \ lince the gloomy and 
terrible objedls, which produce the fuhlime^ when they 

are 
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arc aptly defcribcd, are no where more common than in 
the Defert and Stony Arabians ; and, indeed, we fee no- 
thing fo frequently painted by the poets of thofe coun- 
ties, as wolves and lions, precipices and forefts, rocks 
and wildernefles* 

If we allow the natural objefts, with which the Arabs 
ate perpetually converfant, to be fublimey and beautifulj 
our next ftep muft be, to confefs that their comparifons, 
metaphors, and allegories are fo likewife ; for an allegory 
is only a firing of metaphors, a metaphor is only a (hort 
fimile, and the fineft fiiniles are drawn from natural ob- 
jcfts. It is true that many of the Eajlern figures arc 
common to other nations, but fome of them receive a 
propriety from the manners of the Arabians^ who dwell 
in the plains and woods, which would be loft, if they 
came from the inhabitants of cities : thus the dew of 
liberality J and the odour of reputation j are metaphors ufed 
by moft people ; but they are wonderfully proper in the 
mouths of thofe, who have fo much need of being re- 
frefhed by the dews, and who gratify their fenfe of fmell- 
ing with the fweefejl odours in the world. Again; it is 
very ufual in all countries to make frequent allufions to 
the brightnefs of the celefHal luminaries, which give 
their light to all ; but the metaphors taken from them 
have an additional beauty, if we confider them as made 
by a nation, who pafs moft of their nights in the open 
air, or in tents, and confequently fee the moon and ftars 
in their greateft fplendour. This way of confidering 

M 4 their 
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their poetical figures will give many of them a grace^ 
which they would not have in our languages : fo, when 
they compare the foreheads of their miflrejfes to the mornings 
their locks to the night, their faces to the fun, to the mooriy 
or the blojfoms of jafmine, their cheeks to rofes or ripe fruity 
their teeth to pearls y hail-floneSj and fnow-drops, their eyes 
to the flowers of the narciffus^ their curled hair to black fcQr- 
pions and to hyacinths, their lips to rubies or wine, the 
form of their breafls to pomegranates, and the colour of them 
to fnowy their Jhape to that of a pine-tree, qnd their Jlature 
to that of a cyprefs, a palm-tree, or a javelin, ^c. thefe 
comparifons, many of which would feem forced in our 
idioms, have undoubtedly a great delicacy in theirs, and 
afFeft their minds in a peculiar manner j yet upon the 
whole their fimiles are very juft and ftriking, as that of 
the blue eyes of a fine woman, bathed in tears, to violets 
dropping with dew^ and that of a warriour, advancing at 
the head of his army, to an eagle failing through thi air^ 
a fid piercing the clouds with his wings. 

Thefe are not the only advantages, which the natives 
of Arabia enjoy above the inhabitants of moft othc^ 
countries ; they preferve to this day the manners and 
cuftoms of their anceftcrs, who, by their own account, 
were fettled in the province of Yemen above three thou- 
fand years ago : they have never been wholly fubdued by 
any nation ; and though the admiral of Selim the Firji 
made adefcent on their coaft, and exaftcd a tribute from 
the people oiAden, yet the Arabians only keep up a Ihow 
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pf allegiance to the fultan, and aft, on every impor- 
tant occafion, in open defiance of his power, relying on 
the fwiftnefs of their horfes, and the vaft extent of their 
forefts, in which an invading enemy muft foon pcrifh : 
but here J njuft be underftood to fpcak of thofe Arabians^ 
who, like the old NomadeSj dwell conftantly in their 
tents, and remove from place to place according to the 
feafons; for the inhabitants of the cities, who traflick 
with the merchants of Europe in fpices, perfumes, and 
coffee, mufl have loft a great deal of their ancient fim- 
plicity: the others have, certainly, retained it; and, 
except when their tribes are engaged in war, fpend their 
days in watching their flocks and camels, or in repeating 
their native fongs, which they pour out almoft extem- 
pore, profeffing a contempt for the ftately pillars, and 
folemn buildings of the cities, compared with the natu* 
ral charms of the country, and the coolnefs of their 
tents : thus they pafs their lives in the higheft pleafurc 
of which they have any conception, in the contempla- 
tion of the moft delightful objedls, and in the enjoyment 
of perpetual fpring; for we may apply to part oi Arabia 
tthat elegant couplet of Waller in his poem of the Sum^ 
nur tjlandy 

The gentle fpring, that but falutes us here. 
Inhabits there, and courts them all the year. 

Yet the heat of the fun, which muft be very intenic 
ill a clim<ktc fo near the line, is tempered by the (hade 

of 
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of the trees, that overhang the valleys, and by a 
number of frefh ftreams, that flow down the moun- 
tains: hence it is, that almoft all their notions of felicity 
are taken from frejbmfsy and virdun ; and it is a maxim 
among them that the three moft charming objefts in 
juture are, a green meadowy a clear rivulet, and a beau- 
tifrl wotnanj and that the view of thefe objefts at the 
ftme time affords the greateft delight imaginable, Maho" 
med was fo well acquainted with the maxim of his coun- 
trymen, that he defcribed the pleafiires of heaven to them, ^ 
under the allegory of cool fountains^ green bowers^ and 
Uack-eyed girlsj as the word Houri literally fignifies in 
Arabick ; and in the chapter of the Morningj towards the 
end of his Alcorany he mentions a garden, called Irem, 
which is no lefs celebrated by the Jftatick poets than that 
of the Hefperides by the Greeks: it was planted, as the 
commentators fay, by a king, named Shedady and was 
once fecn by an Arabiany who wandered very far into 
the deferts in fearch of a loft camel : it was, probably, a 
name invented by the impoftor, as a type of a future 
ftate of happinefs. Now it is certain that the genius 
of every nation is not a little affefted by their climate ; 
for, whether it be that the immoderate heat difpofes the 
Eajlern people to a life of indolence, which gives them 
full leifure to cultivate their talents, or whether the 
fun has a real influence on the imagination, (as one 
would fuppofe that the ancients believed, by their making 
jlpollo the god of poetry) whatever be the caufe, it has 

always 
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always been remarked, that the Afiatich excel the inha- 
l^itants of our colder regions in the livelinefs of their 
fancy, and the richnefs of their invention. 

To carry this fubjeft one ftep farther : as the Arabians 
are fuch admirers of beauty^ and as they enjoy fuch cafe 
and leifure, they muft naturally be fufceptible of that 
pajftstty which is the true fpring and fource of agreeable 
poetry; and we find, indeed, that love has a greater (hare 
in their poems than any other paffion : it feems to be al- 
Y^ays uppermoft in their minds, and there is hardly an 
elegy, a panegyrick, or even a fatire, in their language, 
which does not begin with the complaints of an unfortu- 
nate, or the exultations of a fuccefsful, lover. It fome- 
times happens, that the young men of one tribe are in 
love with the damfels of another ; and, as the tents arc 
frequently removed on a fudden, the lovers are often fe- 
paratcd in the progrefs of the courtfliip: hence almoft all 
the Arahick poems open in this manner; the author be- 
wails the fudden departure of his miftrefs, Hinda, Maia, 
Zeineb, or Azza, and defcribes Iicr beauty, comparing her 
ufually to a wanton fawn, that plays among the aromatick 
flirubs ; his friends endeavour to comfort him, but he re- 
f\ifes confolation ; he declares his refolution of vifiting 
his beloved, though the way to her tribe lie through a 
dreadful wildernefs, or even through a den of lions; here 
he commonly gives a defer iption of the horfe or camel, 
upon which he defigns to go, and thence pafles, by an 
cafy tranfition, to the principal fubjeft of his poem, whe- 
ther 
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thcr It be the praife of his own tribe, or a fatire on the 
timidity of his friends, who rcfufe to attend him in his 
expedition ; though very frequently the piece turns wholly 
vpon love. But it is not fufficient that a nation have a 
genius for poetry, unlefs they have the advantage of a 
lich and beautiful language, that their expreffions may be 
worthy of their fentiments; the Arahiam have this advan- 
tage alfo in a high degree : their language is expreffivc, 
ftrong, fonorous, and the moft copious, perhaps, in the 
world ; for, as almoft every tribe had many words ap- 
propriated to itfclf, the pojts, for the convenience of 
tlKir meafure, or fometimes for their Angular beauty, 
made ufe of them all, and, as the poems became popular, 
thefe words were by degrees incorporated with the whole 
lanauaa: ', like a number of little ftreams, which meet to- 
s;cther in one channel, and, forming a moft plentiful 
river, flow rapidly into the fea. 

If this way of arguing a priori be admitted in the prc- 
fcnt cafe, (and no fingle man has a right to infer the merit. 
of the Enjlern poetry from the poems thcmfelves, becaufc 
no fingle man has a privilege of judging for all the reft), 
if the foregoing argument have any weight, we muft con- 
clude that the Arabians, being perpetually converfant 
with the Muoft beautiful objcfts, fpending a calm and 
agreeable life in a fine climate, being extremely addifted 
to the fofter paffions, and having the advantage of a Ian* 
guage fingularly adapted to poetry, muft be naturally ex- 
cellent poets, provided that their manners and cu/ioms be 

favourable 
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favourable to the cultivation of that art ; and that they 
are highly fo, it will not be difficult to prove. 

The fondnefs of the Arabians for poetry, and the re- 
fpeft which they Ihow to poets, would be fcarce believed, 
if we were not affured of it by writers of great authority: 
the principal occasions of rejoicing among them were for- 
merly, and, very probably, are to this day, the birth of a 
boy, the foaling of a mare, the arrival of a gueft, and the 
rife of a poet in their tribe : when a young Arabian has 
couipofed a good poem, all the neighbours pay their com- 
pliments to his family, and congratulate them upon 
having a relation capable of recording their aflions, and 
of recommending their virtues to pofterity. At the 
beginning of the feventh century, the Arabick language 
was brought to a high degree of perfcftion by a fort of 
poetical academy, that ufed to affemble at ftated times, 
in a place called Ocadhy where every poet produced his 
beft compofition, and was fure to meet with the applaufe 
that it deferved : the moll excellent of thefe poems were 
tranfcribed in charafters of gold upon Egyptian paper, and 
hung up in the temple of Mecca, whence they were 
named Modhahebaty or Golden ^ and Moallakaty oxSuJpended: 
the poems of this fort were called Cajfei^as or eclogues^ 
^ feven of which are preferved in our libraries, and arc 
confidercd as the finefl: that were written before the time 

* I have a fine copy of thefe feven poems, clearly tranfcribed 
with explanatory notes: the names of the feven poets are, 
Amralkcis^ Tarafa^ Zuheir^ Lebid, Antaraj Amru^ aiid Harct'*, 
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of Mahmudl the fourth of them, compofed by Lebid^ Is 
purely paftoral, and extremely like the Alencis of VirgH^ 
but far mofe beautiful, becaufc it is more agreeable to 
nature : the poet begins with praifing the charms of th6 
fair Novdrof (a word which in Arabick fignifies a timeroui 
fawn J but inveighs againft her unfcindncfs 5 he then in- 
terweaves a defcription of his young cAmel, which he 
compares for its fwiftnefs to a flag, purfueil by the 
hounds; and takes occafion afterwards to mention his 
own riches, accomplifhments, liberality, and valour, his? 
Aoble birth, and the glory of his tribe : the diSion of 
this poem is eafy and fimple, yet elegant, the liumber^ 
flowing and mufical, and the fentiments wonderfully na- 
tural; as the learned readct will fee by the following 
paflage, which I Ihall attempt to imitate in verfe, that 
the merit of the poet may not be wholly loft in a verbjrf 
tranflation : 

Bel enti la iadrina cam mi%ilatw, 
Thalkin ledhidbin labwoha wa nedamohaj 
Kad bitto famerohay wa ghayati tajerin 
Wafaito idh rofiaty wa az^a medamoha^ 
Befabuhi fafiatin wajadhbi carinatirij 
Be mowatteriity taata leho maan ibhamoha^^ 
Bacarto hajatahJ ddajaji befohratiriy 
Leoalla minba heina bahba neyxxmoha.^ 

Bit 



i 
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Bmtaif thou inojvft not in what youthful play 
Our nights^ beguifd with pleafure^ fwam awayi 
Gay fingSj andihierful taUs^ deceived the time^ 
And cirding goblets made a tuneful Mme ; 
Sweit was the draughty andfweet the blooming mald^ 
Who tweVd her lyre beneath the fragrant ft>adei 
' ^ffip^i till m$rning purpled every plain ; 
Hhe damfels Jlumber^d^ but wefifd again : 
The waking birds ^ that fung on every tree 
Their earfy notes, were not fa blithe as we. 

The Mahomedan writers tell a ftory of this poet, whick 
deferves to be mentioned here : it was a cuftom, it fecnis 
among the old Arabians, for the moft eminent verfifien 
to hang xip fome chofcn couplets on the gate of the tem- 
ple, as a publick challenge to their brethren, who ftrove 
to anfwer them before the next meeting at Ocadb, at 
which time the whole aflembly ufed to determine tlw 
merit of them all, and gave fome mark of diftindhon to 
the author of the fineft verfes. Now Lebid, who, wc 
are told, had been a violent oppofer of Mah^med^ fixed a 
poem on the gate, beginning with the following diftich, 
in which he apparently meaned to reflect upon the new 
religion r 

lU cullojheion ma khala Allah lathilony 
Wa euUe naimen la mohahho xailon. 

Tha 
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That is; An not all things vain, which corrn not from God? 
and will not all honours decay, but thofe^ which He confers ? 
Thefe lines appeared fo fublime, that none of the poets 
ventured to anfwer them; till Mahomed, who was himfelf 
a poet, having compofed a new chapter of his Alcoran, (the 
fecond, I think,) placed the opening of it by the fide 
of Lebid^s poem, who no fooner read it, than he declared 
it to be fomething divine, confeffed his own inferiority, 
tore his verfes from the gate, and. embraced the religion 
of his rival ; to whom he was afterwards extremely ufe- 
ful in replying to the fatires of Amralkeis, who was con- 
tinually attacking the doArine oi Mahomed: the AJiaticks 
add, that their lawgiver acknowledged fome time after, 
that no heathen poet had ever produced a nobler diftich 
than that of Lebid]\x^ quoted. 

There are a few other colleftions of ancient Arabick 
poetry; but the moft famous of them is called Hamajfoj 
and contains a number of epigrams, odes, and elegies, com- 
pofed on various occafions : it was compiled by Abu 7i- 
mam, who was an excellent poet himfelf, and ufed to fay, 
XS\2X fine fentiments delivered in profe were like gems fcattered 
at random, but thaty when they were confined in a poetical 
meafure, they refembled bracelets, andjirings of pearls. When 
the religion and language of Mahomed were fpread over 
the greater part of Afia, and the maritime countries of 
Africa, it became a fafhion for the poets of Perfia, Syria, 
Egypt, Mauritania, and even of Tartary, to write ia 
Arabick; and the moft beautiful verfes in that idiom, 

compofed 
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t0?lipofed by the brighteft geniuss of thofe nations, 
are to be feen in a large niifcellany, entitled Tateima; 
though many of their works are tranfcribed feparately ; 
it will be needlefs to fay much on the poetry of the 
l^rians^ Tartarians, and Africans^ fince moft of the argu- 
ments^ before ufcd in favour of the Arahs^ have equal 
Weight with refpeft to the other Mahomedans^ who have 
done little more than imitate their ftyie, and adopt their 
expreffions; for which reafon alfo I fliall dwell the 
ihorter time on the genius and manners of the Perfians^ 
TurkSi and Indians. 

The great empire, which we call Perfiaj is known tp 
its natives by the name of han ; fince the word Perfidy 
belongs only to a particular province, the ancient Perfisy 
land is very improperly applied by us to the whole king- 
dom : but, in compliance with the cuftom of our geogra^ 
phers, I fhall give the name of Perfia to that celebrated 
country, which lies on one fide between the Cafpian and 
Indian feas, and extends on the other from the mountains 
of Candabarj or Paropamifus^ to the confluence of the 
rivers Cym and Jraxes^ containing about twenty degrecjs 
from fouth to north, and rather more from eaft to weft. 

In fo vaft a traft of land there muft needs be a great 
variety of climates : the fouthern provinces are no lef3 
unhealthy and fqltry, than thofe of the north are ru^e 
and unpleafant ; but in the interiour parts of the empire 
the air is mild and temperate, and from the beginning of 

N May 
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May to September, there is fcarce a cloud to be feen in 
the Iky : the remarkable calmnefs of the fummer nights, 
and the wonderful fplendourof the moon and ftars in that 
country, often tempt the Perfiam to fleep on the tops of 
their houfes, which are generally flat, where they cannot 
but obferve the figures of the conftellations, and the va- 
rious appearances of the heavens ; and this may in (bme 
meafurc account for the perpetual allufions of their poets, 
and rhetoricians, to the beauty of the heavenly bodies. 
Wc are apt to cenfure the oriental ftyle for being fo full 
of metaphors taken from the fun and moon : this isafcri- 
bcd by ibme to the bad tafte of the Afiaticks ; the works of 
the PerfianSy fays M. de Voltairey are like the titles of their 
tings f in which the fun and moon are often introduced: but 
they do not refleft tliat every nation has a fet of images, 
and expreflions, peculiar to itfelf, which arife from the 
difference of its climate, manners, and hiflory. There 
feems to be another reafon for the frequent allufions of the 
Perfians to the fun, which may, perhaps, be traced from 
the old language and popular religion of their country : 
thus Mihridddy or Mithridates, fignifies the gift ofthefun^ 
and anfwers to the Theodorus and Dicdati of other nations. 
As to the titles of the Eajiern monarchs, which feem, in- 
deed, very extravagant to our ears, they are merely for- 
mal, and no lefs void of meaning than thofe of European 
princes, in whichy^r^w//y and highnefs are often attributed 
to the moll gloomy ^ and low-minded of men. 

The 
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The midland provinces of Perfia abound in fruits 
find flowers of almoft every kind, arid, with proper cul- 
ture, might be made the garden of J^fia : they are noi 
iiratered, indeed, by ahy ccnfiderable river, fince the 
TTigris atid Euphrates, the Cyrus and Araxes, the Oxus, and 
the five branches of the Indus, are at the.farthefl limits of 
the kingdom ; but the natives, who have a turn for agri- 
culture, fupply that defedl by artificial ganals, which fuf- 
ficiently temper the drynefs of the foil: but in faying 
thty fupply that defeft, I am falling into a common errour^ 
and reprefenting the country, not as it is at prefent, bu£ 
ils it was a century ago ; for a long feries of civil wars andl 
faiaffacres have noW deftroyed the chief beauties of Perfidy 
by ft ripping it of its moft induftrious inhabitants. 

The fame difference of climate, that affefts the air andi 
foil of thisextcnfive country, gives a variety alfo to the 
perfons and temper of its natives : in fome provinces they 
haf^e dark complexions, arid harfh features ; in others 
they are exquifitely fair, arid well-made ; in Ibme others,- 
nervous and robuft : but the general charafter of the na- 
tion is xiidtt foftnefs, and love of plea fur e, that indolence^ 
and effeminacy y which have made them an eafy prey to all 
the weftern and northerri fwarms, that have from time to 
time invaded them. Yet they are not wholly void of 
martial fpirit; and, if they are not naturally brave, they 
^re at leaft extremely docile, arid might, with proper 
difcipline, be made excellent foldiers : but the greatet 

N 2- part 
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part of them, in the (hort intervals of peace that they 
happen to enjoy, co^ftantly finl^ into a ftate of inaftivity, 
and pafs their lives in a plcafurable, yet ftydioris, retire- 
fnent ; and this may be oqe reafoq, why Ptrfia, has pror 
duced more writers of every kind^ and chiefly ppetSy thai) 
i^U Eurofi together, fince their w^ of life gives them 
leifure to purfue thofe arts^ which cannot b^ cnltivaxe4 
to advantage, without the greatf ft cali^nef^ i^cid f^renity 
of mind : and this, by the wi^y, is one cauf^?, ap)oi\g 
many others, why the poems in the preceding coUeftioa 
are lefs finiflied ; fiqce they were compofed, upt in howi^rs 
and IhadeSj^ by tfie fide of rivulets qr fouAt^ia^> hut 
cither amidft the confufion of \ mgtrppoUl, th^ hqrry of 
^vel, the diifipadoQ of p^blick plac:es, ;he avQc^tiooa 
of more neceilary ftudies, or the ^(t^ntion tp more ufe- 
ful parts of literature. To return : there is a manufcript 
^X,Oxford'f' containing t^^livi^ of qn ifcif ji^r/^ ««rf #AiV/y 
Jive of thefineft PerJiaiJi ^oet^^ ipoft of whom \%h very 
ample coUeftions of their poems behind^them: but the 
verlifiers, and modiraj^e poets, if Horace will allow any 
fuch men tp exift, arc withpy^ number ia Perfiq^. 

This delicacy of^thejr lives and feiitiments has infenfi- 
bly afFefted their language, and rendered it the fofteft, as 
it is one of the richeft, in the world : it is not poffible to 
convince the reader of this truth, by quoting a paffagc 
from a Perftan poet in European characters; fince the 

* In Hyperoo Bodl. 128. There is a prefatorjiF difcourfc to this 
curious work, wliich comprifes the lives of ten Arafnan poets. 

fweetnefs 
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iWeitnefs of found cannot be dctfcrminfed by the fight, 
•4nd many ^oJrds, which are foft and mufical in the motith 
*of a Perfian^ may appear very harlh to our eyes, with a 
number of confonants and gutturals : it may not, how- 
iJttfr, be abftitd to fet down in this placfe, an Ode bf the 
poet Ubfet^ which, if it be not fufficient to prote the 
delicafcy of his language, will at Icaft fhow the livcllncft 
ef hig poetry : 

At h^d nettmi ydt darij 
Znh mfhei muJhcUr dart: 
iihhar mecUn diraz-dejli ! 
na turret o che car dart P 
Ji gul^ to cuja wa ruyi zetbajh ? 
O taza^ wa to khatbir duri. 
NfrhSy to cuja wa chejhmi mtflejh ? 
O ferkhojhy wa to khumdr dart. 
Aiferuy to ha kaddx buUndeJhj 
Der bagh che iytebdr dart ? 
At aklj to ba tViijudi ijhkijh 
Der deft the ikbtiydr dari ? 
Rihan, to cujd wa khatti feb%i/h ? 
O mujhcj wa to ghubdr dari. 
Ruzi bur eft bewajlt Hdfez^ 
Cher takati yntizdr darL , 

N 3 That 
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That IS, word for word : O fweet gale^ thou leareft the 
fragrant f cent of my beloved ; thence it is that thou haft this 
mujky olour. Beware ! do not Jleal: what haft thou to do 
with her trejfei ? rofe^ what art thoUj to be compared with 
her bright face ? She is freftj, and thou art rough with 
thorns. O narcijfusj what art thou in comparifon of her Ian-- 
guijhing eye ? lier eye is only fteepy^ but thou art fick and 
faint. O pine^ compared with her graceful jftature^ what 
honour haft thou in the garden ? O wifdom, what wouldft 
thou chocfe, if to choofe were in thy power ^ in preference to 
her love ? fweet bafily what art thoUy to be compared with 
her frefh cheeks ? they arf perfe5l mufk^ but thm e^rt foon 
withered. Hafez^ thou wilt one day attain the objeSf of 
thy defircy if thou canft hut fupport thy pain with patience. 
This little fong is not unlike a fonnet, afcribed to Shake^ 
fpear^ which defervcs to be cited here, as a proof that the 
Eoflern imagery is not io different from the European z\ 
wc are apt to imagine. 

The forward violet thus did I chide : 

** Sweet thief! whence didjl thoufleal thy fweet that fmeUs^ 

*• If not from my loves breath? The purple pride^ 

*' IVhich on thyfoft cheek for complexion dwells^ 

** In my lovers veins thou hafl too grofsly dyed^* 

The lily I condemned for thy handy 

And buds of marjoram hadfioPn thy hair ; 

The r of es fearfully on thorns did fland^ 

pne blujhingjlmmey another white defpair y 
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A thirdy nor red, nor white, hadJioVn of bothy 
And to his robbery had annexed thy breath ; 
But for his theft J in pride of all his growth, 
, A vengeful canker eat him up to death. 
More flowers I noted, yet I none could fee, 
Butfweetor colour it had floV n from thee. 

The Perjian ftyle is faid to be ridiculoufly bombaft, and 
this fault is imputed to the llavifh fpirit of the nation, 
which is ever apt to magnify the objefts that are placed 
above it : there are bad writers, to be fure, in every 
country, and as many in Afia as elfewhere; but, if we 
take the patns to learn the Perftan language, we fhall 
find that thofe authors, who are generally efteemed in 
Perfta, are neither flavifh in their fentiments, nor ridi- 
culous in their expreffions : of which the following paf- 
fage in a moral work of Sadi, entitled Bofidn, or, *Thi 
Garden, will be a fufficient proof. 

Shinidem ke, der wakti nezi rewan. 
Be Hormuz chunin gufti Nujhirewan : 
Ki khatir nigehdari derwijhi hajh, 
Ne der bendi dfaijhi khijhi bajh : 
Neafaid ender diyari to kes, 
Chu dfaijhi khijhi khahi wa bes. 

N 4 Neyayid 
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tfeyayid heniKdiii dana pifini^ . . 

Shubani khuftCj wa gnrki der kiifp£nd^ 

Beru ; paji itrwijhi mubtiji dar^ 

K'tjhah ez rayeti bud taji dar. 

Raiyet chu bikbe/i waf$ltan dirakbi^ 

Dirakbtj at pifer^ bajbed iZ bikbi fakbU 

That is ; / bavi beard that king IJuJhirvan^juJi bifon bh 
death J fpoke thus to his fon Hormuz : Be a guanUan^ mf 
fcriy to the poor and belplefs ; and be not confined in the chains 
^ thy own indolence, ]^o one can be at eafe in thy dfiminion^ 
while thou Jeekeft only thy private reftj and fayejiy It is 
enough. A wife man will not approve the fiepherd^ whi 
Jleeps while the wolf is in the fold, Goy my fon^ prote^. 
thy weak and indigent people ; fince through them is a king 
raifed to the diadem* The people are the root^ and the king 
is the tree, that grows from it j and the tree, ^ fon^ dei> 
rives itsjlrength froxn the root^ 

Are tliefe mean fentiments, delivered in pompous lan- 
guage f Are they not rather worthy of Qur moft fpi- 
rited writers ? And do they not convey a fine leffon for 
a voung king ? Yet Sad?s poems are highly dkenaed at 
Con/I antinopUy and at Ifpahan\ though, a century or 
two ago, I hey would have been fuppreflfed in Europe',^ 
for fpreadingj with tyvo ftrong a glare, the light of liberty 
and reafon. 

As 
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Ak to the grtat £t>ick poem of Ftrinjl^ which was 
i^Dinpofed in the tenth century, it would require a very 
Ipng treatife to explain all its beauties with a minute ex- 
^nefs. The whole coUeftion of that poet^s works is 
called Shahndma, ahd c6ntains the hifioiy of Perjiay from 
the earlieft times to the invafion of the /frabsj in a feries 
of very noble poems; the lorigeft and moft regular of 
^hkh is an heroic poem of on^ great and interefting 
aAioii, namely, the deiivery of Pirfia by Cyrus^ from the 
Oppreffipns of Afrafiah^ king of the Ttanfoxan Tartary^ 
who, being affifted by the emperours of India and Chinaj 
together with all the daemons, giants, and enchanters of 
JJia^ had carried his conquefts very far, and become 
exceedingly formidable to the Perftans. This poem is 
longer thah the Iliad \ the charafters in it are various 
imd ftriking; the figures bold and animated; and the 
didioQ every where fonorous, yet noble ; polifhed, yet 
full of fire. A great profufion of learning has been 
thrown away by fome criticks, in comparing Homer with 
the heroick poets, who have fucceeded him ; but it re-* 
quires very little judgment to fee, that no fucceeding 
poet whatever can with any propriety be compared with 
H^mer : that great father of the Gncian poetry and litc«- 
rature, had a genius too fruitful and comprehenfive to 
let atiy of the ftriking parts of nature efcape his obfer^ 
Yatioa; and the poets, who have followed him, hare 
done little more than tranfcribe his images, and give a 
new dreft to kis thoughts. Whatever elegance and 

refine- 
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refinements, therefore, may have been introduced into 
the works of the moderns, the fpirit and invention of 
Homer have ever continued without a rival : for which 
reafon I am far from pretending to affert that the poet of 
Pc-Ji} 'S equal to that of Greece \ but there is certainly a 
very great refemblance between the works of thofe ex- 
traordinary men : both drew their images from nature 
herfelf, without catching them only by refleftion, and 
painting, in the manner of the modern poets, the likenefs 
of a likenefs \ and both pofleffed, in an eminent degree, 
that rich and creative invention^ which is the very foul of 
poetry. 

As the Perfans borrowed their poetical meafures, and 
the forms of their poems from the Jrablans', fo the Turisy 
when they had carried their arms into Mefopotamla^ and 
JJfyriay took their numbers, and their tafle for pcctry 
from the Perfians. 

Gracia capta ferum viftorem cepit, et artcs 
Intulit agrefti Latlo* 

In the fame manner as the Greek compofitions were the 
models of all the Roman writers, fo were thofe of Perfid 
imitated •by the I'urksy who confiderably polifhed and 
enriched their language, naturally barren, by the number 
of fimple and compound words, which they adopted from 
the Perftan and Arabick. Lady Wortley Montagu very 

juftly 
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juftly obferves that we want thofe compound wordsy which 
fire very frequent ^ and Jirong in the Turkijh language ; but 
Jicr interpreters led her into a miftake in explaining one 
of them, which fhe tranflates7?«^-c<?<i and thinks a very 
lively image of ih^ fire and indifference in the eyes of the royal 
ffride 5 now it never entered into the roind of an Afiatick 
Xo compare his miftrefs's eyes to thofe of ^ Jiag^ or to 
give an image of their fire and indifference \ the l^urks 
mean to exprefs that fuUnefs, and, at the fame time, that 
fift and languiftiing lujire^ which is peculiar to the eyes of 
their beautiful women, and which by no means refembles 
(the unpleafing wildnefs in thofe of a ftag. The original 
epithet, I fuppofe, was * Ahu cheft>my or, with the eyes of 
a young fawn: now I take the Ahu to be the fame animal 
with the Ga%al of the Arabians^ and the Zahi of the 
Hebrews^ to which their poets allude in almoft every 
page, I have feen one of thefe animals; it is a kind of 
antelope, exquifitely beautiful, with eyes uncommonly 
black and large. This is the fame fort of roe, to which 
Solomon alludes in this delicate fimile : Thy two breajls are 
like two young roeSy that are twinSy which play among the 
lilies. 

A very polite fchoiar, who has lately tranflated fix teen 
Odes of Hafezy with learned illuftrations, blames the 
Turkifl} poets for copying the Perftans too fervilely : but, 
furely, they are not more blamable than Horace^ who 
^ot only imitated the meafures and expreffions of the 

Greeks^ 
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Griiks^ but eveti tranflated^ almoft w6rd for xttri^ th^ 
brtghteft pafTages of Alattis^ Anacrton^ and otbbfii; hb 
to()k Icfs from Pindar than from the reft, b^caaft tht 
wildfters of his numbers, and the Obfcnflty df his ftll\i- 
fiMS| were by no means foitable to the geiiitts of thi^ 
Latin language : and this may, perhaps^ ekpliiil his odr 
to JtHius Afitmuty who might have adf ifed hixli \fy tife 
tndre of Ptmbf^s manner in celebrating the TiAorite df 
Jugttjlus. Whatever we may think of this o^eftiOti, it 
is certain that the Turkijh empire h^^ prodded t grCfct 
number of poets ; fome of whom had no ihiall mdf it in 
their way : the ingenious iiuthor juft mentioned iflhrtd 
mc, that the Tutkijh fatires of RM Bagdadi w6re vefy 
forcible and flriking, and he mentioned the <^ni)^ of 
one of them, which fccmed not unlike the ihahner 6f 
Juvenal. At the beginning of the laft certturyj a Wlwrk 
was pUblifhed at Conjiantinophy contaifiing the fift^ft 
verfes of five hundred and forfj-nine Turki/b poitsy whith 
proves at lead that they are fingularly fOnd of this Att, 
whatever may be our opinion of their fucceft in it. 

The defcendants of Tamerlane carried into InSa Ac 
language and poetry of the Perftans% and the Indian 
poets to this day compofe their verfes ifl imitation of 
tiierti. The beft of their Works, that have paffed thrort^h 
tay hands, are thofe of /fiizrfw. Who lived fome ycirs 
ago at Benaresy with a great reputation for his parts tod 
learning, and was krtoWn to the Engiifi, who rcfidcd 

there^ 
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tbar^, by t^e p^rne of thi FkUaJ'opker^ His pMen aft 
flcg^t aii4 Qv^^f 2tnd oa^ of tkeoi, ^n tbf dffm-tuv^ rf 
Hf /rimdf^ W^uW fwit our l^ogyage admirably well, but 
is too long to be infert^d io this efl^y* Thf Indiants ai^ 
foft and voluptuous, but artful and infincere, at leaft to 
the Europeans^ whom, to fay the truth, they have had 
no great rcafon of late years to admire for the oppofitc 
virtues : but they are fond of jx)etry, which they learned 
from the Perfiansj and may, perhaps, before the clofe of 
the century, be as fond of a more formidable art, which 
they will learn from the EngUJh. 

I muft once more requeft, that, in bcftowing thefe 
praifes on the writings of 4/^'* I may not be thought to 
derogate from the merit of the Greek and Latin poems, 
which have juftly been admired in every age; yet I can- 
not but think that our European poetry has fubfifted too 
long on the perpetual repetition of the fame images, and 
incefTant allufions to the fame fables : and it has been 
my endeavour for feveral years to inculcate this truth, 
Thaty if the principal writings of the Afiaticks^ which are 
repojited in our publick libraries^ were printed with the ufual 
advantage of notes and illujirationsj and if the languages of 
the Eaftern nations were Jiudied in our places of education^ 
where every other branch of ufeful knowledge is taught t9 
perfe^liortj a new and ample field would be open for fpecula- 
tion; we Jhould have a more extenftve inftght into the hijhrj 
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$ftbe human mindy WiJhoM he fumijhei with a newfet of 
images and fimtlitudesj and a number of excellent compofitione 
would he brought to lights which future fcholars might ^^r- 
flain^ and future poets might imitate* 
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On the Arts, commonly called Imitative. 

IT is the fate of thofe maxims, which have been 
thrown out by very eminent writers, to be received 
implicitly by moft of their followers, and to be repeated 
a thoufand times, for no other reafon, than becaufe they 
once dropped from the pen of a fuperiour genius : one of 
thefe is the aflertion of JriftotUy that all poetry conjijls in 
imitation^ which has been fo frequently echoed from 
author to author, that it would feem a kind of arrogance 
to controvert it; for almoft all the philofophers and cri« 
ticks, who have written upon the fubjeft o^ poetry ^mufick^ 
and paintings how little foever they may agree in fome 
points, feem of one mind in confidering them as arts 
merely imitative : yet it muft be clear to any one, who 
examines what paffes in his own mind, that he is aiFefted 

by 
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by thcfineft poemsy pieces of muficiy znd pt^ufeSf npoh ^ 
principle, which, whatever it be, is entirely diflinft from 
imitation. M. le Batteux has attempted to prove that all 
the fine arts have a relation to this comn^on principle of 
imitating: but, whatever be fs|id cfpenniingy it is proba^ 
ble, that pntry an^ m^fick hacl ^ nobler c^i^; and^ if 
the Arft language of man was not both poetical and 
mujicaly it is certain, at leaft, that in countries, where^ 
no kind of imitation feems to be much admired, there arc 
foets and mufi^ians both by nature and by artt as in fome 
Mahometan nations ; where JitJpturt and painihtg are for-> 
bidden by the laws, where dramatick poetry of every fort 
is wholly unknown, yet, where the pleafing arts, of 
e:^pr effing the paffi^ns in iierfe^ and of enforcing that expref-^ 
fion by melody^ are cultivated to a degree of enthufiafin. 
It fhall be my endeavour in this paper to prov«, that^ 
though poeiry and m^p^k have, certainly, a power of iW- 
iaiing the n^anners of men, and feveral olye^s in nature^ 
yet, that their g^eateft effefl is not produced by imitatioi^f 
but by a very different principle; which muft he foqgbt 
for in the deepeft rcceflea of the human mind* 

To flate th^ queilion properly, we muft have a clear 
notion of what we mean by poetry and mti/ici; but We 
cannot give a precife definition of them, till we hate 
made a few previous remarks on their origb, their rela- 
tion to each olher^ and their difference. 
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It fecms probable then that poetry was originally no- 
more than a ftrong, and animated expreiHon of the hu« 
man paffions, of joy and grief j love and hate^ admiration 
and angeTy fometimes pure and unmixed, fometimes vari- 
^oufly modified and combined : for, if we obfcrve the 
voice and accents of a perfbn affeSed by any of the vio- 
lent paffions, we (hall perceive fomething in them very 
nearly approaching to cadence and meafure\ which is re- 
markably the cafe in the language of a vehement Orator^ 
whofe talent is chiefly converfant about fraife or cenfure ; 
and we may coUeft from feveral paflages in 7V/^, that 
the fine fpeakers of old Greece and Rome had a fort of 
rhythm in their fentences, lefs regular, but not lefs me- 
lodious, than that of the poets. 

If this idea be juft, one would fuppofe that the moft; 
ancient fort of poetry confided mpraifmg the Deity ; for 
if we conceive a being, created with all his faculties and 
fenfes, endued with fpeech and reafon, to open his eyes 
in a moft delightful plain, to view for the firft time the 
ferenity of the flcy, the fplendour of the fun, the ver- 
dure of the fields and woods, the glowing colours of the 
flowers, we can hardly believe it poffible, that he ihould 
refrain from burfting into an extafy of joy, and pouring 
his praifes to the creator of thofe wonders, and the au- 
thor of his happinefs. This iind 0/ poetry is ufed in all 
nations; but as it is the fublimeft of all, when it is ap- 
plied to its true objedJ, fo it has often been perverted to 
impious purpofcs by pagans and idolaters : every one 
knows that the dramatick poetry of the Europeans look its 

O rife 



194 ESSAY. II. 

rife from die fitrte ^ij^ring, land was no tnofc at firft than, 
a (brig in prtiife of ^Bacchus; fo that -the onlyfpccies 6{ 
pocticil tottipblition, (if we ^xce^t the Epick) vi^hich 
can in any fthfe be called ifnifativey was deduced from ti 
tiatilral emotion of the mind, in -which imitation coul8 
not be at all concerned. 

The hext foiitcedf poetry was, prohibly, loi)ey or the 
mutiial inclikication, which naturally fuKflfts between the 
fexes, and is'fbunded upon perfcnal tealuty : hence ardfe 
the nioft 'agreeable ^irx, and love-ibngs, which we admifc 
in the works of the ancient lyrick jxJcts, rtot filled, like 
our 'Jhnmts and' madriguls, with the infipid babble tfdartsy 
and Cupids y but fimple, tender, nituAl; •and cbnfifthig 
of fuch undffeded endearments, and mild compblnts, 

* Teneri fdegni, e placide e tranquille 
Repulfe, e cari vezzi, e liete paci, 

as we may luppofe to have paffed bett^een the firft 
lovers in a ftite of innocence, before the refinements of 
fociety, and the reftrtiints, which they lAtrcKluced, had 
'fttade thcpateon oi love fo fierce, and impetuous, as iris 
faiJ to have been in Z)iW<?, and certainly was mSappba^ 
if we may take her own word for it f. 

* Two lines of T^ajfo. , 

+ -See the ode of Sappbo quoted by Lo/tginus, and trimflated bf 

The- 
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The griefs which the fifft inhabitants of the earth 
inuft have felt at the death of their deareft friends, and 
relati9ns, gave rife to another fpecies of poetry, which 
originally, perhaps, confifted of fhort dirgesy and was 
afterwards lengthened into elegies^ 

As foon as vice began to prevail in the world, it was 
natural for the wife and virtuous to exprefs their detejla^^ 
tion of it in the ftrongeft manner, and to fhow their r<* 
'ftnitnent againft the corrupters of mankind : hence moral 
poetry Was derived, which, at firft, we find, was fevere 
and paffionate; but was gradually melted down intacool 
; precepts of morality, or exhortations to virtue : we may 
reafonably conjefture that Epick poetry had the fame, ori- 
gin, and that the examples of heroes and kings were in- 
troduced, to illuftrate fome moral truth, by lliowing the 
lovelinefs and.-advantages of virtue, or the many misfor- 
' tunes that flow from vice. 

Where there is vice, which is dettftahle in itfelf, there 
muft be hatey fince the Jirongejl antipathy in naturey as 
^n 'Pope aflerted in his i^ritings, and proved by hid 
whole life, fiihjifti between the good and the bad: now this 
pilHon Was the fource of that poetry, which we call 
Satire J y try itttproperly, and corruptly, fince the Satin 
of the Romans was no more than a moral piece, which 

O % they 



196 ESSAY IT. 

they entitled Satura or Satyray * intimating, that the 
poem, like a dijb of fruit and corn offered to CereSj con- 
tained a variety and plenty of fancies and figures; where- 
as the true inviHives of the ancients were called lambt, 
of which we have feveral examples in CatuUuSy and in 
the Epodes of Horace^ who imitated the very meafurea 
and manner of Archilochus. 

Thefe are the principal fources of poetry ; and of mu^ 

fick alfo, as it ftiall be my endeavour to fhow : but it is 
iirft neceflary to fay a few words on the nature of founds 
a very copious fubjefl, which would require a long dif- 
fertation to be accurately difcuflcd. Without entering 
into a difcourfe on the vibrations of chords^ or the undu- 
lations of the airy it will be fufBcient for' our purpofe to 
obferve that there is a great difference between a common 

founds and a mufical founds which confifts chiefly in this, 
that the former is fimple and entire in itfctf like a pointy 
while the latter is always accompanied with other founds, 
without ceafing to be one ; like a circle^ wliich is an en- 
tire figure, though it is generated by a multitude of 
points flowing, at equal diftances, round a common 
centre, Thefe acceffofy founds, which are caufed by 
the aliquots of a fonorous body vibrating at once, are 
called Harmonicksy and the whole fyftem of modem /far- 
mony depends upon them ; though it were eafy to prove 
that the fyftem is unnatural, and only made tolerable to 

• the ear by habit : for whenever we ftrike the pcrfcft 

* Some Latin words were fpelled either with aa » or a j> as SuUa 
ovSjlia. 

accgrd 
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accord on a harpfichord or an organ, the harmonhks of* 
the third and fifth have alfo their own harrconicks, 
which are diflbnant from the principal note : Thcfe hor- 
rid diiTonances are, indeed, almoft overpowered by the 
natural A«rOT«Wi:ij of the principal chord, but that does 
not prove them agreeable. Since nature has given us a 
delightful harmony of her own, why fliould wc deftroy * 
it by the additions of art ? It is like thinking 

— - to paint the lily. 
And add a perfume to the violet. 



Now let us conceive that fome vehement paffion is ex* 
preffed in ftrong words, cxaftly meafured, and pronoun- 
ced, in a common voice^ in juft cadence, and with proper 
accents, fuch an expreflion of the paffion will be genuine 
poetry I and the famous ode of Sappho is allowed to be fo 
in the ftriSeft fenfe : but if the fame ode, with all its 
natural accents, were expreffed in a mufical voice, (that is, 
in founds accompanied with their Harmonicks) if it were 
fung in due time and meafure, in a iimple and pleaiing 
tune, -that added force to the words without ftifling them, 
it would then be pure and original muftck ; not merely 
foothing to the ear, but afFe£ling to the heart ; not an 
imitation of nature, but the voice of nature herfelf. But 
there is another point in which muftck muft refembic 
poetry, or it will lofe a confiderable part of its effeft : we 
all muft have obferved, that a fpeaker, agitated with 

O 3 paffion, 
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paf&oo, or an a£lor> who is, indeed, ftriCUy an imitator^ , 
arc perpetually changing the tone and pitch of their 
voice, as the-fenfe of their words varies: it may be 
worth while to examine how this variation is exprefled 
in mujick. Every body knows that the mufical fcale 
confifts of feven notes, above which we find a fucceffion 
of fimilar founds repeated in the fame order, and above 
that, other fucceflions, as far as they can be continued 
by the human voice, or diftinguifhed by the human ear : 
now each of thefe feven founds has no more meaning, 
when it is heard Separately, than, a fingle letter of the 
alphabet would have ; and it is only by their fuccefiion, 
and their relation to one principal found, that they take 
any rank in the fcale ; or differ from each other, except 
as they are graver^ or more acute : biit in the regular 
fcale each interval aflumes a proper charafter, and €very 
note ftands related to the firfl or principal one by various 
proportions. Now a ferhs of founds relating to one lead-^ 
ing note is called a modey or a tone^ and, as there are 
twelve femitones in the fcale, each of which may bo 
made in its turn the leader of a mode, it follows that 
there are twelve modes ; and each of them has a pecu-^ 
liar charafter, arifing from the pofition of the modal 
note, and from fome minute difference in the ratio's, as 
of 8 1 to 80, or a comma ; for there are fome intervals, 
which cannot eafily be rendered on our inftruments, yet 
have a furprizing eiFeft in modulation^ or in the tranli- 
tions from one mode to anothert 

The 
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. The tmdis.oi the ancients arc faid to have had a won- 
derful efle£l Qver the mind ; and PlatOy who permits tha 
Dorian in his imaginary republick, on account of it&, 
calmnefs and gravity, excludes the Lydiax, becaufe of 
its languid, tender, and effeminate charafler: not that 
any feries of mere founds has a power of railing or footh- 
ing the paflions, but each of thefe modes was appropri- 
ated to a particular kind of poetry, and. a particular in- 
Qsrument ; and the chief of them, as the Dorian, Phrygiariy 
' Lydiariy hnjan, Eolianj Locrian, belonmng originajjy to 
the nations, from which they took their names : thus 
the Phrygian mode, which vvas ardent and impetyous, wa& 
ufually accompanied with trumpets, and the Mixolyditin^ 
which, if we \x\\tstr Asijhxenus^ was invented by Snppho^ 
was probably confined to the pathetick and tragick flyle : 
that thefe modes had a relation to poetry ^ as well as ta 
muficky appears from a fragment of Lafusy in which he 
feys, / fmg of Ceres^ and her daughter Melibceay thi con- 
fort of Pluto^ in the Eolian mode, full of gravity \ and 
Pindar calls one of his Odei an Eolian fong. If the 
Greeks furpafled us m the ilrength of their modulations, 
we have an advantage over them in pur minor fcale, which 
fupplies us with twelve new. modes, where the two femi- 
tones are removed kom their natural polition between the 
third and fourth, the feventh and eighth notes, and 
placed between the fecond and third, the fifth and fixth ; 
this change of the femitones, by giving a minor third to 
Che modal notCj fbft^ns the general expreffion of the ^ 

O 4 mode. 
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mode, and adapts it admirably to fubjefts of gruf and 
ajffUSiion: the minor mode of D is tender, that of C, 
with three flats, plaintive, ,and that of F, with fourj 
pathetick and mournful to the higheft degree, for which 
reafon it was chofen by the excellent Pergolefi in his 
Stabat Mater. Now thefe twenty-four modes, artfally 
interwoven, and changed as often as the fentiment 
changes, may, it is evident, exprefs all the variations ia 
the voice of a fpeaker, and give an additional beauty to 
the accents of a poet. Confiftently with the foregoing 
principles, we may define original and native poetry to be 
the language of the violent paJJlonSy exprejfed in exa^ mea^ 
fure^ with Jhong accents and Jignificant words i and true 
mufick to be no more than poetry^ delivered in afuccejjion of 
harmonious founds, fo difpofed as to pleafe the ear. It is ia 
this view only that we muft confider the mufick of the 
ancient Greeks^ or attempt to account for its amazing 
cfFefts, which we find related by the graveft hiftorians, 
and philofophers ; it was wholly paflionate or defcriptive, 
and fo clofcly united to poetry^ that it never obftrufted, 
but always increafed its influence; whereas our boafted 
harmony, with all its fine accords, and numerous parts, 
paints nothing, exprefles nothing, fays nothing to the 
heart, and confecjuently can only give more or lefs plea* 
fure to one of our fenfes; and no reafonable man will 
ferioufly prefer a tranfitory pleafure, which mufl: foon 
end in fatiety, or even in difguft, to a delight of the 
foul, arifing from fympathy, and founded on the na- 
tural paflions, always lively, always intereftitig, always 

tranfport- 
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tranfporting. The old divifions of mufick into cehftial 
and earthfyj divine and humarij a^ive and contemplative^ 
inteUe^ive and oratorial, were founded rather upon meta- 
phors> and chimerical analogies, than upon any real^ 
diftindlions in nature; but the want of making a diftinc- 
tion between mujici of merefounds^ and the mufick of the 
pajponsy has been the perpetual fource of confufion and 
contradiaions both among the ancients and the moderns: 
nothing can be more oppofite in many points than the 
fyftems of Rameau and Tartini^ one of whom aflerts that 
melody fprings from harmony, and the other deduces 
harmony from melody ; and both are in the right, if. 
the firft fpeaks only of that mufick, which took its rife 
from the mukipUcity of founds heard at once in the fonorous, 
hody^ and the fecond, of that, which rofe from the ac-' 
cents and inflexions of the human voiccy animated by thi . 
pajpons : to decide, as Rouffeau fays, whether of thefe 
two fchools ought to have the preference, we need only 
afk a plain qucftion. Was the voice made for the inftru-» 
jnents, or the inftruments for the voice ? 

In defining what true poetry ought to hcy according to 
our principles, we have defcribed vvliat it really was 
zmovigxht Hebrews, the Greeks and Romans, the Jrabs 
and Perfans, The lamentation of David, and his fa-r 
cred odes, or pfalms, the fong of Solomon, the prophecies 
of Ifaiah, Jeremiah, and the other infpired writers, arc 
truly and ftriftly poetical ; but what did David or Solo^ 
mon imitate in tlieir divine poems ? A man, who is really 

joyful 
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joyful or afflifttd, cannot be faid to imitate joy oraiBic*^ 
tion. The lyriclt verfes of Akausy Alcman^ zvA^iyycui^ 
the hymns, of Callimachusj the elegy of- Mifchus^ on th« 
death of Bion^ are all beautiful pieces of- poetry*; yet 
Alcaus was no imitator of love, Callimachus was no iW- 
tator of religious awe and admiration, Mofcbus was no- 
imitator of grief at the lofs of an amiable friend, jlrif' 
totle himfelf wrote a very poetical elegy on the death of 
a man, whom he had loved ; but it would be di^ult to 
fay what he imitated in it : ^ O virtue^ who pr^p^fefi 
** many labours to the human race^ and art Jiill the alluring. 
** object of our life ; for thy charms^ O beautifiil goddefs^ it 
** was always an envied happinefs in Greece even t$ die^ and 
** tofuffer the mojl painful^ the mofl ajfi'iiiing evils : fuch are 
^^ the immortal fruitSy which thou raifeji in our minds l 
^^ fruit Sy more precious than gold j mere fweet than the Iwe 
^^ of parent Sy and foft repofe : for thee Hercules the fm of 
** Jov^i ^^^ ^f^^ tivins of Ledaj fujlained many labours^ and 
** by their illujlrious a£1 ions fought thy favour ; for love of 
** thecy Achilles and Aj ax' defended to the manfkn of Pluto ; 
** and, through a %eal for thy charms, the prince of Atamea 
** alfo was deprived of the fut!s light : therefore Jhall the 
•* mufes, daughters of memory, render him immortal for bit 
♦' glorious deeds, whenever theyftng the god of hofpitaUty^ and 
*^ the honours due to a lajling friend/hip^ 

In the preceding colleAion of poems, there are fom« 
Ba/hrn fables, feme odes, a panegyrick, and an elegy ; yet 
It docs not appear to me, that there is the leaft imitation 

in 
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la €ither of thiBni : Pelrarxh wasy certainly, too deeply 
affeftcd witb real gvit^f and. the. Pfrfian *po&t was too fin- 
cere a loveri tOi. imiiaU the. paffiona of others; As to. 
the reft, a fable in verfe isjio:nwr€ zn imitation than a^ 
fable in profe ; and if every poetical nacrative, which 
defcribes the manners, and relates the adventures of men, 
be called imitativej every romance, and even every hif^ 
tory, muft be called fo likewife ; fince many poems are 
only romances J or parts of hijiory^ told in a regular mea* 
iiiire. 

• What has. been fzid of poetry, may with equal forca 
be applied to. ;3rja/?^ij which is poetry y drefled to advan- 
tage ; and even to paintingy many forts of which are 
poems to the eye^ as all poems, merely defcriptive, arc 
pifhires. to the. ear : and this. way of conjQdering them, 
will fet the refinements of modern attifts in their true 
light; for the pajjions^ which were given by nature, 
never fpoke in an unnatural form, and no man, truely 
aiFefled with Iwe or grief\ ever expreffed the one in an 
acrofticky or the other in a y«^«f : thefe remains, there- 
fore, of the falfc tafte, which prevailed in the dark ages^ 
ihould be baniihed iisom this, which is enlightened with 
z yj&. one. 

It is true, that fome kinds of painting are ftriftly /W- 
iativey as that which is folely intended to reprefent the 
liuman figure and countenance ; but it will be found, 
ihat thofe pi&ures have always the greatefteffed, which 

reprefent 
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rcprcfent fome pajfton^ as the martyrdom of &• Agms by 
Dominicbino^ and the various repreftntatioos of the Cru^ 
iifixion by the f neft matters of Itafyi and there can be 
no doubt, but that the famous Sacrifice of Iphigenia by 
Timanihes was affeSing to the higheft degree ; which 
proves, not that painting cannot be faid to imitate, but 
that its mod powerful influence over the mind arifcs, 
like that of the other arts, ivom fympatbj^ 

It is aflcrted alfo that defcriptive poetry, and defcriptive 
mufick, as they are called, are ftrift imitations i but, not 
to infift that mere defcription is the meaneft part of both 
arts, if indeed it belongs to them at all, it is clear, that 
words and founds have no kind of refemblance to vifible 
objeds : and what is an imitation, but a refemblance of 
fome other thing ? Befides, no unprejudiced hearer will 
fay that he finds the fmalleft traces of imitation in the 
iwxmcrow^ fugues, counterfuguesy and divifions, which ra«. 
ther di(grace than adorn the modern mufick : even found$ 
themfclves are imperfcftly imitated by harmony, and, i£ 
we fonietimes hear the murmuring of a brook, or the chirps 
ing of birds in a concert, we are generally apprifed be- 
fore-hand of the paffages, where we may expeA them. 
Some eminent muficians, indeed, have been abfurd 
enough to think of imitating laughter and other noifes, 
but, if they had lucceeded, they could not have made 
amends for their want of tafte in attempting it; for fuch 
ridiculous imitations muft neceffarily deftroy the Ipirit 
and dignity of the fineft poems, which they ought to 

illuftiratc 
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illuftrate by a graceful and natural melody. It feems to 
me, that, as thofe parts of poetry^ muficl^ and paintings 
which relate to the paffions, affeft by fympathy^ fo thofe, 
which arc merely defcriptive, aft by a kind of fubjiitu- 
tiony that is, by raifing in our minds, aflfeftions, or fen- 
timents, analogous to thofe, which arife in us, when the 
refpeftive objefts in nature are prefented to our fenfes. 
Let us fuppofe that a poet, ^ mufician, and a painter^ 
are ftrivingtogive their friend, orpatron,a pleafure limi- 
lar to that, which he feels at the light of a beautiful 
profpeft. The firft will form an agreeable affemblage 
of lively images, which he will exprefs in fmooth and 
elegant verfes of a fprightly meafure ; he will defcribe 
the moft delightful objefts, and will add to the graces 
of his defcription a certain delicacy of fentimeot, and 
a fpirit of cheerful nefs. The mufician, who undertakes 
to fet the words of the poet, will feleft fome mode, 
which, on his violin, has the charafter of mirth and 
. gaiety, as the Eolian, or E fiaty which he will change 
as the femiment is varied : he will exprefs the words in 
. a fimple and agreeable melcdy, which will not dilguife, 
but embellifh them, witliout aiming at any fugue, or 
. figured harmony : he will ufe the bafs, to mark the mo- 
dulation more ftrongly, efpecially in the changes ; and 
he will place the tenowr generally in unifon with the bafs, 
. to prevent too great a diftance between the parts : in the 
. fymphony he will, above all things, avoid a double me" 
lody^ and will apply his variations only to fome acceffory 
idcas^ which the principal part^ that is^ the voice, could 

not 
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not cafily cxprcfs : he will not make a number of ufeleft 
repetitions, becaufe the pajfions only repeat the fame ex- 
preiRons, and dwell upon the fame fentiments, while 
Ji/crlption can only repfefent a fingte ohjcSt by a firrgle 
fcntencc. The painter will defcribe all vifible otjefts 
more exaSly than his rivals, but he will fall fhort oif 
the other artifts in a very material circumftance ; name- 
ly, that his peneil, which may, indeed, exprefs a'fimple 
paffion, cannot paint a thought, or draw the fhades of 
fentiment : he will, however, finifti his landfcape with 
grace and elegance ; his colours will be rich, and glow- 
ing ; his perfpeftive ftriking; and His figures will be 
difpofed with an agreeable variety, but not with confii'. 
■fion : above all, he will diffufe over his whole piece fiich 
a fpirit of livelinefs and feftivity, that the beholder fhill 
be feized with a kind of rapturous delight, and, for % 
moment, miftake art for nature. 

Thus will each artift gain his end, not by imitating the 
works of nature, but by affuming her power, anfd 
caufing the fame effeft upon the imagination, which 
her charms produce to the fenfes: this muft be the 
chief objeft of a poet, a mufician, and a painter, who 
know that great effe^fs are not producid by minute 'dttaiisf 
but' by the gineral' fpirit of the whole piece j and that agoiij 
compofttion may Jirihe the mind for ajhort time^ but thM'tie 
beauties 6f fimpUcity are both more deUghtful^ and more p^r* 
manent. 



A9 



